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BEORE RTEE LBEMENE
Fresh Fruits in Summer

Jason Chang

Permanent Collection in Shanghai Art Museum
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1. ZAZEWBYICansonZ 4K » EARE
RNEHHE - WD HEEHV058 -

1. After selecting light gray Canson paper,
first use charcoal to sketch the outline, and
give forms and shapes of the objects.

2. [ER@EMEINu-Pastel » SEE2EB » K
BIRNAE - NBiEMe -

2. Use Nu-Pastel to cover flat and large
-

; areas with broad hatch strokes. In this

~ step, it's not necessary to give details.
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3. e ANu-Pastel#li D& - RAFEIT
R oL~ AL Sennelier ¥
YERESER-

3. Working with Nu-Pastel to emphasize its
3-D effect by showing depth of the objects
and contrast between light and shadow.
Some of the bright colors are blended with

Sennelier pastel products.

4. DIEREBYSennelierfliBE VB8 © 15
AR RNIREER » EARRHN
B o

4. Use soft Sennelier to draw details. The

brightly visual focus is especially

emphasized - the peeled orange.
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NEEE B - FiEoEE OFF)
Accumulated Snow in the Forest

Markek Swiatecki
(Poland)
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1. BERUKERDLENVIERIES - 5A
ERMPBRITRE - WAARRZN
EDXRY - B0 -

1. The artist chose the black-dyed sand
paper for painting. First, use blue pastel
stick to draw the outline, and roughly
divide light and shadow using blue colors

to show contrast.

2. RisERARRZENXBERKERE
E - f—PREZAFMWESEAFNR
£ FXRHEL - BERE - BRDH
BIRR -

2. In the beginning, use gray-white colors

to paint the snow. This step is to emphasize
the uneven accumulated snow on the ground,
as well as the contrast of light and shadow to
show the gradual distance in the painting.
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3. RIRNXE - TRBFRIBHHRE - It
—SREIDALIRE R IRIBE M B BV EF
 RBREBES SE& - BE ey
i -

3. Warm sunshine can eliminate the gray
and cold winter feelings. In this step, paint
the trunk and branches in the forest with
brown colors to show the liveliness in the
picture. However, do not work on the
details yet.

4 ERERBERANGLL - WURES
RIERERR ST - EHEZ T - EDPHIRY
BAMMOLE ~ DR - SAMBE
HENBRINXIERARBIRT -

4. The artist is good at working with
complicated branches, and uses warm
colors to embellish the light. Under his
strokes, every detail in the picture is true
to life; there are plenty but not in disorder.
His skilled techniques and meticulous

observation is admired.
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EERNBE REHE
Frank's Head Portrait

Jason Chang
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1. PIRRIRRITIRED - TEBRERER
B - AXkEiDERe - BLRIRERE - It
B AR PREVEE S 2R 0 HHBFEE -

1. Use charcoal to sketch the outline.

First sketch the facial outline and then
facial features. No details yet, but you
should have the correct ratio at this point.
And use different pressure on the charcoal
to apply strokes to show light and shadow.

2. RARHER S (Nu-Pastel) 2 ZRIRE
B - RIBEI2ISE D - MElRAHEES
BITTEER -

2. Use deep brown hard pastel (Nu-Pastel)
stick to draw the darker parts, emphasizing
its lively 3D effect.



L EBYREELAYNELREBD @ Il
REBBENLEE - BEAAHBENER
- OB R (SennelierkSchmike )
RPEMEBRARESER -

3. In this step, you should paint the basic
skin tone and concurrently work on the
exact ratio. However, do not make details
yet. Soft pigment (Sennelier and Schmike)
and hard stick can be used at same time.

4 RENTRER SHRBEDPHNBR - 83
BN > BFEZEEEIR - EEEERN
BFRIER - BEERNTREIRSN
STEYTRRE ~ EITRRE -

4. In last step, in addition to adjusting the
graduation in color, light and shade, must
polish the edge and note the harmony
and 3D feeling. The most important thing
is to catch the characteristics, personality,
and temperament of the model.
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PAZRNNES KB
An Ox with Prone Position

Jason Chang
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1. WEBRBESEABONARATRRBEZXE
BT BEEESRBETFTEREME - (FENE—
LR BEURENARRIEKITER - TEEMAE
SR ENES - I RERHSFERB/RER - TR
MBS~ EMEXER -

1. The painting was done by the author and was invited
by Dr. Bernadette Li, Director and Professor of Asia
Studies of St. John's University to participate in
preparing for Year of the Ox Chinese New Year
Exhibition. The first step is using soft charcoal to sketch.
The subject is an ox with prone position in the lawn, so
drawing the outline should use darker color, but lighter
color for the trees and houses afar.

2. TBREREED  EERFTERESELE B
E&  ReEH - SHEEEEINRE - #5685
B 2HEEEER (Nu-Pastel) ZREZE -

2. First, color the sky, and then paint the ground, ox and
houses in first layer. Then paint the basic green on the
lawn and trees afar. In this step, use hard pastel (Nu-
Pastel) to paint.



3. Lt— T RBLUBRLOVRN R MNB AT E L - ENE
HEBEBREER  ESREFNEG N SBELRE
W EANE RN 28T (Sennelier&zSchmicke )

~ BB SRER - 2H8EIEENT -

3. In this step, you need to use dense or light colors to
strengthen the contrast of light and shadows. The sun
light beams from the left and cause houses and ox to

produce shadow. Mix soft and hard pastel (Sennelier
and Schmicke) to divide light and shadow.

4. L EBNRBERNBAESENENES - RZBUR
MEREBNER  AIRDRKIBE - SHRBRNEIN
 UERUBRFRNBERRRE - LMMERSBENS
2t - EROES - GIMRIB[EIL - LB MK D
 WEBBEALE WER—RAR -

4. This visual focus of this painting is the ox with prone
position. Therefore, you should use soft and bright
orange/yellow/brown colors to paint. As for the lawn
behind of the ox's head, you should use bright green in
order to express the importance of the ox's head. The
houses and trees afar should be simplified. The bottom
of this painting is left intentionally blank to show some

originality.

36





