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“Without Wanhua Taipei would not exist.” Once named
Bangka, Wanhua was where wealthy businessman and govern-
ment officials gather in the northern parts of Taiwan.

Artist Ming-Shian Jiang loves to use Taiwan’s historical spots
as his subjects. His skill skitters nonchalantly, whether with
the layering methods or way of coloring, focusing solely on the
bird eye view of Lungshan Temple and Baprai Liaw. Closely
packed houses lined the picture. Even behind those huge brush
strokes, he still managed to show a sense of perspective, densi-
ty and looseness without choking the view. The arrangement of
Lungshan Temple’s reddish structure is separated from the lin-
ing composition of Baprai Liaw; sights of people coming in to
pray lightened up the hardness of the architecture and added a
sense of belief and humanity.

On mentioning Wanhua today, people would mostly remember
Lungshan Temple and tourist night markets---the old city with
its abundant historical remnants forgotten.

Memory of Bangka , Ming-Shian Jiang.
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Wanhwa fills your heart with satisfaction;
expressing through art, and looking for new
realms. (Ming-Shian Jiang)
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Welcoming Ke-Wang Water-Dash in Budai , Jin-Shing Shiao.
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Six huge horns sound as the “Welcoming Ke-Wang Water-Dash” ritual offi-
cially began at half past nine in the morning.

In Sinwun Villiage, Budai Township, Chiayi County, the belief is to serve “the
god of plague” and chase the bad away while wishing for the good. Even in
Taiwan, it’s rare to see such a temple fair that sports 20-30 holy sedan chairs
which rushes to a huge gutter that’s 15m wide and 100m long. On the 27th
of March every lunar year, the new fish farm does not only reek of the salty
humid taste, but strong local sentiments as well.

Artist Jin-Shing Shiao indulges in the splashes of waves that resulted from
religious celebrations in his home town. First he covers the picture with differ-
ent shades of ink, emphasizes the foreground, and gradually brings the focus
from clusters of people to the holy sedan chairs in the water-:-then to the cli-
max of burning the ‘king’ boat. The complete temple fair gives the long
piece of work unity and power, all the pain and happiness seems to sprout
from the saline and fish farm.
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Local customs wrote the place’s legend; and give
birth to cultural aura and local identification.
(Jin-Shing Shiao)
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Childhood lanterns , Ming-Shyong Shyu.
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When Buddhism was first introduced into ancient China, rumor
has it that people were able to see gods dancing on cloud tops.
Until one year the gods disappeared, so people searched for
them with torches and this was where lanterns originated. The
paintings on the lanterns were gradually blended into aesthet-
ics of the traditional culture, transforming it’s functions from
sole illumination purposes to various practical, decorative and
domestic usages.

Hand-made lanterns on Lantern Festivals lights up children’s
dreams as well as evoke artist Ming-Shyong Shyu’s childhood
memories. He emphasized the lights from the lanterns in the
background and composed a trance with the least of colors; the
girl holding the lantern is not entirely happy, though her
expression hinted at a recollection of sadness and delight; the
result is a not so graphic sight that provokes the imagination.

Lanterns represent children’s hearts. You can find traditional
hand-made lanterns on Ai-Wun Street in Hsinchu.



ﬁg by - That night, when I thought it out over and over, I
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“Spring breeze drifts across the ridge top when the flowers
bloom-:-” Kuan-Tzu-Ling is situated on the Pillow Mountain,
north-east of the White River town in Tainan county, it was
known as one of the most famous hot springs during the
Japanese reign in Taiwan, together with Beitou, Yangmingshan
and Pingtung Sichongshi Hot Springs.The song “Love of
Kuan-Tzu-Ling” is not only popular but it well describes the
evident beauty of Kuan-Tzu-Ling, one of Taiwan’s eight largest
resorts.

There’s an unique old building with green wooden planks that
contrasts the red bricks. Artist Chun-Shiang Wang uses a
strong sense of subjective lines to interpret the building in her
heart. She rearranged the proportions of the composition and
tries to use motorbikes as a transition of time and place,
expressing a spiritual impression of the local area.

The warmth of the home town, the lotus in Kuan-Tzu-Ling--*
old houses, hot springs and nostalgic sentiments gives one an
embrace of Formosa.
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Love of Kuan-Tzu-Ling, Chun-Shiang Wang



F See the city with your mind’s eye! Picturing Taiwan
E}‘_l M %‘ f-"r W E’f is a kind of blessing. (Chun-Shiang Wang )
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The forty-nine legends of the White Rive,

Chun-Shiang Wang .
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“Painting on the White River is thrilling,” said artist Chun-Shiang
Wang, “There’s not a color that belongs to me here, and no restric-
tions. After I paint, I feel relieved.”

A home to the lotus in the glistening sun, it is a place worth spend-
ing time on, the White River town in the Tainan County used to be
called “The front store” .Going deep into the local tribes and set-
tlings and finding out that “Eight palm river” is a key influential
factor in their immigration history. We also uncovered the legend of
49 mango trees.

From perceptional views and what she heard, Wang turned 49
bushes into a dream-like blue forest with different shades of blue.
She cuts through the painting with a lively series of long and short
strokes, and renders carefully the light and dark combinations
according to special relationships, resulting in a clear,brightly col-
ored picture with objects not restricted to their rigid exteriors.

