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The Silhouette of

the Century in Retrospect
and Prospect

Sun, moon. and stars rotates, trees, flowers, winds, and clouds change with time; the silhouette of the century
never cease to follow the rhythm of evolution. For another four years, we will see the twentieth century teach its
end, and will enter the twenty-first century. At the present time, we cannot help but be very sentimental in both
looking back at the past, and forward to the future.

While we are examining the past faces of the century, thoughts emerge in my mind:
On the road of philosophy, people construct pure essence of wisdom;

In the field of science, people seach for systems of knowledge;

In the social network, people explore ways of living;

In the dreamland of arts, people enjoy true beauty of life; and

In the daily life, people share the tastes of life.

All the above described aspects of human lives, piece by piece, day by day, become part of human being, tracks
of historical changes, and thus face of the century. No matter it is about search for truth with one’s wisdom, making
good with one’s heart, transformation of social customs by education, solidation of friendship and righteousness, or
about realization of individuals’ extential values, and implementation of collective ideal, artists have acutely observed
all sectors of social life and related demographical and natural environment. They then adopt and transform the
images they have observed with their creativity and skills, and produce great works of art. When we stand in the
turning of a new century, looking around various faces descended from the past, we find that works of artists are the
best witnesses.

Let us appreciate, adore, and enjoy! With a life without arts, human being will lose spiritual contentment. In a
time without arts, the century will lose its beautiful face. We may say that creation of arts is the most delicate and
greatest human engineering. Because of its delicacy, it touches human lives, because of its magnitude, it includes
everything.

While we are expecting the coming of next century, we cannot stop but anticipate:

Philosophy will manifest the natural wisdom of human beings, who in turn will become wiser;
Science will establish systemic knowledges, then people will become more rational;

Society is functioned by the guidance of righteousness, then people will live a moral life;
Education will inspire and creat balanced personality, then people will grow with integrity; and

Arts will create pure beauty and meirts, and peoplc can find more spiritual contentment.

I-Hsing Chen
Director

National Taiwan Arts Education Institute

September, 1996
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Preface

The spirit behind the development of arts of poster is the combination of fine arts and social life, which is also
the aspiration of China Times in sponsoring the exhibition "Retrospective Silhouette—One Century of Posters” and
all kinds of activities of arts in past years. "Retrospective Silhouette—One Century of Posters” has collected posters
produced in Europe, China, and Taiwan between the thirties and the sixties. Those posters not only reflect life styles
of their times, but also show social values and aesthetic tastes of three different areas: European lithograph posters
manifest classic tradition; the monthly pictorial cards of beautiful models from mainland China illustrate romances;
Taiwan old movie posters carry an unrestrained excessive power of life. Old posters give rise to our nostalgic senti-
ments. They also facilitate our reflection on the future retreads of social culture once we notice the difference of
local characters.

European lithograph poster has a very close relationship with fine arts. Many great artists had produced litho-
graph posters during their careers. We can learn and follow the common affection of European societies about
public sphere, and their interest and willingness of spending on poster, which is an applied art extensively grown into
people’s public life. The promotion cards of beautiful models that circulated in mainland China with a strong
Shanghai favor, illustrate a heavy decorative characteristic combing Chinese romantic charm and foreign cultural
elements, showing the influence of Western cultures upon China. On the other hand, the old movie posters of
Taiwan represent a locally unique simplicity and wilderness. Although the lack of basis social- economic conditions
to provide material support has limited the development of poster arts in Taiwan. But the wild force of life seem to
explode from the fluent and rough sketches and structures of those old posters.

China Times has actively participated in various important events of arts for many years. We sponsored exhibi-
tion of the impressionism master, Monet, in 1993. The next year we sponsored the exhibition of Loden, who is
regarded as the father of modern sculpture. In 1995, we cosponsored with local groups to present to the public a ”
cultural banquet by China Times.” This year, we join the sponsorship of ”Retrospective Silhouette—One Century of
Posters.” We seek to represent local culture in our newspaper. As a continuos sponsor of art activities, it is also our

aspiration to find more interaction with the public, and more ties with social life.

Albert Yu

Publisher
China Times
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Preface

Chen Tzu-Fu has persistently stayed in the career of painting, during which he has produced more than five thousand movie
posters. It is not merely a coincident to have his album published. Nonetheless, publication of this album is truly resulted from a
scquence of vary unusual events. At first, the National Taiwan Arts Education Institute scheduled to begin from September 21, an
exhibition titled “Retrospective Silhouette-one Century of Posters,” which mainly displays more than a hundred original European
posters made by renowned artists.

