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Art Nouveau & Art Deco Posters
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"TODAY, WITH ITS INTENSITY and passion,
collecting antique posters continues to provide
mspirvation...”

ART NOUVEAU & ART DECO POSTERS

During the late 19" and early 20" centuries, the poster celebrated
its golden era. Under the masterly hands of Jules Cheret, Henri de
Toulouse-Lautrec, Pierre Bonnard, Alphonse Mucha and Theophile
Steinlein, the poster attained new-found status as an innovative art
form, allowing mass distribution of an artisit's distinctive imagery.

The first posters were created in the mid-19'" century in France as
advertisements for new products. In less than ten years, the use of
posters spread from France throughout the rest of Europe. But Jules
Cheret, "The Father of the Poster,” was the first to give importance to
the poster as an artistic image. In 1867, he used the new four color
lithographic process to create a highly stylized form of graphic art that
thoroughly integrated text and image.

Cheret's successors promulgated the Art Nouveau style by creating
numerous popular posters utilizing sinuous organic forms. Many of the
significant Art Nouveau themes were employed in posters for art
exhibitions, theatre productions and commercial products. For example,
Alphonse Mucha defines the image of exotic Art Nouveau with long
interweaving tendrils of hair in his posters for Job cigarettes and Sarah
Bernhardt theatrical performances.

In the first quarter of the 20" century, the illustrated aesigns were
replaced by simple, bold motifs mirroring the streamlined forms of Art
Deco artists. Artists such as A.M. Cassandre combined geometric
simplicity with figurative art to create recognizable forms with a
modern flair.

Many artists of the 19" and 20" centuries have been attracted to
poster art because of its grand scale and technical novelty. Posters
from the golden era of Art Nouveau and Art Deco, demonstrating
unparalleled artistic achievements in poster imagery, are now of
particular interest and highly prized by collectors throughout the world.
Today, collecting antique posters continues to provide inspiration to our
cultural outlook.
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Picasso has devoted to the development of new media and
froms through all his life. He was adept in pinting, sculptuer,
pottery, and lithograph. Picasso inspired the revolution of Cubism,
and is deemed a master of arts in the twentieth century.

Born in Malaga of southern Spain in 1881, picasso was
influenced in his early years by the realistic style of his father, who
taught arts in school. He also adopted the expression methods of
impressionism.

Picasso was admitted to St. Finando Royal College in the age
of sixteen. But he quitted for he did not like to be bound by
school. Not until 1904 did he reside in Paris permanently.

Picasso life of works underwent numerous complicated turns
and changes, which marked stages of development in Picasso's
works:(1)The Blue Years (1901-1914). through portraits of beggar,
prostitute, elder people’ and other figures, Picasso showed the
woeful life of Paris. (2)Before the First World War (1904-1914). At
first he mainly used figures from the circus as his subjects. This
period was called the pink years. Then Picasso devoted to Cubism

revolution, when he created his best work titled “Demoiselles



d'Avignon.” (3)Transition between the two World Wars (1914-1944).
He shifted to realism and surrealism, and started to make
structuralistic sculptures. It reflected personal crisis in love life
and political tragedy. “Guernica” is the major work of this
period. (4)Post-War Years (1944-1973). He stayed away from
extravagant life of Paris, and undertook works of pottery painting
and figure sculpture.

Picasso’s lithographs were made between 1899 and 1972,
accumulated to more than two thousand pieces. His inclination of
challenging difficulty accompanied his working on lithographs, so
did a great number of lithograph craftsmen. It fully shows Picasso’

s ample energy and his longing for creativity.



13110
——SCTT

V VJ.J a_fJ‘-J/

Mt !.J-/.» i/.}.r. o .
D i

I.}...%l./ ......)..”r/

——— ¢

/v Clown (1968)

114



i S |
L

" Les Menines (1959) 115



3l ! ] .
:_.JI f:f'\.*'\_.:‘_.-v.l MJ\J‘L;.’ n_".

I}J"x» Lo egu. / /;
TRl (ot [

0% o
::".-—"-'-_.-_.—-"/ P £ e

\.‘ rzi /é g =

JEAN COCTEAU
ET SON TEMPS

MUSEE JACQUEMART-ANDRE

158, B? HAUSSMANN PARIS VI

MARS - MAI

TOUS LES JOURS SAUF LE MARDI DE 10 A 12 HEURES & DE 14 A 18 HEURES ET LE MERCREDI EN SOIREE DE 20 H. 30 A 23 HEURES

HouUmLOD T

116 - RE5E SR Jean Cocteau et son Temps (1965)



PICASSO

CERAMIQUES

EDITIONS MADOURA

GRAVURES ORIGINALES

GALERIE LUCIE WEILL

AU PONT DES ARTS — 6, RUE BONAPARTE — PARIS VI*

DECEMBRE 1967 - JANVIER 1968

POULLOT

e Ak e e Céramiques éditions Madoura (1968) 117
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HOMMAGE A RENE CHAR

MUSEE D’ART MODERNE DE CERET

JUILLET - AOUT - SEPTEMBRE 1969

[EEPY - WAkES.  Hommage A René Char
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IESIHE: - MERSHIEE  Galerie Felix Vercel 119



GALERIE LUCIE "WE]LIL
AU PONT DES ARTS - 6 RUE BONAPARTE-VI

NOVEMBRE - DECEMBRE 1966

120 RO - HERDEE  Galerie Lucie Weill



L'HERITAGE
DE DELACROIX

M. KNOEDLER ET C*

85" RUE DU FAUBOURG SAINT-HONORE - PARIS VIII

JUIN 1964

R spsAE L'Heéritage de Delacroix
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Colin created some of his best posters for dancers; he seems to
have had an affinity for them. In addition to dance images in
several music-hall and theatrical posters, such as Tabarin, and Bal
Negre, he did posters for Loie:Fuller, Georges Pomiés, Lisa Duncan,
Madika, Jean Weidt, Serge Lifar, Espanita Cortez, Katherine
Dunham, Rosario and Antonio, Pavlova, and Argentina. Many of
these dancers used Colin's design as their stock poster and traveled
with it. In the case of Borlin, Colin's poster went with him to
Brazil, the United States and other countries to announce the
appearance of this avant-garde dancer.

Paul Colin’s life has been immersed in that of the French
music hall and theatre and beginning with his appointment as
decorator for the Théatre des Champs Elysées in 1925 he launched
a distinguished and prolific career as posterist, designer, as well as
subsequently a painter and illustrator. [t was his poster for the
Revue Negre, featuring Josephine Baker, in 1925, that launched his
career as a posterist and he has gone on to create about 1,400
posters since then. These were done for the theatre, and also for
films, for all kinds of charities, political causes (including the
famous poster announcing the liberation of Paris in 1945), and
commercial products. In many ways, the history of Paris can be

traced through the posters of this talented man.
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