UNE=s
= - 2008 ESBHFEEES) / FEBTTR Rz

(—) BN EEST 2RISR SE 2 A H - 2008 AR HETE ... 2
(=) [BIES] 2008 2ERE -4 BB M & & oo, 3
(=) 2008 HAFIEIEFEFEL « {#: (Dario Fo) BIEEMTIIRTE oo 5
(PU) & = s B R B B PR ET ..o 8
(7)) 2008 B S BB BB P B P T ST e 11
(75) BIXITZEERER 2008 BL B2 A B e A B R R i E T & e 15
() 2008 EdL A S BB B ST & oo 20
(JO) BEZEH S - 2008 B i aT & e 22
(TL) 2008 FBR HH B B R T B et 24
(+) 2008 FEEEBEHEIREG BT EANET " EEVEREER | 27
(+—) 2008 "R CHEEE- SRR RSNV | MR o 29
(=) 2008 A A A B R oo 30
(+=) T2008 FEFEHEEHERE T ) EEREREGREEMN &8 LI
T ettt e et e et e et et 34
(+0U) 2008 R CGEEENEMFS S " ERETEEEIEEE | o 37
(+0U) 2008 R CGEEENEMS S " ERETEEEIEEE | o 37
(+7) 2008 FRIEH EEBHST EEHEE — TREEE T oo 39
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(—) B EBEAM ARSI EEISE RS A ME 1T 2008 HFeEsmChatE

T 1 2008 FE 4 H 19 HON)

GRS © BT EE R R GRS A AR R

08:30 ~ 09:00 o
09:00 ~ 09:10 Fmz | KR~ BIRE ~ ik ~ R FEEEGE
09:10 ~ 10:40 B EFFA ¢ oREEE
BRA soCE H N
FHME | HERSEEE TR Al & SN TIER
H
lase | BARETH R B A S A R B ERE
63
FRAH | 1R P EE I ERR R RS (X)) i
KR TIH R
10:40 ~ 11:00 AR
11:00 ~ 12:30 £ BRI bR
BRA soCEE N
RRY Pl (E2ast) EVRESS
2IUS e ELLEEE (CEZESE) WESULER
EPNE DA BRI (2SR )
12:30 ~ 13:30 &
13:30 ~ 15:00 £=3 FRA BIEIr
ELEIN SRR E AN
CaXiihe3 e EE S GHFRANVEEE) 020t
PR | (EEEUT ERENEIMNET) hEAFIENE
s R
HEEH DIEGEL TR ( aaEE) Ry A
15:00 ~ 15:30 HARL
15:30 ~ 17:00 BUWSG ERA A
BRA s OE E AN
FEEL am (ORFERE) WG ENIES T
EEZ m (EERIKBIEC) B (RBARE) 2SS bR
i SHIEIEEIS RN BB LA HELR
17:00 ~ 17:30 Eil-50
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(=) [BIRE] 20084 EEH G LA BRI e & BRI &

EaRiEE 20085 H3H (75)
g?%%ﬂﬁ%ﬁ D EVEIZREETI07H =
u?“i‘*ﬂi%
FRE FEEA 2R s H B&
09:30-10:00 HE|
10:00-10:10 Btz  EFEA : fEEHE
\ /—‘—v%—A :“\El\ A in:h E\D[ ;\ \ F;\
—_— u% Eﬁ%ﬁgﬁﬁéﬁﬁ%gﬂ%ﬁaﬁwﬁﬁ £—PL T —
LLIEREE | (Faf =BF - 475 | ) Afol
10:10-12:00 SRR
S8E ERBT AR E Ry Th 2 B AR T
FH A NS 2 s 2B B
ZE MEE
- st FEUA (BAR)
12:0-13:10 B RAR
sRIITC WAL EAE © DUSKEITE At g N E o
13:10-14:25 FeErs S GRS - 4
LY . ﬁf\’—
Bek TEE
B/INE NI G iE s B HAR B LA st
14:25-14:40 R
iESE| EX= TN EEE N BIARE H R
14:40-16:15 EERR ek fic BAHSTH ZLETHE
16:15-16:30 Ay
16:30-18:15 BEFR R FiEE IR Hk—{&
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1 g iR ¢ 2008425 H4H (H)

