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Bl EEE:k (Ed) (Cézanne) 1N
IPIRBERAOER - TR ARG
BRIt e, ZONER  BEREIE A2
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GREAE - M4 on 5 SERINRERT -
BlRMNE SRR - MEkitED
LHTB{E (Aristotle, 384-322 B.C)
NSEE - REARMEFEBIYEE
BB 2EE ) AR EH 2RI ES
B/E - MEARRIEE  BEELX
EFPthmiS BRI S 0 N BEET
SRUAR - KEOITLUERENDE
ST © #LLY  OBHRBRBDE2HD
BLK - BEBELNESE—BES
WER: SN BB TERE
(Immanuel Kant, 1724-1804) i
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RETEFENETESR (L2
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B WRENE - TE - B
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BB FARBIGEMRE : L rmEEm
B TE#HI RBREERBS (W
"hésitation”, "choix") #) ITE&{LIE
FAJ (2K&1E) (cristallisation verbale)
FifsE - fhaR

HETERLEE @ (288) &
TEKY  ERERMAMETE s ELD
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Mo EERAFTaBHERE
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(he sitation) # [$#3F] (choix) BT

el [HEMER] (KEW®)
(cristallisation verbale) A4 7 4 {7 % % &
HwE =
ERPTEBEEEM TERILIER L (K&
1B) BRI BREMSHE
EZNEEREE : BETETEEIEE
WEEREN MBLERE) 2BERE
£ (reality) » BE » 8548580 T
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HERZHN NEFyH. (313233 -
34) SURE (EESIRUNRERE)
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FEY - BERIORHRMRESH T
RILIERL (K&fk) - BETR - £
M—BHBSEBER 5HR8. &8
FK&iE) BVRNERERST - MR
—_BEMUEEZEILREHE  BiE
2WEBEHIROER T RESH
2 TRA%RE ©-

L3 TKE{E) BRIRS » T
FRBEHBEGKEENDERE
SBEURRL - WEBLE TIIMIE
HESEETREMIER : (B8
FEEMRSRW) (KE - B4) B
—RAE - BFBELBERIFIIER
(B5) v HalEEE@0¥ENHE
&2 BEXETREEER

62

B2 (B BB EILD

s (EEFEEHSEU)

1902-068



Ee (FEPIELIED

1896

& gLiAknth SN emEsEtE
HEMRE - LREMEEHRM
BO% NK&(t. Bi%Es - sl
EBERBICHRRABRERSEH
BEHL : ARISNIACERER
REEELNRTERITRET - B
RO|ER EHRERSRESH
BIRETRAS - DIBUSER I D
EZTZEENOFOR - BRRR
RUNER—BRLETOKER
e . Bl TR BTN
mEkEn—E rRis) -

r7k&ik . (cristallisation) ©
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REBRIRL - BRBFRINTHRIED
BHBROBHRTE - B2 - FUEY
iR« TXBRME (BR) &R&
- MERAUBE () BREERSR
B (5I6) BEE - AL L85
i —HIEEGREEERELE T8
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1 Pete A. Y. GUNTER, Henri Bergson: A
Bibliography. 2nd ed., Bowling Green,
OH: Bowling Green State University,
1986.

2 John RewaldE{FERE - BE2& - 4 -
Paul Cézanne, The Watercolors, A
Catalogue Raisonné, Boston: Little,
Brown and Co., 1983; Cézanne, A
Biography, New York: Harry N. Abrams,
Inc. Publisher, 1986; The Paintings of
Paul Cézanne: A Catalogue Raisonng,
New York: Harry N. Abrams, 1996.

3 Francoise CACHIN, Cézanne, New York:
Harry N. Abrams, Inc., 1996.

4 AN FERERRIEERSHESEEY
TS - ERESHEHISOEE
AISEAREEE -

5 William FLEMING, Arfs and Ideas, 6th
ed., New York: Holt, Rinehart and
Winston, 1980, pp.403-04.

6 Paul cézANNE, Paul Ceézanne, Corres-
pondance, ed. John Rewald., Paris:
Bernard Grasset, 1978, p.303. "le
peintre doit se consacrer entiégrement a
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I'étude de la nature, et tacher de
produire des tableaux qui soient un
enseignement [...] Le littdateur s'exprime
avec des abstractions, tandis que le
peintre concréte, au moyen du dessin et
de la couleur, ses sensations, ses
perceptions." S|P ZenseignementiE
BR MERtl - MER TE8EHEl -
SoER MiSmit - 88 TEEE) - thRE
3@z Bl NSl 3_RIR 1Al
E8E ME8R] - DIAITIBIE » 818
HERIMBEEF R ESE o — -

7 ENEEEFEEEMSIA « CEZANNE,
Correspondance * BIEZES{BVEFE -

8 EEMERNBREBREITZEESELIE
BIEB{REE » Cf. Jean H. HAGSTRUM,
The Sister Arts, Chicago: University of
Chicago Press, 1980, part one: "The
Tradition", pp.3-151.

