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0 BALEHPIZE ( 96cm x 89cm ) THAE
The Old Taipei City , Ming-Shian Jiang.
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Historic monuments and museums are characteristics in the
Jhongjheng area, Taipei city. The city of Taipei was born in
1884 (during the Ching Dynasty), beginning with the North
(Cheng-En), South (Li-Jheng), East (Jing-Fu), West (Bao-Cheng)
and the Little South (Chong-Shi) Gates.

Artist Jiang works to give the city its original looks while cap-
turing its atmosphere. He strives to reach compositional bal-
ance between the five gates, placing imageries of monuments
over the appeals of modern culture. Letting the new sprang out
of the old, and through layers of ink and interaction of color
hues, hints at the paths Taiwan has been through.

A hundred years later in Bo-Ai Special Region, the West Gate
is gone, and the rest were converted to styles of Northern
palace buildings with the exception of the North Gate---its
meaning and original looks lost.
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0 FLEZEALL ( 138cm x 35cm ) STEREE
Taipei Confucius Temple , Ming-Shian Jiang.
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The Confucius Temple represents the Chinese Confucian culture. Originally situated
in Da-Nan Gate with both its literature and martial art temples, they were demol-
ished by the Japanese after they occupied Taiwan, turning into the First Girls
Senior High School and the local court. The Da-Lung-Tong Confucius Temple today
was proposed by the gentry to be re-built during the Japanese reign.

Boldness, depth, and serenity are the three characteristics of artist Jiang’s works. In
his unfolding composition he strives to achieve a clear and steady image; punctuat-
ing the relationship between the simple shapes of the red walls, roof-tops and
foliage. The transparency created by abundant water washes enables viewers to feel
the etiquette in the aesthetics of the architecture and at the same time reserves
power and depth, just like the building itself and the culture that lasts eternally.
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Watch out! Manners are a must upon visiting the Confucius Temple, and walking in

through the Li-Yi side door is considered polite.
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works created in such a way can persuade yourself,
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0Old house in Mazu , Shing-Sheng Yang.
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Nioujiao (horn) is one of Mazu's three largest villages, houses
are built on slopes, and some even have staircases leading to
the second floor from the outside. They're not elaborate but
have genuine qualities of their own.

Artist Shing-Sheng Yang is used to drawing subjects form ordi-
nary life, he uses multiple layers of oil paint, coarse textures
and colors to present fragments of the households within a
steady, organized sphere; arranging sizes of objects and shad-
ing to contrast the relationship of lines; together with the soft
feel of life radiating from plants in the foreground:--making
even an ordinary household seem elegant.

Mazu has always been an outpost. The atmosphere present in
Nioujiao Village is not something easily seen in the urban
areas. Let us cherish this rare cultural blossom.
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# 3‘] k‘“ﬁ ,ﬁ‘ ﬁ‘ ﬁ% %Ja; 35 ﬁ _E ‘é‘ Nioujiao, is like a plain village girl who can’t speak,

but has her own unique qualities.
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MEAREEHLEE ( 137cm x 35cm ) JIBHEX
Caotun Fu-Rong Hall, Nantou , Ming-Shiang Jiang.

ERESMBEARREFRE  BREERRNERTRMEEHAENES
F o LR E L BRI R IREBIRS T

SERLRN THRE, EREME  HERREEQFERRFRLM - L
EAREX=6RMNIERE  KERIFEKE R &FHRE - EZCTHERINE
RICEMUARNESE  HEIRZTEGKES - TAFFH BERMNEZ
o ORARENHLESRETAREUE  BEERUBENERE  i1RBH
ZEFEEMA = - MERBRS - IRV -

TEEEET LT IFE—BEE , - MLBEERMEEREFLIE  KETHE -

While other villages and counties in Taiwan are showing their charm, what is
different about Caotun township, Nantou county, is its zero pollution and
warmth brought by the local aura.

