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» Born in Linyi City, Shangdong Province, in 1934

 Graduated from the Department of Fine Arts at National
Taiwan Normal University (NTNU), and completed the course
of Graduate School of Education at National Chengchi
University (NCU).

Worked as Head of National Education Radio, Head of

NTAEC, and Committee Member of Inspection and Art
Education in Ministry of Education (MOE).

Worked as Chairman of Preparatory Committee of 11" to
13™ Annual National Art Exhibitions, Judge Panel Member
of the following awards and exhibitions — MOE Literature
and Arts Creation Awards, National Art Exhibition, Taiwan
Provincial Fine Arts Exhibition, Art Exhibition of Seven
Counties and Cities, Nanying Art Awards, Military Golden
Reportage Awards, Golden Eagle Awards, Asian Art Awards,
Golden Reel Awards, and Chinese Contemporary Art
Exhibition in New York.

Worked as Research and Development Committee Member
of National Museum of History (NMH), Collection Committee
Member of Taipei Fine Arts Museum (TFAM) and Kaohsiung
Museum of Fine Arts (KMFA), Advisory Committee Member
and Judge Panel Member of National Taiwan Museum of
Fine Arts (NMFA), Advisory Committee Member and Judge
Panel Member of National Dr. Sun Yat-sen Memorial Hall,

Member of Council for Cultural Affairs, Taiwan.

Worked as Calligraphy and Painting Tutor in the institutions
such as Executive Yuan, China Youth Corps, National Bureau

of Standards, and colleges and universities.

Conferred with the prizes from Zhongxing Literary Prize,
Nationwide Chinese Painting Society's Golden Nobility Prize,
Executive Yuan's Calligraphy and Painting Professorship

Prize, and Education Minister Prize.

Acted as Director-General of Chinese Art Association &
Chairman of Yuanmo Painting Society, Chinese Calligraphy
and Painting Society, Liouchen Painting Society, and Chinese

Shihjia Painting Society.

Had 12 solo painting exhibitions at home and abroad and
many joint exhibitions & published 13 major publications
including theoretical books about paintings and catalogues

accompanied to the exhibitions.

Focusing on studying and making calligraphy and paintings
after his retirement. Besides attending art and culture
activities and judge panels and delivering speeches, he also
writes a short article about promoting art education to the

public for the art column of World Journal every week.

Aesthetic Ideas

Nature is an eternal living body where everything breeds

in endless succession. With human beings' cultural and
intellectual progress, art and culture should have continuous
innovation and development. First of all, the imagery that we

create must be connected to the life of nature.

Since Jin and Tang Dynasties until Ming and Ching Dynasties,
Chinese paintings have been led by the philosophical
principle of combining traditional aesthetics with the unity of
heaven and human being. For this reasons, Chinese paintings
always manifest graceful and beautiful soul and mind brought
about by a harmonious state through co-existent spiritual
communications between human and every being. This

idea is the main content of my paintings made in the past.
Although frequent exchanges between Chinese and Western
art and culture have deeply influenced Eastern art circle, our
development of innovation shouldn't fall into a situation of
Westernization. What we should do are to widely absorb
everything and then keep good parts and get rid of bad

parts and also to show forth modern water ink or color ink
paintings with Eastern culture and spirit. This is actually my

aesthetic focus.

So far, European art and American art have developed lots

of schools which appear very diverse. These developments
are so fast. Their artists have searched for different ideas and
also opened new and wide spiritual realms for human beings.
The situation is just like Chinese music and symphonies —
which offer people some opportunities to appreciate beauty
of music. So it is worthwhile for me to take European and
American artists' works as my references. People say:
“There is no limit to knowledge.” | say: “Therefore, artistic

creation is not limited, either.”

Having lived in Taiwan for nearly 60 years, | love Taiwan's
beautiful landscapes, abundant natural conditions of four
spring-like seasons, local inhabitants' special customs, true
feelings, and vigorous energy. Therefore, this time, my
cooperation with other painters to illustrate Taiwan's 100
attractive spots and to picture Taiwan's beauty makes me

feel truly delighted.
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« Born in Longtan Township, Taoyuan County, in 1934
* Graduated from the Department of Fine Arts at Taipei
Normal College and Fine Arts Department at NTNU

& also gained a doctorial degree at Daito Bunka

University.

Acted as Judge Panel Member of Provincial Student
Art Exhibition, Taipei City Art Exhibition, Kaohsiung
City Art Exhibition, Taoyuan Art Exhibition, Changhua
Art Exhibition, Taiwan Provincial Fine Arts Exhibition,
Taitung County Art Exhibition, Taiyang Art Exhibition,
and Xingtian Temple Nationwide Art Exhibition.

Acted as Preparatory Committee Member of National
Art Exhibitions, Collection Committee Member of
NTAEC, Judge Panel Member of MOE Literature and

Arts Creation Awards.