President Chen. Yi-Shin always feels that when there is an occasion where the East meets the West, we shall have works of local
artists to take part in the cultural exchange. For this reason, chief coordinator Wang Tzc-Lin sought help from Liao Kim-Fong, who
is from the movie industry. Liao was then working on her essays. But pushed by her concern for Taiwan culture, she called me.
Because I have heen doing researches on respected figures of old Taiwan movies, and have finished a biography of Chen Te-Fu, after
two interviews with he, 1 went to visit President Chen Yi-shin with materials about Chen Tzu-Fu posters. We had a wonderful
conversation, and President Chen decided to visit Mr. Chen Tzu-Fu immediately.

Wang Yu-Lu and Wang Tze-Lin accompany us Chen’s place. Soon after, journalists from the China Times, Li Mei-Lin and
Chian Shih-Fang, who are very concerned with the poster exhibition, joined us. Laughs filled the house, and Mr. And Mrs. Chen
Tzu-Fu decided to select posters from their storage for exhibition.

Chen Tzu-Fu was born in 1926 in the West-Gate District of Taipei City. He received his high school education from hight
school of Chen-Yuan High School. After graduation, he serried in the Japanese army, Japanese still ruled Taiwan. He showed a strong
interest in painting since his childhood. He won medals of “best painting” every time he attended part in a painting contest. When
he was in high school, he sketched portraits of teachers whenever he could not concentrated on the lecture. Once he was snap on
the face by a teacher for sketching during the class. After Taiwan was emancipated, he was hired by the Taiwan office of Shanghai
Guo-Tai Movie Company, formally his first job in movie industry. Although not required by the company, he repaired damaged
posters, and did a wonderful job. Other movie companies heard of his skills, and asked him to repair posters. If a poster was too
damaged to repair, Mr. Chen Tzu-Fu would just paint a new poster to replace the damaged one. After he left Shanghai Guo-Tai
Movie Company, he was commissioned by Mrs. Ke of Ta-Tong Company to produce posters for more than forty Cantonese movies,
He worked very carefully on the production of posters. Eventually the work took more than one year to complete. He won good
reputation from the commissione posters, and layed a solid foundation for his career.

Taiwanese movie was popular during the fifties and sixties. Mr. Chen became busy to produce posters. Posters of about ninety
percent of more than a thousand Taiwanese movies were painted by Chen Tzu-Fu. Many movie businessmen pushed him for posters,
which were used to convince owners of movie theaters to show the movies. Some businessmen asked Chen to produce posters even
before the movies were finished or shot. He worked day and night, but still could not satisfied demands from the movie companies.
Sometimes, people from movie company would eat lunchboxes in Chen’s place in order to have their posters finished first. Some
people had stayed over in Chen’s place to accompany Chen working on posters. In some cases, movie company had to wait for more
than two months to see the final drawing.

Chen Tzu-Fu also painted posters for Western and Japanese movies. During the seventies, he designed posters for movies which
were adopted from Chion-Yiau’s' love story novels. In the era of Chinese chivalry movie he was already a mature artist who had
fully developed one’s own artistic style. Posters for Chinese Chivalry movies required a presentation combining “action”and
“strength,”which was Chen’s expertise. “Chinese Heroine” is deemed one of his best works, because this posters have been reprinted
for international circulation many times. His posters were very good at relating the atmosphere of horrors and dramas. In his posters
for horror movies, Chen did not paint ghosts and spirits. Rather, he intended to appeal to the public’s feeling, because the posters
were not motion pictures, and figures of ghost and spirit did not necessarily create horrors to the general public. To relate the felling
of horror, Chen uses very few colors on the posters. Most of the colors he employed were not strong colors.

Chen never studied how to paint a poster, he is a born artist, He can start his imagination of a movie merely based on the title
of the movie, and then produce a wonderful poster. He pays great attention to lights, of which he make full use to create three
_dimensional affect. Naturally he has to watch the popular fashion. Therefore, he reads popular magazine to catch the fashion. His
painting style also follows the social changes. In the late eighties, Hong Kong movies become dominant in Taiwan market, annd Chen’
s paintings began to show more fluent and abstract lirtes, very similar to cartoon. He once said in great pride: “No one has been
unsatisfied with my works ever since my fist poster,” What is more amazing is that all the more than five thousand original drawings

“

of Chen’s posters are carefully preserved. Mrs. Chen says in smile: “That is my contribution.