A generation of doctors dwells in the Fu-Rong Hall on Fencao road. Such old
household that shows a hint of Japanese gardens that collaborates with a three-
section compound Fukien style set up, is perfect for ink rendering. A horizontal
canvas gathered up its full view with the stirring green and ink wash; density
and contrasts. It displayed a vastness that seemed to stretch and brood in the
blank spaces. Flowers, trees and a few poultry decorate the foreground, evoking
an anticipation to stay in a place like that.

“It takes a thousand jobs to built a house, yet is could be down in a flash.” The
maintenance and preservation of cultural assets are never too late, though.
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0 AEEEE ( 108cm x T0cm ) PESHER
Nantun old house, Taichung, Ming-Shian Chen.
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When old buildings in Taiwan face the danger of demolish-
ment, it is a blessing that many old houses were reserved in the
old streets of Nantun, Taichung. Some are shops that are even
50-60years old. The outlines of Taichung Li-Tou-Dian come
gradually into view through the visage of a pair of father and
son blacksmith.

Rustic dirt brick houses seemed jubilant with a new Spring
Festival couplet for the New Year. The softly toned painting
under the rendering of artist Chen seemed to tell a story of the
old house in its past agricultural era. To express the variegated
remains of the house, he used dry strokes to achieve a broken
ancient atmosphere; and Spring Festival couplets, jugs, bamboo
implements and a dog is added to take away some hardness ini-
tiated by the main context---working up your nostalgic senses
on first sight.

Some people strive to keep old houses while others want them
gone, paintings like these helps us to find our lost culture and
surroundings.

A)nedg [IIM pue[ oY) SUIA0T~UBMIEB], 0)UI 1YSIsu|

-
Sl

——
-



i t ﬁ*&- j.l'. -4 Don’t let your local sentiments get buried together
with land exploitation. Learn the quality of the old
i ‘g i T | house - the spirit and will to stay ordinary.
'i = B I H* H_\,qlﬂﬁ ) (Ming-Shian Chen)
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Chinan wood-portage and ropeway work shed,
Shing-Sheng Yang.
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“Colors tell a story! The day that we went filming for the show,
I witnessed the beauty of a forest in Chinan work shed.” The
deserted work shed became quite an experience for artist Yang.

Hualien, Taiwan’s largest county, has many forest areas estab-
lished and precious wood taken, but it all became the memories
of the forest. Though the wood-portage ropeway no longer
functions, Jang used lively strokes and bright colors; the clear
sky and green foliages relieves the white and grey of the work
shed, emphasizing its simplicity and giving it life. The pure-
ness of the environment that lay under the blue sky and white
clouds are just something that’s lost by the pace of urban life.

Traveling is a kind of off hand learning, seeing huge moun-
tains and seas are not that compulsory, it's how you take in the
view that matters.
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Art education can change one’s quality;
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" EERLE ( 126cm x 7T0cm ) STERER

Drawbridge in Bitan , Ming-Shian Jiang.
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Situated on the midstream of Shindian River, Taipei County,
Bitan, with its clear waters, was one of the eight most popular
attractions in Taiwan. The red drawbridge (built in1937) hov-
ers over the lake like a rainbow, thus resulting in the name: ”
Rainbow on lake” .

Since his schooling years, the Bitan drawbridge has been artist
Jiang’s favorite sketching venue. Using an angle of elevated
perspective, he renders the framework of the huge, mysterious
bridge that could be described as “Course but not rigid; thin
but not fragile; ‘chi’ in the strokes and aura in the colors.”
The suitably placed background and some lighter shading gave
it a profound look.