Acted as Judge Panel Member of MOE's projects
such as “Art and Humanity of Elementary School,”
“Textbooks for Art and Craft of Elementary School,”
and “Textbooks for Art Teaching of Taiwan's Nine

Normal Colleges.”

Currently acting as Superintendent and Standing
Director of Association for Chinese Children Art
Education and Association for Chinese Plastic Arts,
as Director of Taiyang Fine Arts Association, and as

Honorary Director of Yuanmo Painting Society.

Published the Techniques and Teaching of Chinese
Paintings among 60 volumes and had 12 solo

exhibitions and 161 joint exhibitions.

Aesthetic Ideas

Keen on depicting landscapes with beautiful colors, | like

to paint realistically and with free strokes and shun details
and also to be engaged with plastic arts. Painting various
mountains and scenic attractions and different folklores, |
have travelled everywhere in Taiwan and abroad to Mainland

China, Japan, America, Europe and Australia.

To show true artistic spirit, | aim at blending a modern spirit
with tradition, transferring dullness to lifelikeness, finding
delights, metamorphoses, decompositions and combinations
from ordinary things, and changing from complication to
simplicity by using innovative approaches. With technological
development, painting materials are increasing and
progressing. In addition to traditional rice paper, | also

adopt new materials — such as hemp paper, huaxianban,
chanyixuan, card boards, creped paper, rough rice paper —
which bring about dramatic effects and great challenges. My
works take nature and life as subjects. My focus on art is the
essence of things. Psychological combination and principles
become my expression; delights and states of mind lie on
using color ink to paint the world. In recent years, | have
adopted the “Circle Approach” as my unigue technique
which can make paintings and their plastic styles look new

and effective.

This time, | travelled around Taiwan's various scenic
attractions that | love and saw their picturesque landscapes.
| walked through streams and climbed high mountains.
During these journeys, | enjoyed myself in such an amazing
environment full of greenery and appreciated the changeable
states of nature. What | had experienced enlivened me

up and offered me understandings and inspirations. Then,

| started working. In the end, | completed 20 pieces of

painting.
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Born in Jiangsu in 1939, this artist grew up in Taiwan. He

has been a professional painter since graduated from Art
Department of Fu Hsing Kang College. In 1963, he founded
Benyu Painting Society. He has been engaged in making

art work for over 50 years. His over-20 solo exhibitions and
over-100 important joint exhibitions took place at home and
abroad. He was awarded with the prizes and awards such

as Golden Reportage Awards, Golden Nobility Prize, Golden
Tripod Awards and several Silver Medals from international
fine arts contests taking place in South Korea and America. In
1999, he was conferred with the golden medal and certificate
of “the 20th-century Artistic Contribution Award” by Asian

Pacific Art Institute of America.

He wrote /nk Colors of Kae Wang, Art and Literature of Kae
Wang, Creating Sublime in Poems, Humanistic Grace and

Kae Wang's Water Ink Figure Paintings.

He once worked as an artistic director in China Television Co.,
as a lecturer at Art Department of Fu Hsing Kang College,
and as a Judge Panel Member for Taiwanese Paintings in
Asian International Art Exhibition. Now, he is working as a
professor for oil painting classes in Taipei Cultural Center, and
NTAEC and for water ink figure painting classes in National

Chang Kai-shek Memorial Hall.

Aesthetic Ideas
« Humanity is the essence of my art works; and everyday
life and philosophical thinking are the structure of my

art works.

At least, my art work should affect me first.

In art creations, | never yield obedience to a fixed

model. With freedom, | feel free to create.

| continuously make progressive and innovative in

art, but think subversion doesn't mean progress.
Experiments and achievements are far away from each
other. What | like to say is that making experiments is

not equal to achievement.

There is no new art or old art. Does today mean being
new? Does tomorrow refer to being old? The new
and the old are only a procedure of creation. The only
matter lies in poor or excellent quality. With only this
consideration, real value can be truly found and dignity

can shine.

| yearn for art works which are involved with superb
techniques, profoundly affect the viewer, and contain

broad and profound ideas and thinking.
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Born in Yuanlin Township, Changhua County, in 1949, the
artist was graduated from the Department of Fine Arts at
National Taiwan Normal University (NTNU) in 1975. Later

on, he gained M.FA. degree of the City University of New
York. He once acted as a full-time professor and head of

the Department of Fine Arts and the head of Fine Arts
Graduate Institute at NTNU. He also worked as a part-time
teaching professor of Fine Arts Department, at National
Taiwan University of Arts and of Art Education Department at
National Taipei University of Education. Currently, he is a part-
time professor of Fine Arts Graduate Institute at NTNU and

the head of Creativity Art Center at Vanung University.