2. e MRS BRI A EETI078 =

FOREER

S35 EX=IN 2BHEN SRSCE P
09:55-10:10 HE

- irmqﬂ%x E’ﬁiﬁ%@ e H A INR B 2 B —AT —

SRR (ZEAEFT)
10:10-12:00 | FHis ST (Fise) AEE e
& 2l P S A 3k N B e
PR fiiFL
" AT

12:00-13:10 FE AR

el BN - Ve Bael At R Tk = ] EERT
13:10-14:25 RO ENE kS R AR —

O LT (WHER) #aEt ks HEL

FeHIFE A
14:25-14:40 ZH
B FRA E S YN BIAEH R
HErHES . . .
14:40-16:15 R SKAEAEE I
(BHESES)
16:15-16:30 K
HERHES N
16:30-18:15 BN B o F—E S B R
(BRESES)

18:15-18:20 EaE=5a0 FREA RS (BRESES)
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(=) 2008 FAFIBIFZEEFER « 5 (Dario Fo) BIMRERMTHTES &

2008 Symposium on Italian Playwright Dario Fo

EERIEE 2008 25 H 14 H (=)
F—RKEER

09 : 30-10 : 00 HE
10 : 00-10 - 30 Fmzl - K&~ BIRE ~ ik ~ BAFIEAEREG
55 ERABUYE
LN s CEE GO
10 30.12 ¢ 00 Jean Marc Quillet | ZEFIER - > FAE " 554%%5% | (CHOREIA) : SHHE %
CEED \ ‘ ElPayin \ ‘ R
FranCoise Quillet | ZEFEL - ff (tHRbH: > ARTE) /INHAY T EUA ~ BRE
CEED = i
12 : 00-13 : 30 442 (lunch & break )
B2 ERA AIE
BRN s H ERE
135 30.15 - 00 PEp s 5/EE (1920s-1940s) A Dario Fo 1 ? HEHTE
Fe M RSS2 LR B B B
PRET -EEFIER - (—EEBUN ERBIVEINMET ) AYETE B9
M
15 : 00-15 : 30 Z4% (break)
= IR ERE
BHRN s O H EREPN
br. Bruce G JiE A Dario Fo 2 “One was nude and one wore tails”
1513017 : 00 Shapiro ) BERSTE
. PRET TR E T
(Z=E)
[ ZEFIBR - FhEIA T EEREEs S BT e
PLA—EEBUT ERETIEINMET ) Rl

AT 1 2008 4E 5 H 15 H ()

FRHRIER
10 : 00-10 : 30 HE
EE ERA C HER
#BRA s CE EE
10 : 30-12 : 00 TREFE
(E) ZEFER « FBHY2 N BFIR PRI L M Fa IR
EE= VA EEFIER « FEIPHA e
12 : 00-13 : 30 2 (lunch & break)
13 : 30-15 : 00 BHE ERFA L RN
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B/RA A SCRE H BE
“oB B RERE LR (A B R (A
—— CE S A AR (BARICH ) * ST RR (B R (AT R P
EE?
GlEES BUATH A RR B HEE
15 : 00-15 : 30 FeAX (break)
FNE R TREEE
ELEIN afi SCRE H BE
Dr. Llyn Scott Dario Fo’s Accidental Death of an Anarchist as Virtual .
15 :30-17 : 00 SRARI
(ZEE) Theater
Dorina Alimonti HtEEZ - 1 - FEFIH(Eduardo De Filippo) e
(F|AFD ¥ OEFEL - b R
XA =N
FEARRI 3 ST
19 : 30-20 : 40 t (B8 BB 18 ) I
T 5Bl
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ISR 2008 /£ 5 H 16 H (F)
BRI

