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What? , Jin-Ta Yuan.
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Cloudy with mist, with clean green bamboos, Chitou National
Forest Recreation Area has not only bamboos being exhibi-
tioned but it’s a heaven for bugs. For the cute long-horned bee-
tles with long antennas especially.

What are they looking at? Who sets the rules of the game?
Like painting like person, this is just Jin-Ta Yuan's witty,
humorous way of painting. He uses insects and little animals to
insinuate the profoundness in common people and things.
Simplifying and picturing nature to reflect people’s nature. In
“What?” , Yuan made bird feathers appear like longicorns: he
excluded the unfamiliarity of personification and added colors
in layers, keeping shapes and color simple. The huge red sun
put the interesting parts together to give meaning.

With thoughts, the artist connects people with people, people
with nature, creating a world devoid of loneliness but filled
with vivid imagination. Yuan’s painting naturally consolidates
the realization of “Intention-less intention.”



@@z "‘L "f &g:] = The beauty of nature, trueness of people; all living beings
= - are in its place. (Jin-Ta Yuan)
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A Thousand Feet, of Pouring Milky Way

Jin-Shing Shiao.
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Forest SPA is another way of relieving the heat of summer.
Aowanda is in Aowanda village, Ren-Ai Township, Nantou
County, with an altitude of around 1100 to 2600km. Take the
path into Wushe, and turn towards Wanda will get you there.

Strode across the wooden narrow footway planked over a cliff;
lean on the railing to watch the falling waterfall---in artist Jin-
Shing Shiao’seyes, the imposing feeling of this poetic aura
results in a peaceful view. He does not focus on copying nature,
but works through observing nature and putting feelings in it.
Allowing nature to masquerade on its own and people blend
into nature’s colors, creating a different imagery to the tradi-
tional Chinese ink-painting technique. Not only through the
subtle, various changes in ink wash and color hue, but a surge
of care-free atmosphere came from its inner subject.

Watch the maple; sing for a pine; listen to the waterfall---this
charming Aowanda always welcomes you to share a “forest
breath” for your soul.



Whatever you want to play, in
Aowanda, you will not be lonely,
no matter the season.

(Jin-Shing Shiao)
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Yushan White Forest , Shian-Fa Su.
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Painting on Taiwan’s central mountain range, Yushan's won-
derous landscape takes away all pains for artist Shian-Fa Su.

Going from Tatajia saddle, 4.5 kilometers into the Yushan ter-
ritory, the closely packed deadwood of the China fir forest
under fine skies is like Formosa’s exclamation mark! The won-
der of the White Forest was formed by the fire resistant plus
wind and rain tolerance quality of firs.

In the painting, Shian-Fa Su chose a three-part composition; he
portrays the White Forest’s mingled charm that boarders
between abstract and real-life; broke the habitual horizontal
composition with the movement initiated by two large, slanting
trunks, and uses different color fields to express the distance
and interlace of dimensions, emphasizing White as its subject
color. White Forest symbolizes the “heart pure as jade, art
heavy as mountain” notion of Yushan.

If mountains and forests are nature’s buildings, then the White
Forest is an outer boundary of Yushan's territory.



Being in nature is refreshing; being in culture makes us
think. (Shian-Fa Su)
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“One, two, three, we go to Taiwan; Taiwan has an Alisan,
there’s a divine tree on Alisan:*”

It's a new world upon ascending the clouds. The beauty of
Alisan is not its “destination” but its “course” .Past travelers
have a longing for the once “Black-headed train” that exists
on Alisan. Artist Ming-Sheng Chen used Chinese ink as his
media, reconstructing the memories of the steam train and
showing at the same time the unique charm of the old tree.

On techniques and arrangement of composition, artist
expressed the transparent and flexible qualities of ink painting,
reached a point of “ink not disturbing color and vice versa;
ink gains its liveliness for color while color gain heaviness
form ink.” In the painting, Chen tried to achieve some clear
and heavy image from the imposing view of the old trunk; sup-
porting it with the old train and bustling people, creating a
feeling of delusion.

When images of Alisan and the little forest train overlaps, we
could almost see past times when the old train still works dili-
gently.

0’ FE LA ( 101cm x T0cm ) FES48E
The divine tree on Alisan , Ming-Shian Chen.
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Return to the beauty of the forests and traditions;
Keep the simple and naiveness. (Ming-Shian Chen)
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Nang-Fang-Ao Fishing port , Ming-Shiang Jiang.
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Nang-Fang-Ao is always the source of living, for people who depend on the sea.
“Living together involves treating each other with respect,” said an ordinary fish-
erman to the artist in Ilan, summer of 2001.

Nang-Fang-Ao in Suao town, Ilan County, was once an off-shore island. Due to the
accumulation of sand it became a land-connected island. A scene of the shipyard
next to the port and fishing boats that return from their offshore fishing is like a
painting that spreads across artist Ming-Shian Jiang’s eyes. He composed the draw-
ing with light inked-lines first, tried to arrange the ships so that it has a sense of
perspective, and maintained variations in ink densities on the inked-lines. The back-
ground is covered by cyanine, coloring the vastness of the sky and ocean that
seemed to blend into one another-conveying a capriciousness of marine life.

Thanks to boats, the sea seemed less profound, and no longer out of reach.



E ? J’\ﬂ? ﬁ ’i,. Nature and people’s living environment is the eter-
Ayt £ nal subject of art. (Ming-Shian Jiang)
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White Bayan in Chihpen, Shing-Sheng Yang
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Cruise Taitung Chihpen for a forest SPA, and visit the better-seen-
than-heard: Thousand Root Bayan.