9 HRHRRBEREASEREEER : Ltz
2 SENSs) 2756 NREEE -
TREEWS HEE2 THBSRI{EER]
BH-HERTxX-

10 A FTEE NEW3RUE ] SESEisn
ZUERNETEME®R - WIHSEERE
—4{E&B °

11 D. W. HAMLYN, Metaphysics, New York:
Cambridge University Press, 1984, pp.
128-129.

12 101EFREHAL (B8 FiBE rEsRe.
ETE - EEE M= 2=
HAESER4E -

13 "durée" (EXduration) —REEIE M8
Bl - lLEBIDEHRERHTPIME - B
IEHEFTE THIENRR) DSBS
BtHEOVBSRY - BEEER TR~ THA
B MU - SREEFRER 4RIk - REERa0
B NEME - D EDESEEDEISE
il LEERERdure e PIERBINVIS AN - |\
M~ BIOMEERERMREEES THRIES
#E)  EEIERS TEREEL -

14Cf. Henri BERGSON, Essai sur les
données immeédiates de la conscience,
in (Euvres, edition du centenaire, Paris:
Presses Universitaires de France, 1963,
pp.35-51.

15 Ibid., pp.51-52,532:85F13 -

16 Ibid., p.70.

17 MABBRESME 8%, ms - HBW
HBFRBRERED TRE) #® MBS
e

18 Cf. BERGSON (1889), p.85.

19 Bl THREERFHE ) 2 TZeRik) TS - Bl
TEREEE] &3 &AM B rAEE
BF ® {Ek) 582 TdEx
B - LERAEYER RIS -

20 Cf. BERGSON (1889), pp.115-19. 18918
FREDSHELE Y SRNERE N
#lRRER - ILERMEMN - SRRy T=
XEg B TEGRE) BE2 » TR -

21 bR AT LB R I B EE NSRS
BEE) SE2ES -

22 FEMcristallisationll 2B ERE - BE

= K&kl ROEREEXFeESESE
KRIKEMPEEL - BMIISENE SR
— BiE MEZR{LER] : Alal NEss
Rl FA NERME - SEER 2228
BR: TRE BBAIICEZ)E— B
BlDBEZER - 2RTI -

23 BERGSON (1889), p.117. "Et, méme si
I'on ne construit pas sur le papier une
figure geéométrique, on y pense
involontairement,presque inconsciemment,
dés que l'on distingue dans l'acte libre
plusieurs phases successives,
représentation des motifs opposés,
hésitation et choix - dissimulant ainsi le
symbolisme geométrique sous une
espece de cristallisation verbale.

24 BEE12 -

25 SFRICERN TRE B IF5R) oORm
BER : BISFE T&02E > &S558
15 MEEECF - ILRIEEN rBHy -

26 Cf. Lee Mckay JOHNSON, The Meta-
phors of Painting - Essays on
Baudelaire, Ruskin, Proust and Pater,
Ann Arbor: UMI Research Press, 1980,
p-1.BRTX - EEHEAIREHIED
Cf. CEZANNE, Correspondance, p.301.

27 Eugéne DELACROIX, The Journal of
Eugene Delacroix, 2nd ed., trans. by
Lucy Norton, Oxford: Phaidon Press
Lid., 1980, p.200. (1824, 1, 26) "The
figures and objects in the picture, which
to one part of your intelligence seem to
be the actual things themselves, are like
a solid bridge to support your
imagination as it probes the deep,
mysterious emotions, of which these
forms are, so to speak, the hieroglyph
L

28 Ibid., "[...] the visible sign, the eloquent
hieroglyph itself which has no value for
the mind in the work of an author,
becomes in the painter's hands a source
of the most intense pleasure [....]" £5H#I
STELIEEREY M98k 82 &y g+
R - EAREESEY M&RE -

20 R RETEHFARE MBIl - 1
— MERM] TJLIENEBREY » taarkl
EEXEEN - BRI FRABREE
EBEMSERBERE - BR5I136 -

SOEMAEZEEINKRSEBE (Charles
Baudelaire, 1821-1867)EZ B LS
(Honoré de Balzac, 1799-1850)/)\iRE{E
BRINE SRS | =280 - 5k
TE -

31 Claude MONET, Two Haystacks, 1891,
oil on canvas, ltEBAR—SHETE
BFEREY (7RSI | MIESRIBWIE » BT
BERES -

32 Roger FRY, Cézanne, A Study of His
Development, Chicago and London: The
University of Chicago Press, 1962,
Pp.74-75.

33 /bid., pp.74-75. "We find in this last



phase a tendency to break up the
volumes, to arrive aimost at a
refusal to accept the unity of each
object, to allow the planes to move
freely in space. We get, in fact, a
kind of abstract system of plastic
rhythms. But in contradistinction to
the earlier work, where the
articulations were heavily
emphasized, we are almost invited
to articulate the weft on
movements for ourselves.”

34 Ibid., p.75. "In all of these latest
landscapes one notices above all
this intense concentration. All is
reduced to a single motive.
Sometimes it is Mt. Ste Victoire,
which raises its pyramid from a
succession of ridges, and all is
agitated by infinitesimal
modulations and impalpable
movements. Sometimes it is the
orange cube of the Chateau Noir,
which gleams through an
inextricable tangle of firtrees and
scrub. Every particle is set moving
to the same all-pervading rhythm.

35 Mont Sainte-Victoire and Chéateau
Noir, 1904-1906, oil on canvas,
V.765. DI IZEER M
& HARKFRIBELEE - ERTS
EEEHER - BREXF2Z800 -
HEAERE M BIET RISt - BHEEZ
fOiB~EEE -

36 @ MX=Z=) #98kaR 2R M
Ik rpEe ) - FRRL - BN ToEUEM -
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ERER ) BR%# IKERE) 89
rEfz) - BENERBELHEMGL -
HE IE=8pEiR | 2BEEmile
BERNARD, "Paul Cezanne” in
Conversations with Cézanne,
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