10 : 00-10 : 30 e
BE5 ERA ¢ HHERR
BRE am S H L RS
10 :30-12 1 00 TE=1% Dario Fo Y7 i SR EAEU GBI =HAHEE
T R ES TR ERBUEEE EIR=nvA
12 : 00-13 : 30 48 (lunch & break )
Dario Fo BIfEHE H &Er S EERE
FFA PRIEEE © B EE R KRR E BT R B LR S e FH B A A F
AP B EEEEIEEITAEL C HE - BE > (BEEas) HE -
FFEAE - "By RIS | Eio4EEs ~ 4R~ WU\ > /NSRAICINE ) U
13 :30-15 : 00 N S L
SIEA FEH  ZEAEEBTEE - ( 085 JE88 TARGTIE ) JE S EEAT -
SithfE BISEVE HE - 1995 RHETIEY( BIMEC ~JEEEIN! )
=
15:00-15 : 20 EE S
BELR AL
17 : 00-19 : 00 L% B~ B~ ik ~ 88 - EFFA 5w - BRA | AEHEEE
B
19:3022:30 | eor (BRI > /NSRRICIG) SEA
BRI "OHEAEE

s SRS REEt 1 90 i
EXSYNEINE s

BRN (BN 25 778
afam A L (BEAD 10 73§
PRBG A © 15 78
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(P 28 =Edat S A R B e &

L. fEEEAY © B E KBRS
2. FMEAL - ERMECREEMINE £
3. WAMERAL ¢ FESLEEEER AR 0
4. BE[ 22008 F£5 A 17 H (2EX)
5. HRh - SRIFHCORE: [BE A L501
IS AR FFA o &h
08 = 00~08 - 30 e # [EI= AN Fi
L501 gk
08 :30~08 : 40 | BH%ER El-wN | Fiti
EFRHCRE: BRERIGBI G L501 &k
08 : 40~10 : 10 Topic: Language, Drama, and Thought: Vygotsky, | sYGEHEZFR EE-wNE Sa
Stanislavski, and You EERHERE A L501 &=
Xt R
Speaker: Prof. Gary Carkin/ Southern New
Hampshire
University
102 10~10 : 40 | R ~ KA E-pAN Sk
L501 k=
10 :40~12 2 10 | GC3E HEEE Y E-pN Tk
(—) The Application of Drama to Foreign B ANEIEE L501 &&=
Language Teaching and Learning From the AR

Perspective of

Neural Science
FEEA s BB/ LIBACE R NIRRT

() Restructuring Creative Anxiety: A
Structuralist Approach to Applied Creative

Dramatics in English Education

EHEA: BRI EFEPHIRREI N 5

(=) Drama in Teaching English as an EFL in
Taiwan: Learners’ Involvement, Language

Competence and Communicative Competences

bfiffk 3-8




EHA: BUESEIREREIEE R R

2:10~13:30 F g
13:30~15:00 | HEsEH () PRER SR B04% E-PN LTl
Topic: Dramatically Speaking — Creating and R R L501 &aga
Perfecting an ESL Drama Class: A Case Study BT %
Speaker: Mr. George Plautz/ Associate Director,
English Language Institute, University of Utah
15:00~15:30 | fRE ~ %58
15:30~16 : 30 | GaCH#EFE EE IR ElE-PN | ¥t
(P4) Three Types of Teaching Techniques in a R A L501 &=
Drama Project Teaching Model—A Case Study of | N %
English Language Education in a Primary
School in Taiwan
FaEN: BUKEBI/MERTEBEES M2
(F) Use of Drama in English Education:
Advantages and Challenges
FEsEN: RBIEEBIRRIBRESIN SR
16 :30~17 : 30 | 4F&FESL tREBESE BRI
Topic: Drama Application in the English BEPHCRE L501 &gz
Classroom: Current and Future Practice &SN 21

BEBEA:
Gary Carkin/ Southern New Hampshire University
George Plaute/ Associate Director, English
Language

Institute, University of Utah
BOSCHIBAZ IR ERI N L

SRIRMN T = I Bl N ER s S afE S
N

EfE

ATEREH R/ g A iR S NGB e
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2008 5 H 18 H (2IHH)
Hugs - EFRHORE B4R S404

S| WA R EFFA U
08 :30~09:00 | # % B IR0
S404
09 : 00~11:50 | TAEH; MECE IR SR LR
Topic: The Application of Drama Strategies in BRI ANEEE S404
the Learning of English BITFELE 22
FELE
Speaker: Dr. Madonna Stinson/ Centre for
Research in Pedagogy and Practice, National
Institute of Education, Nanyan Technological
University, Singapore
11:50~12: 00 | BAG REBEME A EE L
EFEFHCRER S404
&SN %1
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(1) 2008 & BiEEEISE A BIRE M &

