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Abstract

The purpose of this book is to promote the concepts of visual culture for
teaching and learning the arts. Knowledge, experience, and perception are the
bases of understanding or interpreting what is seen; however, can everyone
see any visual/cultural phenomenon and understand what is happening?
Not really! Many teachers and art lovers are interested in how to engage the
contemporary visual world, which includes everything related to “the visual,” and
how to share/discuss their inquiry with students and others. But it is challenging
to get started in various educational settings. This book provides multiple
perspectives for exploring some examples/situations and introduces some
possibilities for understanding the visual world with imagination and creative/
critical thinking; furthermore, some ideas for lessons are included to demonstrate
the combination of seeing, doing, and knowing in a package of learning. The
author anticipates that readers will be motivated by the contents of this book and
develop their unique ways to encounter visual culture in their own daily lives.

This book discusses a 6-Cs package: context, concept, content, and component
as the basic structure of teaching or learning visual culture, and creativity
and connection as the action of interpreting visual culture. The process of
understanding a visual or cultural product/phenomenon usually begins with
categorizing codes related to the person who sees it. These codes then become
the evidence on which the person establishes his/her cognition and analyzes the
context, concepts, contents, and components in the visual or cultural product/
phenomenon. Decoding these codes and applying creativity and connection
to them personalize the meaning of the visual or cultural product/phenomenon
and the value of cognition. This is where the title of this book, Decoding Coded
Codes, comes from. To extend its meaning, the readers are encouraged to
develop a holistic view of the world, to appreciate the cultural uniqueness of
individuals, and to think and see the world critically.

Nineteen articles are included in this volume, and its arrangement follows
the circle of learning: discovering the problems, researching and analyzing
the problems, figuring out and practicing the solutions, and discussing and
presenting the results. The book consists of three sections. The first section, “The
Arts, Community, and Environment,” introduces several observational reports
about existing visual/cultural phenomena and discusses the relationships among
the arts, culture, and communities. The second section, “The Visual, Culture,
and Teaching and Learning,” includes some case studies in various classroom
settings for reviewing possible teaching and learning methodologies to deal with
contemporary visual/cultural issues. The third section, “The Arts, Technology,
and Portfolios,” focuses on the use of technology in art instruction and considers
the changes it has produced in teaching and learning art. In recent years, very
few articles and books on the aspects of practice and advocacy in visual culture
have been published in Chinese. This book begins to fill this need.
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