In mid summer, upon dating the White River town and lotuses, why
not check out the “49 bushes” and behold the legend?



ing, sight, people and city compliments each other.
(Chun-Shiang Wang )
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£




A1neaqg YIIAM pue[ 9() SUIAOT~UBMIR] 01Ul 1YSISU]

0 BUEZE ( 60F ) s
Bamboo screened pigeons in Yijhu,

Ming-Shyong Shyu.

MR EhE ! BN  BREFFEURGIRENL
R - iSE RN AERREE rﬁSZKA%J:I:EJ BRATRAE - HE
BE BERE_AD A%  EEREMHSERESS  —
BRENENEFES

BFHCEEE - MENRMNEK—8 - BE 7 EXRETE#ALCE
EREF ) RRRERER R © RAVS AR E LUK E AR R
i - ZEEEABEMTEEROTEHR - ERERFE 2T+
2t ARBATHESLE S B—HoREREAH LN
R StRmAEGER - REFRDEEE -

MERE X » HEAKCERRILIL - EREST "%E, B8
- ZRETR > AHEST  BATR—FEENRE -

Pigeon race began in the early days when pioneers from Tangshan
brought their folk entertainment- “Bamboo screened pigeon race”
to Taiwan. Until now, pigeon race is held in Yijhu Township, Chiayi
County after mid February in every lunar year.

The determination of the pigeons and the race between two village
peoples inspired the fighting spirit in Shyu. He balanced the paint-
ing with the quiet reservation of dots, the velocity of line paths and
the steady stretch of planes, creating a dramatic effect. Nearly sixty
percent of this painting uses bright colors to represent the race,
taking place under the sun; the dark grey planes dissolves into hid-
den pictorial meanings, creating a contrast and reinforces the strain
of the painting.

Looking across the field, you'll see people ready do catch pigeons
when they land on houses. Together they make an interesting sight
on Jianan plane.
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With its hints of Japan, Lin-Tien-Shan Forest (in Wan-Rung
Township, Hualien) abounds with greenery; time has given this
place a sense of history.

Basking in the warmth of the sun light, the simplicity of the
country side community evokes nostalgic sentiments. In the
foreground artist Shing-Sheng Yang renders the stairs with
bold strokes. Using texture to produce many variations of yel-
low and emphasizes the light playing on the wall. At the same
time the vitality of the foliage enfolds the plain white-washed
wall. The result is a strong composition.

Hualien is a peaceful paradise retreat with serene, crisp air. No
wonder Lin-Tien-Shan Forest boasts the name of “Hualiean
Jofen.”
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Lin-Tien-Shan, Hualien , Shing-Sheng Yang.
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Morisaka, a slope filled with forests; a united,

1% rﬁﬁ% y -—ﬂ.&jm#_ﬁ\ E’j ﬁJ"' M_ : peaceful little village, where you can hear roost-

ers cry and dogs bark. (Shing-Sheng Yang)
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Since it’s development in the 18th century, Shindian City in
the Taipei County has always been an important settlement on
the upper bank of the Tamshui river, neighboring beside old
streets in Bitan, the markets flourished with its various shops
and stalls that sells hardware and all kinds of vegetables.

The picture took on ink black as its major, casting a steady
heaviness and reserved atmosphere, as if taking us back to the
year 1990. Pushing the perspective forward, artist Jiang cap-
tures the bustling crowd with his fluid lines and thin layering,
giving it a rich lyrical tune.

The boat racing taking place on Bitan Lake has always been
the center of people’s attention, especially on every year’s
Dragon Boat Festival. However we should not neglect the old
Shindian Street next to it.

Old street of Shindian, Bitan , Ming-Shian Jiang.



Old streets are valuable for its culture, loved by our
passion. (Ming-Shian Jiang)
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Hakka Yi-Min Festival , Min-Shyong Shyu.
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Loud musical performances roamed through the streets as the Hakka
people celebrate. Every lunar year on the 12th of July, the top 15 vil-
lages in Hsinchu and Taoyuan take turns on performing the Yi-Min rit-
ual, the purpose of it being relieving spirits and ghosts, but more
importantly to mourn for the Yi-Mins who died, and pass on their loyal-
ty.

Artist Min-Shyong Shyu was aggravated when he arrived at Yang-Mei
Township in Taoyuan and saw the arrangement on tables, the serving
of offerings and the playing of drama in front of the temple. He cap-
tured the scene of this temple fair and the musical performance, con-
necting real life figures with painting qualities that focus on people’s
movements, light and dark of colors while balancing the subtle relation-
ship between horizontal lines and the curve of the people on stage. The
colors and special set-up on stage were especially outstanding.

Artist seizes a moment in celebrations so that people are reminded of
their culture. This chance that lands once in 15 years shows the com-
mitment of the Yang-Mei people.
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Inspirations brought by festivals, hometown senti-
ments and traditional operas, won't be any less than
politics, sociology and economics.

(Min-Shyong Shyu)
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Century Intersection , Ming-Shyong Shyu.
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Standing on the Century intersection of Taiwan, when floating
between doubts and certainties, what will determine your final
decision?

Artist Ming-Shyong Shyu took on an outer image of the
streetscape to imply movements of the inner realm, the change
of the century and human nature. Symbols such as ambiguous
traffic signs, hazy human-animal like figures and flashing car
lights were used a lot in the painting; thicker layers of pure
color pushes and cowards in the grey confounds of space out-
lining objects while lingering between reality and vanity. Like
the choices and irony that city dwellers face and the realization
after the trial.

Art begins with people’s concern for their environment and
completes with the artist’s internal integration. The intersec-
tion of a century begins with the artist getting involved.



s 3 n Crucial era, crucial people, doing crucial
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