2008 International Conference of Drama in Education and Applied Theatre

2008/10/21(=)

. ErEEHERE 0 2008 &2 10 A 21 H(Z) % 2008 4£ 10 H 24 H(#H)

- G ¢ BN BRI R A AR G R

BRF [ EBAE EHE EXSINELE N
8 1 00-
e
8:20
8:20-( . N N
2 : 30 Pl R EE PR R ~ e ke REE -
T REVES
BEEHINEBRIE EBERE T M - FFEA Bk BT EEE
830 A e e
(The policy and development to the 5 B R EL BB EL B
10 : 20 RIS 2205 - -
contemporary drama/theatre education in JERIEE 0% -
Taiwan.)
10 © 20- -
RE -~ Fg
10 - 30
FRA  BUYE » B EER
51155 BEEBEINSESERE L - i R B2 BB B35
£ 135 1 BEREIN NEBEH R mv— iy ﬁzsﬁ\% 5 ?
(The six teaching approaches t ‘ s JEFIEE R 2R
' ) SREEBLE G E I EE B | .
drama in education.) alam A - A o BT SR
5285 1 RABITER LT E R A0 i R E B EL SIS
10307 IR B2 R B A N
29T R JEFIEE 2205
12 : 30 MABERRRBEL - | -
afam A TER - BIbiir#
%315 EmEhIBIVELE o (The study on thg BREZEEE 2
ST (The s o Mo 34y - cpiig » Ao bk oo
passion of drama.) T 2 o
SRS 1P - . .
T SR PR > BRI
BB 2% -
12 :
50-13 : FRIHE
40
R
13 : 40- ,
16 : 40 TAED; © T A EHTHEE BV e =P
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2008/10/22(=)

S TEBINE EEE e
T REVHEE FFEA ¢ RBEEE - BT 2K
g - 30. Y B S EEAYENEECEE [Joe Winston, Associate professor Tk 2 L B I FE B2 2 58 -
102 20 BN of Warwick University, United RIS 1E% | s REEER > 17T AN
( Dramatic story activities about | Kingdom. BH[EE S 2 TT AT 2L
growth and social morality ) ¥ o
10 : 20-
10 ¢ 30 RE

10 - 30-
12 2 30

545 0 RET/NESBIEEHE

5555 ¢ B R 2
BT B 278 1 R
YRR -

655 1 HRESVHETEEIEE | 6 55 HEZ > FEBEEEYA BXEIEARISGIE I B 23805

k2 -

TEFHSNE 2RI -

5543 BEE S WRIHUNETRACE R 1 R B

%555 UK o RALAERERE sFam A - BROCE - BIILRERBE K

51 L 55 7 2 2 2
% -

==}
HEBERLEBIL -
afam A ¢ GRIBEEE > BUIZEEEIT AR

B4 2 BINEE R A JIHIRA HEER AR - afam A ¢ B4R > BB REEEA
o BT LB -
12 : 40-
13 40 FHEMAE
13+ 40, TAEYS - B - BIEEE A E © |Joe Winston, Associate professor WG IIEE © Bk AILAIERE
16 40 (Drama, creativity and personal| of Warwick P NG e
growth.) University, United Kingdom.
2008/10/23(FT)
R ] TEERE EHE thist
TR EFFA R > BT BT

R EIS B E N Sl A B

Ms. Beng Cabangon.