Yeh Long-Yen
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Preface

Remembrance--- “Did you eat? “ A phrase of four simple words manifests the industrious and sincere social
culture of Taiwan in the past four hundred years.

Four hundred years ago, when on mainland China people started and suffered by non-stop wars, our ancestors
risked their lives to cross the Taiwan Straits, the Deep Black Waters, with tiny boats. They traveled a thousand miles
arriving at the desolate island. They facce a barren environment where they knew nothing of. But they worked all
day to cultivate the lands.

Generations and generations followed the path of our ancestors and finally came the harvest. Now, Taiwan has
already become a prosperous democratic country in the world. Its affluence has never been matched by any time in
the history of Chinese people for the past five thousand years.

Unfortunately, while people are indulging in luxuries and greeds, they begin to forget the prioneer spirits of our
ancestors, such as hard-working, simplicity and sincerity, ethics, mores, and unceased moving forward. I am worried.

Several days before, 1 was invited by the President of the National Taiwan Art Education Institute, Mr. Chen Yi
~Shin to offer my early works for the “Retrospective Silhouette-one Century of Posters,” exhibition. In such a
hurry, 1 was then worried about the readiness of my collection. Fortunately, in the past three years, the President
of the Movic Institute, Mr. Gin Ying-Rei, and his staff have been working on preservation of my posters. Professor
Hu Tze-Ming of Fu-Jen Catholic University and Dr. Yen Long-Yen helped to select fifty posters to display in the
exhibition. Although the fifty posters were produced in the early years after Taiwan being emancipated from Japanese
occupation, a time when my skills were not yet mature, Still, they served to be witnesses of their times and societies.
Those posters are reappearances of social lives and Taiwan movie cultures of their days, and will give rise to nostalgic
sentiment. While remembering and reflecting on the days past, I wish generations to come will continue to praise the

“culture of beauty “---

Chen Tzu-Fu



SEBIRRIARK

The History of Poster Art in Taiwan
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Create a poster is an artistic con-
duct for its esthetics pursuing. While
distribute a poster belongs to com-
mercial behavior for its purpose to
reach the public. Generally speaking,
creation and distribution of posters is
to communicate a message is never-
theless a form of social education.
Though every creation of poster has
its social context. to preserve a poster,
to some degree, is to preserve a piece
of history. Posters could be real docu-
ments for any particular period of

history.

Poster creation in Taiwan started
from the Japan Occupation era. Dur-
ing this period, we have known most
of the social activities such as sports
events, art exhibitions, festivals, con-
certs, speeches, conventions and reli-

had produced

posters to go along with these activ-

gious ceremonies,
ities in order to attract the public. As
the Japanese colonial government’s
promotion of art education in a grad-
ually progressing society, mass repro-
duction of poster was already com-
mon practice in this era. Poster pro-
duction and distribution like any pub-
lications, as the printing techniques
and equipment advanced, reached a
high poing never seen before.
Among these posters produced
in Taiwan, movic posters was the
major production which had the lar-
gest amount distributed. Since the
coming of motion picture in the turn
of this century, Japanese government
had made an effort to promote this
new medium. Due to tierce compen-
tion among studios, movie poster
became the most effective weapon in
the advertising war. In June of 1900,
Japanese film distributor first showed
10 French-made shorts, which in-
cluded The Arrival of a Train, The
Gardener and The beaches, at a cin-
ema called Tam-Sui (near where the
Far Eastern Department Store is
located in the present day Taipei).
There were posters brought from
Tokyo posted on the exhibition win-
dow These posters were made in
black and white as they are made in

France, this is the first time a movie

poster was used in a film showing
event in Taiwan. Since 1914, the
Film Association of Tokyo published
a bimonthly periodicals Tokyo Film

Magazine, Started to print movie
posters as advertisement for itinerary
Film showing. Most of these posters
were produced in black and white,
there consisted of 6 to 10 films in a
poster. At this point, major Japanese
film companies, Toho, Shin-Toho
and Shochiku, all had their advertise-
ment sector in charge of movie
poster production, and dispatched to
every cinemas around the world.

