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This paper is focused on works of art, exploring the roles colors have played from
the viewpoint of history. Different from chromatics in science, whal the artists and
art theorists concern are the visual eflects colors have created, and what impacts
they have made on human minds. From the Renaissance to the 19% century, the
relationship of color with other painting elements has always been the concern on
arlistic creation and thcories. This papcr will give a simplified description about
the leading causes for the dispute between Colors and Disegno. Which includes
some review on colors from the Renaissance artists based on their thinking to-
wards creation, and some related issues such as the beauty of colors. And it will
also cover the establishment of Conference of French Art Academy in the 17®
century, by then the art theories is becoming more and more specialized. The
comments on art coming from non-art-creators have started to mfluence a lot on
art evaluation, thus the so-called Dispute between the Rubens and the Poussin was
brought to life, and both respectively best represent the creations on Colors and
Disegno. In the 19" century, this argument revives. The representatives of both
parties are Delacroix and Ingres, an opposition between Classicism and Romanti-
cism, which has caused a very big conflict. However, things have sort of changed,
due to the Bauhaus campaign in Germany in the 20™ century, there rises another
interpretation about the relationship between colors and shapcs, which has been
applicd to theories, education and creation. We will take Kandinsky as an cxample
to give a simple clarification.
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