BEIELRISIE 22 5 80% -

8:30-| ( Executive Director of . o .
Bk - o , SUSIE © BOKE > R R
10 - 20 Pilipinas Educational Theatre . e
(The Community theatre for children o WeMEFHYNE 2RI
Association )
or the people of countryside)
10 : 20-
RE
10 : 30
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5755 BB R RS 75 R DIRBBIE R EE o | BRI R RIS ER R
OB e BB -
5855 L BAIEE N CEEER | 8 5 - BHE > HIr AEEIT AR FER A MRELE > BT & LB i K2
HIERIENE © DASLETER # SUEIEBISE I 22 250 (E ZEERY -
10: 30. G - G aFam A R Bl =BT RS
130 %95 BIBEELAEREAFEER|2 9 55 © $EIH - FAZESEE £ BI5IER S A RIBET -
PERFFER Y © W o ThERVIELER RSB RPN ¢ SRR - HIBBRBIE R B
Hil
FrHAME - HAREE 2
TR 2RI - (B
EEE)
12 : 40-
135 40 FRAE
LAY © H99EEEEnIRAEAY—  [Ms.Beng Cabangon » (JE{HE B IEE © sR4hE - AL RE S
13 : 40-|{EEE/TE) Executive director of Philippin H (B B
16 : 40 |(An action for working with the Educational Theatre Association {TEL
people in the community) HEEE)
2008/10/24(7)
53] EBAE EHEE et
TR - FFA AR - BT R BT B
8 1 30- |[SKBERAZAVAIE ~ ESREIERT - Robin Pascoe, Senior lecturer of] BIEARISIE 22 2B -
10 : 20 |(The curriculum of dramatic creation, [Murdoch University , Australia. B OIEE  EZ N BTIBUARE 7
transformation and study) BHEE SR A BB
10 :
20-10 : RE
30
51085 AEZEERACHEE (51055 © M BIIEEETR | ERFA L =355 PECUEREZEEIE
5y 2 - DA R RN BB 5 E T 2 2 FAEBI
& B ] - 2% - aTEm A ¢ AR B EE BT R ERE,
% 11 35 : Fourum Theatre for|5 1155 : JHZEE » FAIIBITREH BB 2 2RI % -
10 : 30- Children Witness B LB S mEEE - ISR
12 2 30 Family Violence. 8% - 1% -
512 85 BEIBEBSEE R E R 5 12 55 © MEESC > BIIIREEREE] (FVam A ¢ 21511 - B =B ET R,
Z BIEERZE — AEE B S 2% - BIEAZISE 22 2B -
REYNB H—FR 5
BI95 Rl
12 : 40-
135 40 T
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13 : 40-
16 - 40

TAEYs © FIBHZ RS ZEHI TR — X
BIr &
(Opening minds through drama the

power of drama.)

Robin Pascoe, Senior lecturer of

Murdoch  University, Australia.

ISR - JEEN » BOLBUAERERTL
BUEESCER R EIH Y -

18 - 00

b 3-14




(73) BILEETRER20088 83 = e F B R 22 Ao i e &

1. FYREEfT © BT ER AR
2. ARYRERAL ¢ BN R RELEREIRIE BB AL £
3. f5EEAL  BEE
4. R - RRTEER - BirE S E - ZRIREIAER - Zr ST
5. JEENEAEER ¢ 10/23 (1U) HatE
S gHEAAE
08 : 00~08 : 30 HE
08 : 30~08 : 50 fiderl Bl ER AR EF R R
09 : 00~10 : 30 HgHEE (1) MRE: D303 EHFE &
B OH  EBEEE PRERSEE (—)
(Beauty and Creativity in the arts curriculum)
SIEAN S (BRAEREYSEZREDL)
F5% A : Dr. Joe Winston (B {Warwick REXSKEIZEF(EEHT )
[EVEHEE ¢ MRtG
10 : 30~10 : 45 RE
10 : 45~12 1 15 BUSEELAEE (2) HiEE: D303 EHIR e
EH BEIEE R E R
(Beauty and Creativity in the arts curriculum—using the story of Sea Woman as
an example)
F& A ¢ Dr. Joe Winston (JEE]Warwick KEZEEIFH BAEHTY)
BEEN - BRERSC (EREE Sl 2 Bh %)
BI—E (FREERESBLRTE)
[EE0EE © BREESLMia
12 1 15~13 : 20 P
13 :30~15: 15 R (—)  BREE R () HEES
HOCEETE HHZE D303 B ErEE HOCEETE HHEE ¢ A108 B ErEE
FEFA  MEE TR - EfiEE
sfam A - BRI E afam A 0 Tk
#HREN (1) B/IhE #HRN (1) EXEH
INEBEETEA TR B RIS R | | R EEISAY B 3 LS
HIBkER
HHREN (2) LI #HEN (2) BHEE
S SERVERERIERTIRIZIE — DA AT | (e S U LBB e T i S LIRS
Ry 1Bl — LIRS E (TR R Al
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#HHREN (3) SfE
BB RIS BN =R 1T E
W7E— LA T ZOTEE | SRR R Bl

