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Appreciation & Analyses of Li, Chi_en-C-hung’s "

Modern Painting Techniques

Art Is Life
By Hsu, Chung-Yin
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Art Is Life
Appreciation & Analyses of Li, Chien-Chung's

Modern Painting Techniques
By Hsu, Chung-Yin

Preface:

Chang-E floating to the Moon is a fairy tale. In 1968, the American Astronaut, Armstrong
mounted on the moon, the tale was broken, and the water-ink painter, Liu, Guo-Song started to
create a series of “space!” At the time, the style of the domestic art forum was conservative, even
considering that paintings without using pens are not paintings; Liu, Guo-Song called stridently
for wanting “revolution of pens,” exploring a theory without using pen and ink and asking for
modernization of water-ink paintings. His incredible words induced a discussion on traditional

and modern arts, and therefore he was respected as “Father of Modern Water-ink Paintings.”

In 1966, Li, Chien-Chung formed an organization to preside at the Modern Painting
Associations. He engaged in industrial arts design for long-term, and his usage of innovative
techniques for medium tools, sprinkling of printing and dying was greatly appreciated by
Liu, Guo-Song; he had ever given a special visit to him and mutually leaned by exchanging
views. In 1969 and 1971, the both, being from the same province, Shan-dong, had built a close
friendship by jointly standing for Taiwan to the Sao Paulo Art Biennial. In 1978, Li, Chien-Chung
immigrated to New York where the shock of eastern and western cultures extended his range
of experience and performance techniques; art is from life and life performance. This article
focuses on appreciation and analyses on modern painting techniques of Li, Chien-Chung and
expects everyone can be affected by his conception of “creation is life” and “art is life” to reach

the highest limit without regrets for a life.

Background of Creative Works:

Li, Chien-Chung, born in 1923, graduated from Lin-Zhong High School, Shan-Dong. When
Mainland China was taken possession by the Communist Party, he followed the government
to Taiwan, holding the post in the armies as a lieutenant special for art designing and drafting.
In 1951, he went into retirement due to his stomach illness. After that, he chose for living with
his special skills of art, forming some companies such as an engineering company of layout
design, and a factory for textile printing and dying, as well as participating in some associations
such as the painting association and the art association and at the same time originating to
set up the industrial designing association. With the spirits of dynamics and diligence, he dug
into art skills, covering oil paintings, engravings, water-ink, sculptures and calligraphy. Without
restriction by schools, he specially had unique opinions on developing art creative media
materials. The ambassador of the U.S. appreciated and collected the creative works by Li, Chien-
Chung. In 1978, Mr. Ma recommended Li, Chien-Chung who sojourned in New York until now.
During the years in U.S.A, he has still created works without stopping, merging the styles of the

west and east, and simulating more vigorous creations.
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B$%1
FEI24fEETH Chinese 24 Festivals
1973 yhEE - £7F Oil Painting Canvas 91X 72 cm

gt
[Bl#%2 [B$%3
TEEAYHEE The Story of Peanuts —+= Cross

1977 yh= - £7F QOil Painting Canvas 117 x91cm 1978 Bz -

LR RKED - SR BRI LR -

B Aaylic Canvas 73x91cm



Bl#x4 B #%5

3¢ Light 1E&1978: 2 1978 Work V
1976 = - £45 Oil Painting Canvas 116X 91 cm 1978 SHz - £71  Qil Painting Canvas 101 x 76 cm

Significance of the Times:

Li, Chien-Chung is a top-notch player and pioneer in the movement of modern paintings after
wars in Taiwan. With many setbacks in all his life, art is his life, and he never stopped creating works
by art practices and constant hard working. Living in New York for 31 years, he has worked hard,
with the spirits of unrestrained changes, by doing nothing and without competition. Although
there were many schools in the paintings circle, Li, Chien-Chung was able to break the rules. He
came and went alone, with good ideas in the mind, and eminent single features to create first
signs for internal and external art forums. In 2008, the National Museum of History invited Li,
Chien-Chung to give his individual exhibition where the Museum Chief, Huang, Yong-Chuan
praised his work with deep observations in the eastern and western cultures and with confident
and creative characteristics which possess a generation of example for the paintings forum. He
specially conferred to him an honor golden seal to confirm and commend art achievements and

contributions of Li, Chien-Chung.

