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Foreword

Aesthetics education is an important element in enhancing spiritual life, nurturing aesthetic tastes and
fostering sound character. Tsai Yuan-Pei, the Minister of Education of the Republic of China in its
early days, promoted aesthetics education advocating that aesthetics education should replace reli-
gious instruction. He argued that the purpose of aesthetics education is to complete the cultivation of
character. The promotion of aesthetics education sparked the burgeoning development of art, music
and drama, therefore a solid foundation for national arts education was established. In addition to arts
education courses in the elementary and secondary schools, there were departments and faculties of
arts in colleges and universities. Junior colleges dedicating to arts education were also established to
nurture art talents. In order to promote arts education, encourage artistic creations, enrich spiritual life
and enhance the culturalization, the Ministry of Education initiated the National Art Exhibition of the
Republic of China ("the National Art Exhibition") in 1927, after the government relocated in
Nanjing. In March 1929, the 1+ National Art Exhibition launched in Shanghai hoping to rank aesthet-

ics education on a national scale by inviting the participation of the citizens.

The 2™ National Art Exhibition was held in the newly established National Central Art Museum in
Nanjing in April 1937. The articles of incorporation for the National Art Exhibition were issued, and
according to them, the National Art Exhibition would be held every two or three years. In 1942, the
most difficult time during the Sino-Japanese War, the 3 National Art Exhibition was held in the
Central Library in the sub-capital, Chongqing. The Chairman of the National Art Exhibition has

always been the Minister of Education, an indication of the government's emphasis on arts education.

After the government of the Republic of China moved to Taiwan, the National Taiwan Arts Center
(the predecessor of National Taiwan Arts Education Center) was established in March 1957, to take
charge of the 4™ National Art Exhibition in September 1957. In 1965, the National Museum of
History organized the 5" National Art Exhibition, as part of the celebrations for the Centennial of Dr.
Sun Yat-Sen's birthday. The 6" to the 17" National Art Exhibitions, from 1971 up to now, were all

organized by the National Taiwan Arts Education Center.

No portfolio was published for any of the first five National Art Exhibitions, and there was no photo-
graphic records left of any of the winning works. No data from the first three National Art
Exhibitions remained, not even a catalogue. We can only have a glimpse of these spectacular events
at that time through academic research papers, the gazettes issued by the Ministry of Education, and
the Education Yearbook.

From the 6™ National Art Exhibition onward, the winning works were compiled into a portfolio edi-
tion to be distributed to domestic and overseas markets. In this way, the records of these Exhibitions
have been passed down. Since the 5" National Art Exhibition, the Exhibition has been divided into
two streams: masters and rising stars, which is in fact a distinct characteristic. The former stream is
not a contest but rather a forum for established artists, whose works demonstrate the standards of
contemporary art. The latter stream is a contest for up-and-coming artists whose works indicate the
future standards of contemporary art. The top three winners, in addition to handsome scholarships,
are awarded Golden Dragon trophies, which came into being at the 11™ National Art Exhibition. It is

a vibrant young dragon, a symbol of promising talents on the part of the winners.
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There is a wide range of categories for the National Art Exhibition. The young people are encour-
aged to exercise their creativity. The Exhibition also serves as a showcase for outstanding domestic
artists. The National Art Exhibition does not only preserve the heritage of traditional artistic cre-
ations, but also present the vision of modern arts. Therefore, each Exhibition is a milestone for each
stage of artistic development, as it reflects the artistic connections to the nation, society, culture and
education of that period, as well as how art history has evolved. The National Taiwan Arts Education
Center compiled this introduction booklet, as a treasury of art history, in order to keep an important
record for future studies of arts education development. This booklet aims to provide value and serve

in teaching, research, reference and utilization. It sets out a learning model for arts education.

Since we started to organize the 6" National Art Exhibition, we have spared no efforts in ensuring
thorough planning and detailed executions of tasks. In June 1987, the National Taiwan Arts
Education Center presented a "An Overview of the 1* to 11" National Art Exhibitions" to acknowl-
edge the dedication of our predecessors. In this book, a record of all the volumes of data scattered
around for the previous five exhibitions was structured and presented. As such data was widely scat-
tered and hard to find, the compilation of this book was a very worthy cause. At the end of 2005,
after the success of the 17" National Art Exhibition, we decided to supplement our previous efforts
by collating all the data from the 12" National Art Exhibition. Such efforts would serve us as a vehi-
cle for rethinking future directions and reviewing past developments. An editing committee was thus
established. After two working meetings, the style and format of the book were decided. In addition
to organizing all the data regarding the contents, organizations and implementations, the book con-
tains an appendix of the pictures of all the top three to top five winning pieces of each Exhibition.
Comments from the judges are noted down. The juxtaposition of the picture and texts would help the

readers better appreciate the beauty of works and understand the aesthetics standards of the judges.

The data involved in the compilation of this book was massive, and the workload in typing, editing
and proofreading was very demanding. We appreciate the long-term efforts of volunteer workers
who assisted us every step of the way. We will continue to generate the momentum for the National
Art Exhibition by consolidating efforts from different fields, so that all the artists can take pride in
being part of it. We hope that the publication of this book reflects the fruits of our efforts in educa-

tion, culture and art, as well as constitutes the memorial of past generations.

QJM , Jow - Jf?*ﬁmj

Director General

National Taiwan Arts Education Center
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