#HREN (3) ZEEBF
BREEENE DR B (IR b5 —
DLt DA O o DA Ry 3]

15 : 15~15 : 45 RE.
MR (Z)  BREE AOCEERR (TU) (e
AOCEEFR MhEL 0 D303 FIMSERREE LR | BROCHER MR A108 EMEREE

15 1 45~17 : 30 A ¢ FERE FHA ¢ PESR
aFam A ¢ BREESC aFam A ¢ BEE
#BERAN (1) BEE #EHRAN (1) HokE
FERCZRMRIS 22 UG ER — BRI | 208 KBRS S8 L iy Bk
BB EEEAER I
#HRN (2) i #EFRN (2) MhaliF
HOFBBPRAT S UCEAIERI G2 BR | BN TEITE AT BREIERE— i
7 —DL 12008 #EHAMEDT | Fyffl =1
#RA (3) BRIEA #HRN (3) R
[ I PR 52 B35 SR S P B TR B Bl | XA S REG 77 B 8 2 R RS
SR IB RUEI B By 2 2 AT B SR BLE HENE

17:45~18:15 BEVEH—GBMBGETE B : D303 BFEEREE

SIEA - FEMER (ZRASESMERBR)
FOEE s (EREEE TR EE B/ A TEEREEES)

10/24 (H) Wister

I GRS

08 : 30~9 : 00 HwEl
B (1) 32 B D303 EEERE
H R HEERVSTE ¢ BT SRR AR A — TR,

09 : 00~10 : 30 (In praise of uncertainty: A perspective on the curriculum development process )
SIEAN  MECE (Zr ARSI AIFELE 22 2 80%)
F5# A : Dr. Madonna Stinson (G fl8z B 5 2 St EER BRI IE T L BB 0 )
[EHIRE © MRRklE

10 : 30~10 : 45 RE

bif % 3-16




SREUHEEBIEGEE (2) 3P HRE 0 D303 BN EaRiE

B H SRR e B EIRFRAY A

10 1 45~12 1 15 ( Uncovering the evidence: A forensic approach to assessment in schools )
F&#EA 1 Dr. Madonna Stinson (H7HIH%EIZ B S B B RS UTTT O BB 2 )
BIERN B (R REREEIRAMFBiE 22 2 BhHBU%)
MECE (ZREAREZEEIRIEBLER 2 2 80%)
[EHIEE © BREESC - MRRKTE
12 15~13: 20 ek
R (1) BEES& HERE | WwosEER (O8) 1 tTEEE
AOCEEFR MG D303 [EUR e R FSCEEFIEL ¢ A108 [P e
FFEA ¢ FFES FFEA T MEE
sFam A ¢ SRR RN ¢ s
13:30~15:15 #HREAN (1) ZHE #HRAN (1) GRETEEE
AITERHEREAR TR ) 2B | RERIE K
7%
#HFRN (2) HISHE RN (2) SHETEEE
YCEBIGN T ) I AEEEE —DL | T E N S R B )
EEA = AEEN B R
BHRAN (3) BlxEE BEN (3) SHEGELE
BRI R B RS RO 2 $R5E A IR R BT B
15 15~15 : 45 RE
— A—itZEE (Playback Theatre) EIREH
15 : 45~16 : 45 HEL © D203 % IR REIS
HEHE L RBRIRIF BB AR = A &I TE A
fEEEAT | ST E (REDBIERE N — A —IEEIS5E)
17 1 00~17 : 30 SEETEES MG D303 ERFSEEEE