Appreciations and Analyses for Techniques:

1. Oil Paintings of New Space: burn, curve and hit holes on the picture, and after decorating with
light bulbs or twinkling lights, add effects of beautiful moods. Also, place the lights as a cross
type, and after lamplights irradiate through circular holes, it will appear semicircle shadow and

form an unusual illusion with front circular holes and back shadows. (painting catalog 1—3)

2. Oil Paintings with Fantasy Dream: Using spun silk as a net, spray and dye colors with a sprayer
across the net, and the silk net presents anti-white fines shapes, producing fantasy effects;
or after oil paintings dried, spray thin white oil colors, and produce indistinct fogs, creating a
fantasy move, or adhere fine sands on the painting, also presenting special dim beauty. (painting

catalog4—>5)
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Bl#%6

2 StartChart

1970 FRERMEZE - Tkt

Phenolic Acid Dyestuff Fabric 91 x 73 cm

E$%7

& — Abstract|

1970 EREEMEZRE - k)

Phenolic Acid Dyestuff Fabric 57 x 70 cm

B %8

WEZ  Abstractll
1970

B e - R
Phenolic Acid Dyestuff
Fabric

57 x35cm




3. Non-Batik Paintings: use wax for dye proof, not to use wax for dying fabric. Fabric without
wax dye shall use different dyes due to different fabrics; for example, cotton goods use direct
dyestuff, silk ones use acid dyestuff. It is that designing, painting and dying are done at the same
time. For adding different effects, the second and third operations are done after drying. Finally,
treat with hot temperatures, and rinse by cold water for leveling. The method without wax dye is
a technique of modern art which is craft in workmanship, an industrial product in the industry,
and an art work in art; the three in one integrates beauty expression, human spirit desires, matter

desire needs. It is so extraordinary with art life and matter sublimation. (painting catalog 6—11)

B

4 {FH{EGR— Denim Fabric Work |
1979 ) - 44375

Dyestuff Denim Fabric  99.5 x70.5cm

B B#x10
1Ef1977;2— 1977 Work | 1977 EREEMEZM - Rkt JtBh Radiant 1977 EAEEMEZRE - Fokt

Phenolic Acid Dyestuff Fabric 91 x 91 cm Phenolic Acid Dyestuff Fabric 91 x 73 cm
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B#%12
s mE 2 — Broken-Color Qil Painting |

1973 EREM - B/
Mixed Media Canvas 90X 72 cm

E#%13 [Bl#%15

TWEsmE 2 —  Broken-Color Qil Painting Il EIf Planets
1978 BEEN - B 2003 & - 4K
Mixed Media Canvas 101 X 76 cm ColorInk Paper 72x 140.5cm

B&%14 E$%16
1E1978:2= 1978 Work Il £EE2  The Fourth
1978 R - EH 2005 & - #K

Mixed Media Canvas 102 X 76 cm ColorInk Paper 182x91cm



4. Broken-Color Oil Paintings: water-ink paintings have methods of broken ink, light brush pen to
moist thick ink, and thick ink breaking light ink; this is making pen soak in water and separating
into thickness or lightness by ink. The western painting use oil, sometimes without oil but use

special tools in which unique techniques are go beyond imagination. (painting catalog 12— 14)

5. Modern Water-Ink Paintings: traditional water-ink paintings are mainly based on ink, and colors
are secondary, but modern water-ink ones are reversed. To last the tradition, but present new
styles, new tools, medium materials are developed, and subject matters are also based on

modern people, affairs and matters. Only in literary excellence and fashion, paintings can be

vital. (painting catalog 15—23)

B$%17
(R TheFifth
2005 2 - 4% ColorInk Paper 182 x91cm

E$%18 B$%19
2k The Seventh 14 TheTenth
2005 22 - 4% ColorInk Paper 68 x46cm 2005 ¥ 2& - 4% ColorInk Paper 91 x182cm
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Bs%20 &
2

The Twelfth
2005 F2E - 4K
Color Ink  Paper
91 x182cm

Bi%21 &

Lk F51 K EFELL
Landscape Series
Water-Ink Misty Mountain
2005 ¥ - 4K

ColorInk  Paper

91 X182.5cm

B %22
XARIA
White Series V
2007 & - 4K
Color Ink  Paper
90.5 x59.2cm

E$%23
HEMERINZZ
Color-Ink Abstract Series Il
2007 & - 4K

Color Ink Paper
176x90.5cm




6. Paintings with Fluorescent Element: paint by using fluorescent colors. llluminate in a dark room

by purple lights, adding neon lamps and strong casting lights, produce secret, fantasy and

glisten effects. It is used in big night clubs, show bars and dance balls. (painting catalog 24—27)