In the 1920’s, Japan has entered
into a consumer society with flourish-
ing businesses. Japan returned Ta-
iwanese students with their Western
esthetics

concepts, converged with

native art movement, made tremen-
dous impact on art development in
Taiwan, on the other hand, most of
the cities in Taiwan were undergoing
a phase of urbanization with their
growing population and expanding
Thus,

emerged Toho Advertisement Com-

commercial activities. there
pany in Taipei, Shockiku Advertise-
ment Company in Taichung, devoted
solely to commercial advertisernent in
poster, signboard and placard produc-
tion. Advertisement Company gradu-
ally became a service business in this
newly gained mass society.

A placard or poster artist was
usually trained in a workshop.
Trainee was obliged to learned the

skills

Japanese.

with * the
They lived

work together as master and appren-

master, mostly

together and
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tice Students learned not only profes-
sional skills but also learned how to
be a man of virtue. The fact that the
competition in the film business was
so fierce that sometimes a movie
showed in a cinema could be dropped
in one day, and an artist could be
demanded to create placard or poster
in a very short notice. Movie placard
was painted in a more bold way in
order to attract people in a certain
distance, while a movie poster was
painted more elaborately so as to be
appreciated in front of the spectators.

In the Japan Occupation era,
Primary Schools gave courses teach-
ing basic drawing skills, which un-
doubtedly laid the ground for future
poster artists. No matter how one was
trained in the public schools, a poster
apprentice was usually needed to
spent 40 months in serving a master
to complete the apprenticeship.

Since the mid-1980’s, Taiwan
was a much more industrialized coun-
try. Many movie theaters started to
hire their own poster artists to create
posth and placards in a booming sea-
son, there were all kinds of posters
and placards displaced in the public,
made quite a scene in the city.

Movie posters have three com-
mon sizes: small, 2 feet 6 inches by 1
5 feet 2

inches in length by 1 foot 8 inches,

foot 8 inches, medium,

and large, 2 feet 6 inches by 6 feet in
width. In Tokyo, the large size was
most commonly used. While in
Shanghai film distributor produced
what they called one sheet, which is

measured 3 feet 6 inches by 2 feet 6

inches. Compared to much advanced
photo-set printing technique which
uses only 4 colors, poster production
in the 1930’s, was created on the silk
canvas before it was painted carefully
by painter on the master print, then
laboriously colored in 7 different
colors.

As we have known, In the Japan
Occupation period, most of the
movies shown in Taiwan was import-
ed from either Tokyo or Shanghai.
In most of the cases, a movie poster
would be shipped with the film print
from the original country. If a movie
poster was not in a satisfactory condi-
tion, film distributor would certainly
hire a poster artist or turned to a
advertisement company for help, in
order to create a more attractive
print before distribution.

After the Recovery of Taiwan in
1945, in the post-war period goods
were in shortage, there were only 8
movie posters created for every dis-
tributed film, and traveled with the
film on its itinerary showing. And
these 3 prints were usually posted
inside the theater, while outside the
theater there was only a placard was
erected. Around the 1950’s, film busi-
ness in Taiwan was getting on tract,
poster creation was also started to
established in a form of mass repro-
duction.

Today, with this much advanced
technique of photo-set printing and
electronic production, mass reproduc-
tion of poster make things much
easier. Still, the paint-by-hand

posters in the old days possess a sense

of vividness that today’s posters could
never accomplish. As Chen Tzu-Fu,
the Master of Poster who have creat-
ed movie posters for 50 years, had
once said, a successful poster should

express itself gully in a simple way, in

order to catch the feeling of the film.
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B 1Em SEEE  (1949)

CHEN Tze—Fu Sorrows in the City Ying

BEYBEEFEEY - ABERHEBNTE -

A Mandarin tragedic love story > deoicting the unfortunmate life
of a cross—racial couple.
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bR G RI TR (1950)

CHEN Tze—Fu Singing in a Rainy Night

HERS N - MEIEE - BEkEE -

A Mandarin movie produced in Hong Kong. It is a story about female
singer » BAI-Kuang is the leading actress.
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Bir#E Em EriZE (1956)
CHEN Tze—Fu Gangster Fight
EZXEHGEER R LEE-

A Taiwanese realistic drama about local mafia > never shown in public.