ERA - FEMbR (ERARSEEMERR)
MECE R

: Dr. Joe Winston ~ Dr. Madonna Stinson

s BFERTT - PMER - EIE

\

{Jlll’
&%
a

H
&
ol
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L

08 :30~9 : 00 HE]
B (1) 32 HEE: D303 EPRaEiiE
A H o ERTEERIIGE ¢ SURIERE SRR Ay — TR
09 : 00~10 : 30 (In praise of uncertainty: A perspective on the curriculum development process )
SIE AN« MECE(ZFEAREEERIFEEHSZ AE0%)
F&A © Dr. Madonna Stinson (il B S SR BB FE T LB 20 )
[EEIRE © MRARtG
10 : 30~10 : 45 RE
BBHEEBIEEE (2) —3FE MRE 0 D303 EFE &R
dEH AR | TR R ER A
10 - 45~12 2 15 (Uncovering the evidence: A forensic approach to assessment in schools )
F &8 A ¢ Dr. Madonna Stinson il EIZ B SIS EER BB ZE T 0B ER E0% )
EEEA - B (E R RS I BLE F 2 A B E0%)
MECE (Z R RS R EEE RS2 530%)
[ECEHEE © BRERCL ~ PR
12 1 15~13: 20 T
LR (1) BEES& HEEE AL (7)) st R
A OCEER MRG © D303 EUREraREE A S EEFIEL ¢ A108 PR e e
FEFA ¢ FETT EFFA  MEGE
afam A ¢ AR EAEEN ¢+ BB
13 :30~15 15 HERN (1) mrsRERmERRE Tl | 8RN (1) KERE—ER
FHE  BECR, 25t B A
HHRN (2) ZEEGN "51EE, ZA | BRA (2) SlEisE i
PISHE  GEREE —LEEA =4 | SlETEEE SR
HIEAB B
#HRAN (3) BB T BETREERT HRAN (3) SRR
BIRE 5T AR RIHEIEE E S
15 : 15~15 : 45 RE
— N—HE &5 (Playback Theatre ) Z¥ET
15 45~16 : 45 kG : D203 ZTHREEERES
HHE BRI FEE S AR =& A
fEEEAT © mrH (REDBIEEE N/ — A — SRS
17 1 00~17 : 30 GREIERS HiEL : D303 EURRE

ERFA - B R (ERARSEEMERR)

MECEHIY

Ei13% A Dr. Joe Winston ~ Dr. Madonna Stinson

TR ~ FFTT ~ MER ~ BEF
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10/25 (5) TAEDF ¢ FEFHEREIS /N o IR
( Applying Drama Education in the Curriculum of Elementary and Junior High School)

T {E355EET - Madonna Stinson ; Griffith University EXEIZ( 5 81

IR o 3B P S R E e T L B R

BF ] N E

08 : 30~09 : 00 HF

09 : 00~10 : 30 BRIEE T 1
10 : 30~10 : 40 HARL

10 : 40~12 : 00 BREIEE LIFY 2
12 1 00~13 : 30 B

13 1 30~15 : 30 BEIEE LR 3
15 1 30~15 : 50 AL

15 : 50~17 : 30 EREIBE T1EY 4
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1. B

(1) 2008 ZILMCUERERBRTE &

10 H25H (EH)

2. Mk EALRREUR AR 3 145 307 fHRE

iS5 IR e AT R & — A2 EXEYN=
8:30~9:00 SHL\ B E
9:00~9:20 k=52 TR/ ZILBREUT b
FEREE
9:20~10:20 | HEUHE: - HHEH@BRAHE FEEA BT/ R ER T
BT R
10:20~10:40 PS4
10:40~12:10 | &R>CEH - BOCREBTET B ERR Z 22 FHFA - RS
BwRA e, EALBT AR TR EEATE T B | EER R TR R B
HERE eEEE MPIEXLFLEERY PUTHE BT
OB H BB TR - EERFRUET EEN S
TLEE
BRAN B BUAEREBT N A Bi%
s E TR B EAS AT S L RS — DU SRR K
il
RN O BEZSULETEEE  SAEhAEME
CIFEN : MESH,ZEREEEIE LS Bi%
12:10~13:30 rOE
13:30~15:30 FFEA - FEE
s OB H TP EERS ) RBEGEE B Y HIES b BhEWIRE
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An Approach to Dance Instruction
Amy Lynn Schiffner (University of Hawaii at Manoa, USA)
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