Bl$%24 [E$%26
#NZE  AsYou Wish {E52008275 2008 Work VI
1973 @& - =75 Oil Painting Canvas 90 x 73 cm 2008 BRzzf) - 70 Acrylic Canvas 79X 64cm
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fEE19782— 1978 Work | {EFH20082— 2008 Work |

1978 B55 ] - & Acrylic Canvas 76 x 102cm 2008 BRza Ay - 78 Acrylic Canvas 79X 64cm
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El$%28

12

Memory

1973 & - B
Oil Painting  Canvas
116 x90cm

B $%29

Mgz —

Cracks on Concave and Convexl
1980 B - B

Acrylic  Canvas

109 x85cm

B #%30

LITiLE 7 o Y

Cracks on Concave and Convex IV
1980 EAREM - B

Mixed Media Canvas

101x76cm




. Paintings with Cracks on Concave and Convex: to make paper surface carry on the top or on
the bottom, and make painting fabric press on the top or below, produce concave and convex
surfaces, then paint or spray colors, after using colors which is dense or light and heavy or thin,
create the feeling of concave and convex; or place small stones, sands on the painting surface,
after spraying colors, then shiver away by which also can produce different results. ( painting
catalog 28—32)
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B$%31
AT A LUEEN FF - =) People Should Have a Sense of Sham (The Chapter "Jinsin", Mengzi)
2007 B 5e ) - 78  Acrylic Canvas 96x72cm
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B $%32
MEH@ERFI2 /L Abstract Painting Series IX
2007 B5e ) - #75  Acrylic Canvas 98X 77cm

89



90

NBREE
BE R LIFER 81 - B« £~ EMOER - REFEBNCIKRA 18
A ENEZRIE - NUREH - FRAIERERIEES - (B#33—-36)

b

Bt

s

EMAERFIRIE  FEXRAREN - ETNAEAREEWE - BEEEL] LE% - B9
KB G VEEEAELT KB REEMD » BRI o (B#%37) FAERREM D -

FEERRM Y - BRIV E - 2EMBORMIIEEEE - (E538)

—
I~|

H3%33 i34
§zi§ The Universe MAZE BFERR (BF - =+=&
2004 2 - 4%  Colorink Paper 90.5x59cm Knowing Others is Wisdom; Knowing the Self is Enlightenment
( Chapter 33, Laozi )
2007 BEEM - 5 Mixed Media Canvas 99 x 71.5cm

B %35 B %36

EHEE - T BF) 40Hi Having a Sense of Shame

Rightly Conducting the Way and Seeking in the Truth (Xunzi) 2007 B3z - 75  Acrylic Canvas 71.5x90.5cm
2007 B - 7 Acrylic Canvas 79X 99cm



8. Modern Calligraphy: use traditional calligraphic lines, exaggerating, transforming, diluting
coloring, and adding concave and convex quality, paint in big strokes and form books and art
works of another styles. With no limitation of tradition, creative fields will be extended widely. (
painting catalog 33—36)

9. Three-Dimensional Paintings: inert parts of fabric shall be changed, and carve into different
shapes. By mutual corresponding on the top or bottom, left or right, and after pressing, then nail
the fabric, which will change the internal frame style of traditional plane mounting according to
demands for producing concave and convex or wavy shapes. (Painting catalog 37). A vision and
feel of concave and convex also can be made. The entire painting surface is without any plane,

presenting tilting and wavy three-dimensional paintings. ( painting catalog 38)

B $%37
JiE Whirlpool
1970 @2 - 21 Oil Painting Canvas 86 x 67cm

[E$%38
1788 Three-Dimensional Painting
2008 B 5e ) - #F  Acrylic Canvas 72x525cm
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92 [E#%39 [El#%40
1EF1978,2— 1978 Work Il 1E&41978,2P0 1978 Work IV
1978 B 7] - 1978 @5 7] - #h
Acrylic Canvas 76 x 102.cm Acrylic Canvas 76 x 101 cm
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B $%41
{E52007,2— 2007 Work |
2007 BRsg Sy - 7 Acrylic Canvas 92X 74cm