Chihpen Recreational Forest was mainly an afforestation area that
still reserved vast areas with extraordinary sights of White bayans
growing from aerial roots. If you want to see them, you'll have to
challenge your stamina by climbing the “Good Man Slope” first.

In the painting, moderately placed trees and paths solidify the
deepening perspective, taking viewers step by step into the scene.
With the Thousand Root Bayan plant’s inter-wining roots, artist
Shing-Sheng Yan renders them with a warm, yellow-green tone
and purifies the colors with few light shades of white---so natural
and beautiful like a lividly composed spring sonata.

Chihpen’s original meaning is “to come together” and the
Thousand Root Bayan is indeed just like its name. After climbing
the 792 steps of the “Good Man Slope” , though spent, it is con-
sidered a “Good Foot Path” for Yan.



Greenery comes from the dirt; Art comes from plain-
ness. (Shing-Sheng Yang)
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Mu-Ma-Dao, Kuan-Wu , Jin-Shing Shiao.
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Looking at the mist in “Kuanwu” , how do you feel at ease when
seeing through a mist?

Kuanwu is located between Wu-Fong Township in Hsinchu County
and Tai-An Township in Miaoli County; it used to be a lumbering
workshop of the Forestry Bureau in the early days, now it became a
Forest Recreation Area that has the highest altitude in Northern
Taiwan. Its misty sheen, mountainous smile and purity, is like the
less tramped Chitou or the grand planes of Alisan.

Artist Jin-Shing Shiao referred the beauty of the mist as scenes of
magnificent natural setting; he especially placed what he saw in the
relics of Mumadao in Jyumulin path into the painting. His bold
strokes show a thick, original life force. Shiao isn’t into details, he’s
more determined to unify the atmosphere and colors of the mountain
path, and create a sense of peace, intensity and volume. From sketch-
ing nature to sketching feelings, it's a naturally candid part of him.

You'll only need basic painting tools and a back pack to visit
Kuanwu, but you can take home a heart-full of sentiments.
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with time. It is an eternal symbol. (Jin-Shing Shiao)
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Ink depicted pinewood , Jin-Long Huang.
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Detailed explanatory plates are everywhere on the Flame Mountain in
Sanyi, ranging from the main path until the Chinese red pine 558m
high. Originated form Southern China, Sanyi has Taiwan’s largest
domestic Chinese Red Pine. Though its habitat is frequently washed
away or destroyed, they still managed to survive on cliffs and valleys.

Visiting Flame Mountain in Sanji, Miaoli, artist Jin-Long Huang
described it as: ” Being in a Formosa ecological feast” . Using quick
strokes, he dislodged the common cognition of tree structures by por-
traying the atmosphere of natural forests with long rectangular ink
wash and freely applied lines, connecting colors in different parts of the
picture, leading viewers out of the trees.

You'll need to apply before entering the Flame Mountain Nature
Reserve, so don't take your chance.



Sentimentalize nature; humanize our living envi-

| el q ronment. (Jin-Long Huang)
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Gathering , Jin-Ta Yuan.

FERAGERRRHA B E R aiseE - SrIseE =Mz eE
=¥ EEEE  ANREMIEEES - - - o FA—EE
x> WARSHFFEAE  RELRESHRENESG  ZR
B ZEERLRET S T RNHE -

s E—TEILE > BEMNRS  BE—B1TE —E3H
TERAZHRA,  BERREHERBERNEX - BlE - b
SRt EREOREA  THHEFRRIR G
% LigsnsRRENREE e ERaRE  HHhEY
RO E AN - BBLRIR2E—REENIENN
T

BRAMEF LG TR TN N  (REESEEE
W o

“If you see ants in Manyue Yuan on the outer skirts of Taipei,
you might praise their diligence; while in the kitchen you'd
hate their presence::-as a artist, I've lots of curiosity and pas-
sion, dedicated to evoking viewer’s imagination from a piece of
work, telling different stories in an imagined world.”

Ants are busy, diligent insects that crawl and search for food.
Artist Jin-Ta Yuan seeks the idea of “Painting is nature; is
close by.” He had the ant’s gathering around a center spot to
show us survival principles and the beauty of life. Coloring the
painting with fluid effects of color arrangement and contrast
and unifying visual effects. Like that the creatures of nature
are about to engage in a fit for survival, victory and defeat
held in the hands of some irresistible power.

Artists hold the trail left by ants and we should learn to
respect little forms of life like these.



. b= -i-’-‘:'"'- = ;f' Look up at the vastness of the universe; look down
({ {"? .._T i.'. ~ at the variety of species. (Jin-Ta Yuan)
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Tengchih forest painting , Jin-Fa Shiao.
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Even in Kaohsiung where you encounter the beauty and diversity of
trees all the time, there’s always the urge to explore the beauty of
the “forest wave” in Tengchih National Forest Recreational Area.

Tengchih is graced with mist around a hundred and eighty days in a
year, to encounter sunshine and clear skies are by pure luck, so
when sun lit the place that day, artist Shiao quickly gathered his
paint brushes and painted the depths of the forest with extravagant
shading. This painting tries to capture the change of mist and sun-
shine. His colors are steady and close to nature, adopting simple
foliage shapes, compositions and the change in perspective, putting
“chi” , “aroma” , “light” and “shadow” lividly on paper. Filling in
spaces here and there and emphasizing clear layers.

A green tour of the forest is no longer a flash. We also have volun-
teers besides the mist and clouds. In Tengchih, not only do we meet
nature, but we get to know more about nature.



Put more care in nature’s well-being and our grand-

children will be able to enjoy Earth’s resources.

(Jin-Fa Shiao)
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