BiriE fFm HEMMAEL (1956)
CHEN Tze-Fu Jump into the Canal for Love

R R HUGRMES R - S E B S REN -

A Taiwanese movie adopted from a truestory shot in Tainan Canal
district.
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EFE S BEdaTE (ERAH)

CHEN Tze—-Fu Gon—Uang Club » A Recording Group

HHER » TATEETL - FERFEIHEM -

In the fifties » Taiwanese opera was made movie. Gon—Liang Club
is first recording group in the Mai-Liao area.
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| fFe BISHES (1960)
CHEN Tze-Fu Olympic in Rome
19604F Bl - BBl EEm R -

1960 Olympic » where YANG Chuan— Kuang won a silver medal in decathlon.



TR fFE —ANTEBEA (1962)
CHEN Tze-Fu Fourteen Thousand Witnesses

BIEMLE - MESIEE - BBEH - HEEA - BRAZKFE -

An anti—communism Mandarin movie * directed by WANG Men » screenplay by
PANG Lei. A production with a budget.
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Bir# HmEmSATEEZ (1962)

CHEN Tze—Fu A Vennding Boy Wins the Flower Queen
RS At BT -

A Chinese folkore directed by HSU Shou—Jen.



B Fa BEBER (1962)

CHEN Tze—Fu Advent of the Universe

SRR R - BB BRI ENE -

A Taiwanese folk opera story about supernatural events * produced
with humors and mysteries.
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BFE s FEMLOEMA (1962)
CHEN Tze—Fu Goodbye My Love
BB BER - KEH-

 BEBERA LY xR

A Taiwanese tragedic drama » never shown in public.
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CHEN Tze—Fu Thief the Seventh

FTEHANEEERR

3o H RER S S

?

A Taiwanese farce directed by LI Shin>» a movie adopted from a foklore.
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& (PR ERNEE (1962)
CHEN Tze—Fu Remaining Love

ZEWER - HAVEEEH - FEBER K -
A Taiwanese musical * directed by SHAU Lou—Hui. A stroy of sorrow
and sadness.
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BT fESh EEvbhask (1963)

A “”éﬁ'*j'ﬁ;
B dpnzs
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CHEN Tze—Fu A Husband only Seven Years 0ld
EIEFRERIERR - FERZBA -

A Taiwanese family comedy *

a very touching story.
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Strange Gentleman

A - S#WEER -

A Taiwanese comedy * adopted from a Japanese movi

EEE

CHEN Tze—Fu
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BrE EMA RAEFA (1963)
CHEN Tze—-Fu Heaven Loves Good Man

EEVBHY R > FBHEEHER

A Taiwanese drama comedy with social educational appealing.
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bir@E Fm BM—T (1963)
CHEN Tze—Fu A Kiss
A EHP S EER o @B E) -

A Taiwanese comedian drama » directed by SHIN Chi » full of humors.



B fron BEOfgEL (1963)
CHEN Tze—Fu Mei—Chi From Island Tang
EAREH AN BEATFYURR S ER -

Adopted from a Japanese classic by SHIN Chi.

L
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BT fean mESNERE  (1963)
CHEN Tze—Fu Last Train from Kao—Hsiong

FERH KEEHHENEZ LER -
A Taiwanese drama directed by Hong Kong director LIAN Che—Fu.
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BRFE 1Em e/ B (1963)

CHEN Tze—Fu A date at eight thirty

BENBEER - HBUE - B - B-FEL -

A Taiwanese drama » played by Ou Wei » E-Ah-Tsai * and Ho—Dau.

19



20

45 B¢ ok - amH KA

B4 fEm BISCE (1964)
CHEN Tze-Fu Mr. A-Ven
HYERR - BXEIEHRREL RNz — -

Screenplay by WEN —Ha * part of the WEN —Ha singing intinery series.
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BT e FEEE (1964)
CHEN Tze—Fu A Dream by the Riverside
By o FAREIREEE -

A Taiwanese drama about a tragedic story in human life.
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BT fFe &EEX (1964)
CHEN Tze—Fu Golden Monster
REEEN CER - A -
A drama directed by LIN Fu-Di. Adopted from a

Japanese movie.