10. Acrylic Paintings: use acrylic colors with solubility in water and oil, easy for spraying, brushing,
rubbing and pasting, increasing creative performance. ( painting catalog 39—45)

[E$%42 El$%43

ME 2% Abstract Series HMBIEERT|Z= Abstract Painting Series llI
2007 B/ - & 2007 B3 S] - £
Acrylic Canvas 99 x79cm Acrylic Canvas 115x90cm

900 0909

B $%44 B $%45
{E&2009;2 = 1978 Work Il 1£542009;Z 4 2009 Work IV
2008 B - B 2008 B - B

Acrylic Canvas 71 x53.5cm Acrylic Canvas 71 x53.5cm
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B %46
HIEEH
High Noon
1973 hrE
Engraving
91X73cm

Bl #%47
Temptation
1974 hRE
Engraving
91x73cm

B$%48

HE iR

Climax of Debate

1971 BREM -
Mixed Media Canvas
116Xx91cm



11. Engravings: sensitization fabric plate (painting catalog 11, 46) and cardboard rubbing plate can

be completed for limited quality and plurality of works by designing in advance.

12.Unique and Creative Paintings: the audience participates in creation when appreciating
paintings. The paintings without any limitation of top or bottom, left or right, hung at wall in
360 degree. A painting has many-faced (painting catalog 42); rubbing stele type of impression
and sticking design life which are shaped by calligraphy ways are with aesthetic feeling. (painting
catalog 48—50)

B $%49
5 Question
1971 87 - B

Acrylic Canvas 73 x91cm

[E$%50
1EE1971,2— 1971 Work |
1971 JHE - BF

Oil Painting Canvas 91 x73cm
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Examples of Techniques:

1. Carve wood strips of internal frames into needed shapes. Make the top and bottom or the left
and right symmetrical, corresponding to each other, then press and produce for fixed shapes.
To change mounting methods of traditional internal frames, it can be done by painting after
nailing, or nailing after painting, depending on the need for painters. (Drawing 1, 2)

2. Draw radiated straight lines by using a carpenter’s ink marker. ( Drawing 3, 4)
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3. Ellipses can be drawn by using 2 pivots and 1 cotton thread. (Drawing 5)
4. The needed lines can be freely drawn by using the tools of self-made fixed painting brushes.
(Drawings 6, 7)
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5. The needed modeling can be shaped by loading colors in plastic bags, then dig the hole to press
the colors, controlling the size of hole slit and force of pressing. (Drawings 8, 9)

6. Natural and casual results can be made by using a brush-pen made with broken rattans.
(Drawings 10, 11)
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7. By using wire meshes as the base, spurt the needed patterns by a spray gun. (Drawings 12, 13)
8. By using silk to set up a net, spurt on the paintings by a spray gun for producing fantasy results.
(Drawings 14, 15)
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9. Silk nets are larger than painting surfaces, different results can be created by moving silk nets
and distances between silk nets and paintings. (Drawing 16)
10. Special results can be created by spreading crushed stones under the painting paper and then
brush fast and strongly with a large brush. (Drawings 17, 18,19, 20)
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11.Burn small holes with a torch, dig tools with leather graver to dig vacant painting surfaces.
(Drawings 21, 22)

12. Use various tools for spraying paintings such as motors and pressure cookers, based on one’s
mind. (Drawings 23, 24)
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Conclusion:

Creation capacities are significant for arts. Imitating the
formers, or coping the western is not the best way to follow. A
number of art workers who directly implant from the western are
self-conceited as advance guards; some ones who interpret art
concepts don't know what have been said but self-satisfied. Art
creation needs to base on a foundation and sources, and when
studying intensively space-time backgrounds, one’s own creative
viewpoints shall be valued, and otherwise, it is hard to become a

special art worker to step on to refinements.

It is cited from the report of Shi-Tao-Shang-Run: “a special art
worker doesn't follow any rules. No rules are the best rules." The
best rules are one’s own ideas. It is only a beginning or notice for
Teacher Li to announce secret techniques for everyone to learn
mutually; persons who are interested in can learn by analogy,
constantly exploring to merge the public ideas and connect with
one’s own creation. The ones who find his own art performance
will be naturally outstanding. Life is limited, but arts are
perpetual, hoping everyone can be unusually brilliant at the art

forum and works can be handed down forever.
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