Golden, greenish gleam fades into the water like the memories
of youth. Express your appreciation by looking back at the
bridge and remembering it.
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2 A painting like scene that releases passion, imagina-
M i.# ﬁﬁ m v E—ﬁ- tion and creation. (Ming-Shian Jiang)
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Ao EHEREESE ( 136cm x 7T0cm ) EHER
Old Street in Wanli, Miaoli , Jin-Fa Shiao.
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Taiwan’s appeal when constructing towns and cities is that
each has a unique characteristic of their own. Industries and
culture are both dominant in the Wanli Township in Miaoli
County, resulting in names like “Miaoli barn” ; “Home of hats
and straw mats” ; and “Ancient town of Fang-Li” .

A kilometer to the south from the city center, “Fang-Li” is its
earliest development center, a couple old streets still exists
there, emitting an ancient and serene aura under the warm sun.
Artist Jin-Fa Shiao took this nostalgic sentiment through
depicting the scene of gathering businessmen in its early days,
showing traces and remains of time and past lifestyle; It's soul
rests among religious beliefs, old architecture and the briskness
of the crowds, generating a vanishing point where modern
sense and innovation seeps through.

There are 319 towns and villages in Taiwan, how many have
you visited? Test yourself on their knowledge respectively.
Wanli Township in Miaoli County does not only have scents of
Rush but strong connections between people too!




0Old streets are embedded with beauty, touching the era,
and touching you and me. (Jin-Fa Shiao)
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- S5ANERE ( 84cm x 50cm ) IFREE
NTU College of Liberal Arts , Ming-Shian Jiang.

—

AR — AN\ FHBEHNAILFRE A - 2B ®RAH
B AEXE  AAREARFENZELE - FEES
FRIFDEITENE -

X2k, BaARHENER  HARXEEEEIHTRE
NEE - EFTABRE N+ =BEE NATiEREAV T - 4
BRFLUAE N2 - BEREEEE 5 TR RAH LAV F 41
RIS AR R Bk (W MBIT H & KSR a0 T
Mo ZBFERL - tI7FRRAREBAFHAR O > R
EEMBEARNHE LG - ZE(FREEDEMEEm B %
gi: 3

BHERE @ MAKZRK - HENEERBNRERZE  8F
SHEMHAERARRERSE - BIMSHATBGAIZER -

Originally the Taipei Emperal University in 1928, after the
wars it became “National Taiwan University” . Underneath its
South Pacific styled campus, it bears memories of young schol-
ars.

The College of Liberal Arts is NTU’s oldest college that imi-
tates part of the post-Renaissance architecture. Artist Jiang’s
so overwhelmed with the elegance reserved by the Thirteen
Gutter Tiles, that he used a combination of light and dark
shading to contrast the thickness of the coconut trees, bicycle
and people in the foreground. On colors, he focused on huge
color fields, bringing out the structure itself and achieving a
peaceful and well-rounded elegant quietness.

Compared to the emotionless modern architectures, the build-
ings next to NTU’s coconut tree path provide rooms for imagi-
nation, with a free learning atmosphere slipping through the
trees.
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(Ming-Shian Jiang)

f . E "?F ." Art is at the brush-tip, words are beyond words;

‘& - - Z LT Feel with your heart, and replace words with colors.
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0 FREEEUEE ( 179m x 97cm ) FREAEE
Dragons of the millennium greet spring ,

Ming-Shian Chen.
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On Chinese New Years, not only do we congratulate our elders
and friends, some families would go to temples and pray for a
year’s fortune!

The year 2000 was the year of the dragon and so artist Chen
especially chose Wanhua Lungshan (Dragon Mountain) Temple
as his subject. The stretching of the composition points out the
decoration and special view of the temple where dragons
roamed everywhere. The scales on the dragons are an impor-
tant visual guide and powerful part of the painting. Through
dragon posts, stone lions and door-gods in the doorway and the
progression of lanterns and people, we can see an interaction
between space, line, form and a lively perception of the impres-
sion of the temple from the artist.

Meeting the dragon year on the millennium is a one in a life-
time chance! Rituals are a part of the culture and should be
passed on too.
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The passing on of culture is the symbol of society; the
promotion of art is the expression of aesthetics.
(Ming-Shian Chen)
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