S

.
S gty
v’ A

-

N

RN

R

b3
i

PN

L o
T AR

1y

W 3R 4

S
sqahy,
X

4

s
e




1 oty
A= ®

«.
S
e

G2

'
&

3 S e -

R
-
—
=

S

L\

y

-

2 i G S S ST 5 T 5

- BRI SIHF > R 2 R NS

X

c IR-BREREETXE/BIE X R —NALEE

W& fEa  SdtERNRE (1964)
CHEN Tze—Fu An Early Morning Train from Taipei
HEEYE) - LLKELST SRS -

A Taiwanese drama about stories surrounding a train station.
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iR P —/r HAR (1964)
CHEN Tze—Fu A Catty Equals to Sixteen Taels
HIEER N - B1EERE -

A Taiwanese comedy*® a farce.
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s fEm D aratE (1964)

CHEN Tze—Fu A Young Lady's Prayers

BEZEHR - BRRT Y L

HiE - HREENEE - SAER -

A Taiwanese comedy. At the time of the movie > young women‘s love
stories were very popular. Most movies of this kind have sad

unfortunate ending.
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A Taiwanese drama depicting tragicomedic folklores.
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B4R fFA  BETsLCEIE AR (1964)
CHEN Tze—Fu Blind Husband * Mute Wife

HEVERAR - BN -

A Taiwanese tragedic drama > very moving.
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BT 1EM ZBHE (1964)

CHEN Tze—Fu Farewell to My Love's Sailing

SEEECES  MIBIESE B A iEE - B h s -

A Taiwanese drama® directed by a theater actor TIEN Chin »
sorrowful and touching.
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BT 1Ea  ZALHPEERKPT (1964)
CHEN Tze—Fu The Fourteenth Watergate of Taipei
SEETEE - IRBRTE RSN 6 2B BEEYR -

A Taiwanese drama about the misery life of Shieh Chie—Shih:

who was a member of a prestigeous family in the Shin—Chu area.
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B fFam HEA (1965)

CHEN Tze—Fu Men on the Earth

ZENER - ZHRAFEEHENERE -

A Taiwanese drama > a debut of TSAI Yang—Ming.
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CHEN Tze—Fu Sunset City
MBS EE R - E<EBHOE>IEE -

A Taiwanese drama » directed by LIN Fu-Di » it is part two
of“ Sunset Homeland”.
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Moon of a Ruined City
A Japanese drama »

Fil<sH (1965)
rHE

HELES

L T
CHEN Tze-Fu
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BiFE s BEAERIE (1965)

CHEN Tze-Fu After Farewell with my Husband
EENER - HEFY - AMEE -

A Taiwanese drama ® played by E-Ah-Tsai and Bai—Lan.
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BR 74 fEf B4 (1965)

CHEN Tze—Fu A Dowry Filled a Ox Cart

ZEVEER R - BB EHNARE - TRAEK -

A Taiwanese comedian drama about the affluent life of human
way in the rural society.
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BT fE@  AZhlesmaEc  (1965)
CHEN Tze—Fu Bloody Battle on Mount Ba—Gua
B EEEAEEE  REL -

Part two of “Taiwan Heroes” :

a Taiwanese historical drama.
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FRA - SHBRRIRRITRRMA -

A Mandarin comedy > which was popular at the same time with the

.
=
=

CHEN Tze—Fu

MIF R F
F

title.

cartoon of same
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BirE fF BEA%  (1966)

CHEN Tze—Fu Weeds on the Roadside

MR ERENEEEEEE > REEEREA -

A Taiwanese love story directed and screenplay by CHENG Yi—Nan.
It is a sad movie.
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BFE fFd X TE@RIEE (1966)
CHEN Tze—Fu Sons Too Many Starve the Father
SREEMVER » BT - B35 -

A Taiwanese drama> played by E-Ah—Tsai and Ho—Dau.
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BE-rR fFm MIEEREFE (1966)
CHEN Tze—Fu How Can I Survive
BREE SRR - K L -

A Mandarin tragedic drama * never shown in public.
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BETfE R BAE (1966)
CHEN Tze—Fu Remembrance
SERBEERE > ABEA -

A Taiwanese love story:® very moving.