From 1975 onwards, he has won many prizes and has

had many joint exhibitions and over-40 solo exhibitions in
Taiwan and over-10 exhibitions overseas. He once acted as
the Judge Panel Member of National Art Exhibition, Taiwan
Provincial Fine Arts Exhibition, Taipei Prize, Kaohsiung Prize,
Public Art, and broadcasting and television Golden Bell
Awards. He also acted as the Collection Committee Member
of Taipei Fine Arts Museum, National Taiwan Museum of
Fine Arts, Kaohsiung Museum of Fine Arts, Yilan County
Cultural Affairs Bureau, and Taipei County Yingge Ceramics
Museum. His works have spread all over the world, have
been often brought to be exhibited at auction houses such
Christie's and Sotheby's, and Art Number One and have
been widely collected at companies and institutes at home
and abroad. He wrote some essays and books Comparative
Studies on Chinese and Western Painting Compositions,
Finding the Contemporary Chinese Paintings a Way Out, and
Studies on Thinking Creativity of Painting. He also published

ten painting books.

Aesthetic Ideas

1. 1 only do what other people have never done.
2. | dare to do what other people dare not to do.

3. | can do what other people cannot do.

My creation contents are based on “care for life” and
“experience life.” However, | am aware that my being

and outer environment vary with different space and time.
My works have different presentation and expressions in
different periods. For example, in an earlier period (around
1971), my focus was native realism. Then, my works were
changed to images about ecology and social concern —
which were intimately connected with details of Taiwan's
society. In recent years, | have transformed popular culture,
particularly image culture and the public's familiar images
and symbols, into new meaning and life. How do | make

this transformation? | use various approaches — fantasy,
metaphor, comparison and analogy and partially dissociations,
replacement, displacement, re-plasticity, and combination. As
the result, my works demonstrate weirdness, irony, comedy
and humor in order to highlight lies and vanities being visible

in Taiwan.

In media, | prefer to using “diverse media” and choosing
materials of oriental features — water ink, pottery,
calligraphy, and seal engraving — by mixing with some other
Western media. Also, “content” and “material” can
interact. In other words, when contents are changed, what
the media imply also becomes different. When new media is

found, it needs new content to match the new arrival.
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» Born in Taichung, Taiwan in 1953. His ancestral home

was Wuhan, Hubei Province.

Gained BA degree of Chinese Painting Division of the
Fine Arts Department and MA degree of the Fine Arts

of Art Graduate Institute at Chinese Culture University

Worked as Judge Panel Member of Annual National
Art Exhibition, Taiwan Provincial Fine Arts Exhibition,
Provincial Student Art Exhibition, other counties' and
cities' art exhibitions, Xingtian Temple Nationwide Art

Exhibition and other national competition exhibitions.

Worked as Assistant Researcher and Chief of Collection
Division at Taipei Fine Arts Museum, as Director of
Research and Promotion Division, NTAEC, as Chief
Editor of Journal of Aesthetic Education, as part-time
Professor at Chinese Culture University, Ming Chuan
University, and Shih Hsin University and as Supervisor
for the doctoral program at Victoria University,
Switzerland, as Head of Fine Arts Department at
Huafan University, as Acting Director of Taiwan Folk
Arts Museum, and as Head of the Arts and Design

College.

Currently working as Professor of Fine Arts Department
and Director of Calligraphy Research Center at Huafan
University, as Supervisor for the doctoral program

at National Bulacan State University, Republic of

the Philippines, as Chairman of Chinese and Korean
Painters' Exchange Society, as Director-General of
Taiwan Water Ink Painting Society, as Consultant for
authenticating customs artifacts and art works at
Ministry of Finance, as Painting Master of Zhejiang
Province Xiling Academy, and as Artistic Consultant for
artifacts exhibitions of Taiwanese Branch at Hong Kong

Christie's.

Published his Biography of Hong-Shou Chen and ten
painting books, and over-one-million-words essays and
articles about art and culture. In Chinese paintings, he
was awarded with the Award for the Most Promising
Newcomer, Zhongxing Creative Writing Awards,
Chinese Writing Medal, and the Gold Medal of
Calligraphy and Paintings of Harmony China Welcoming
Olympic Games at Ji County, Tianjin.

Had over-20 solo exhibitions and hundreds of joint
exhibitions at home and abroad. His works are collected
by dozens of cultural institutes — for example, National
Art Museum of China in Beijing, National Taiwan Arts
Education Center, National Library, National Museum
of History, etc. His works have been brought to be
exhibited and sold in well-known auction houses such
as Heritage Arts, Art Number One, Universal, Shanghai

Hongsheng, and Hong Kong Sotheby's.

Aesthetic Ideas

| absorb everything from the ancient world until today
and deepen myself into real life. My works emphasize
the connection and the blend with nature and soul and
mind in order to complete my individual fulfillment —

creating the sublime.

| also inherit from tradition and also create new ideas
— insisting on carrying on traditional excellent ink

paintings and expressing today's new spirit and look.
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