BTE fFm BEEARN (1966)

CHEN Tze—Fu Agent White Peony

EAEER - BERREH -

A Taiwanese detective story* directed by KIN Shen—En.
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B8 fF&  ZlcHsg (1966)
CHEN Tze—Fu On Taipei Streets
BEHEEER - MEMERE GHE -

A Taiwanese realistic drama® directed by Hong Kong director LIAN Che-Fu.
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B8 fFah baffiy bl BEEEGH  (1967)
CHEN Tze—Fu A-Gau and Geisha
BEANER > OREEEE - REEEE -
A Taiwanese drama’ directed by YU Han-Hsiang » screenplay by
CHANG Yuen—Fu.
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BiTa {Edh A (1975)
CHEN Tze-Fu Hsia-Nue
SEYTERRERERERE I EE -

The first Taiwan movie that wins the Canes Award of Best Technigue.
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CHEN Tze—Ffu The World Puppet Circus

BT

ERME -

The first movie that introduce puppet show to silver screen. A

E R RERR - HAR
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I B2 R R AR EERE

puppet show series of strong Japanese favor. Directed by HUANG

Chun—Hsiony.
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FEARTE  FYT RS (1936)

Author unknown  Dan Shia Tsuo Shan

HERH - HIEARIMANKER » R EEEHT -

A Japnese movie about chivalry» circulatedin the Japnese occupation years.
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TEETEE HEAE (1938)

Author unknown Couple with Tattooes
i H 7 HiE A e R Bl i -

A Japanese movie about a chivalry legend.



48

FETa erEEAEIFR (1938)

Author unknown Wearing A Blue Suit

ERITHIRAR () o XBR -

A popular realistic drama.
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P& REAAGE BRI AHE

Author and Date unknown Sizzling Streets

WHCE - AP - IEas -

HEEER &2 EE -

A realistic drama. During the war time of the forties® raw materials
were scarce® therefore > the movie company produced a poster that
promoted seven movies in one poster.
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Author unknown Heavenly Happiness

BREEAE L - ERAEEZEER -

A Soviet Union movie impeorted to Taiwan from Shanghai.

fE&E A

Date unknown

was painted and printed in Taiwan.
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FEAF SBHIlEE
Author unknown He

(1948)

avenly Flower in Silver Pond

BIERY - R EE 2 KYE -

A Soviet Union movie

performance.

showing the artistic level of Soviet ballet
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TEEFF iR (1947)
Author unknown Bloody Jail
EHERE AR EEEH A o

A horror movie produced by ShanghaiYin—shin Company.
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VEEAEE FrEAaeiE (1948)

Author unknown Opportunity Makes Heroes

RS EARHAMNTERER - MERENEEHR I T RB SR -
A horror movie produced by ShanghaiHua-Yi Company. It told a story
about how heroes emerged from a chaotic time.
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EETF  WERE (1948)

Author unknown A Gang of Dogs and Foxes

RiEERE AR AN EmE R - RRAEE

T TXE-ZA - WafFEEMER -

A social ethical movie produced by Shanghi Yin—shin Company.
The leading cast was a dogstar “Ding-Ding”.




TEE A MR (1941)
Author unknown Youths Who Envision the World
LiEREAEREAEEF AR HSNTEREER - HEIL&EREARTT
HERIT -

A joint venture between Shanghai Ming—Hua Company anda German
Company. A realistic drama. Imported to Taiwan by Taipei Kim—Hua
Company.

55



56

%mﬁﬁﬁﬁﬁgﬁﬁﬁ %
EE FER

RUBETRRLERNEE 1§

FEAGF BHMESF (1959)

Author unknown Taking In Fortunes

ZERMBRE - NEANESNTEGL0H -

A Taiwanese movie based onfolklores. It showed a social psychology
that everybody loves money.




VEE BT H <RI >

Author and Date unknown

R IER

German Phosphorus Fertilizer
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BAEAAF <MEEERH> HEERE

Author and Date unknown South—east Best Tea Shop




TEE REMAAFH<BREHERHE>

Author and Date unknown

WP REEE
Shoshokuju Singing and Dancing Club
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TEE BERAF<RERRH>  EvEnEos
Author and Date unknown Vegetable Laundry Prupose Alkali




1FE RFERPH <RERRH>

Author and Date unknown

EEHE
Hua—Wang Alkali
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TEERERATHF <FEERHE> RREAREY

Author and Date unknown Tiger Brand Drug Store
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TEERFERTH<ZEERHE> EOEE

Author and Date unknown Formosa Beer
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fTEZIE LA g SES

FERERPF<HERHEE> ZBEHS

Author and Date unknown

Taiwan Exposition
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fEE RERAH<HEFEEI> ZENHE

Author and Date unknown Taiwan Exposition
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