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in this book. All types of costume selected as models are taken from the standard
costume used by Peiping opera troupes. Those dresses particularly adopted by local opera
troupes and those having been altered through the use of different kinds of piece goods
are excluded from this volume. The 120 kinds of illustrations selected are sufficient to
serve our purpose.

Mr. Chang Té-Hsia, a research fellow on Chinese opera, has been chief of Dramatics
Division of this center and head of the Division of Chinese Opera in the National

College of Art. He is also good at Chinese painting, specializing in human portraits and
pictures of palace buildings. For a number of years he assisted Mr. Ch’i Ju-Shan in

the compilation of historical material of Chinese opera engaging in the work of editing
and painting of illustrations. The present volume is edited and illustrated. under his
direction, taking half a year for its completion.

Mr. Ch'i Ju-Shan, the living authority on Chinese opera is now eighty-five of age
and still in good health and high spirit. He compiled a book of 200,000 words entitled
“A Summary study of the Art of Chiese Opera”. A good part of the illustrations and
their explanations of this volume are adopted from chapter VI of Mr. Ch’i’s book. So this
one and his are really companion works which can be mutually explained and used as
cross reference. It may be correct to eall this volume a suppleﬁent to Mr. Ch’i’s work.
After the completion of editing this book Mr. Ch’i has takep the trouble to give its
contents a careful review and to write a preface in his own ‘handwriting. Surely this
will enhance the value of this book.

Professor Ku Hsien-Liang, a historian of art who has lived abroad for many years in
.artistic profession. Last year he came back from the U.S. A. to assist in the work of
selecting old art objects for the Chinese Art Exhibibition in America. In spite of his
busy hours he has edited the English eﬁ:planations in this velume. |

Mr. Huang Ti-Pei, secretary of the center and editor of Art Magazine, has made
the_ plan for the compilation and printing of this book. The Chinese explanations herein
are written by him with his excellent calligraphic work.

The Asia Foundation has generously give us a subsidy of NT$ 64,000 for the
~ expenses of compilation and printing this book so that we can finish our work per

schedule. TQ all these gentlemen who haye contributed. their efforts we extend our

deepest gratitude.

Taipei, Taiwan, October 1961 | Teng Chang-Kuo



~3

PREFACE

Chinese opera is one of the special excellencies in the field of national art and
literature. Its origin may be traced back to the “Hundred kinds of Amusements” of
Han dynasty and the Pear Garden Troupe of T’ang dynasty. It had been evolved
through Sung, Yuan, Ming and Ch’ing dynasties for about 1500 years. Even it we put
its origin on more conservative bases by dating it from- the “Miscellaneous Drama” in

the reign of Emperor Chen Tsung of Sung dynasty, it was also about 1000 years ago.

" Because Chinese opera is a favorite amusement for multitude of Chinese, its enchanting

influence has been spread far wide to every corner of this vast country. It, therefore,

. not only has become the moving spirit of all losal operas but also a source for the

dramas of many southeastern Asiatic nations. Nowadays, the theatrical world in many
foreign Countries are paying great attention to this form of Chinese dramatic art. Many
people from all walks of life are trying eagerly to understand the meaning of illustrated
things in books on Chinese opera. Unfortunately, so far we had no complete sets of
such kind of illustrations.

During this time of interflow of cultures, the scope of work is gradually ‘broadening
and the items therein are increasingly in detail. Yet our orthodox materials and.illustr-
ative pictures are getting scattered day by &ay so that it makes the interpretations
more and more divergent. Our urgent need is to -have these materials compiled and
published with the object to rectify wrong impression and to clarify misinterpretation.’
Since 1960 this center has enlisted this line of work in its project. With thg enthusiastic
cooperation of experts., the working process covers the collection of material to be
studied in detail for the purpose .of having these materials arranged systematically by
different subjects and having the results published in separate volumes. Internally, these
publications aim to make some contributions towards the renaissance of Chinese art, and,
externatly, they serve as a means of exchange of cultural publications.

The materials about China opera are classified under the, subjects of .baint’ed mask
patterns, costume, headgears, sword hilts, stage properties and musical instruments. In
October, 1960 an illustrated book of 100 selected painted mask patterns was complied
and published, and that has been well received by the reading public here and abroad. -
This volune is compiled as the second book of the series.

In the category of stage costume for Chinese opera many of the styles are tailored

with different kinds of ‘colors. In such cases, only one of each style is chosen as a model
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terization, too, otherwise they cannot show the disposition of each character. Since ‘each
charaeter acts in different way of dancing, the stage costume for him should be made to
suit his acts. As there was no iron-hound rules for stage dresses formerly, some actors
might des1gn their own costume from their own idea. If such condition occured, confusion
might be resulted out of difference of interpretative opinion. Forfunately, this kind of
Condition has never been occured because the actors understand the basic reason. Even
there had been some divergence from the standard pattern, the design never went
beyond the original principle. This condition remained unchanged until the last years
of Ch’ing dynasty.

After Ch'ing dynasty, some Shanghai actors made some of their costume out of the

conventional style. Such a condition seems to be more prevalent in Taiwan now let
me just mention a few minor deviations. In principle, stage characters of poor station
should wear simple dress and never should have precious ornaments om coiffure. Yet
here in Taiwan, the character Mids Chao, a girl in distress in the play the Faked Insane
Lady in Imperial Audience and the character Miss Chiang Chiu-Lien, a girl of poor
family in the play the Match of Sprlng and Autumn; both adorn their coiffure with pearl
and jade ornaments. Female characters like Wang Chun-O and Chiang Chiu-lieni supposed
to be in hard conditions, wear white, embroidered lined coat and Chiang evén has a
nice sleeveless jacket on. The old man-sevrant Hsueh Pao of a poor family puts on a silk
gauze hat and a black robe. Chu K’e Liang, a heroic character of scholarly temperament,
wears a cape, It is unnecessary to mention all such things in detail. Such slight alter-
~ ations have already broken down the principle in Chinese operz. Before the breaking
down of this convention, if one is asked about the reason why a certain character
should wear such a dress he can be made clear by the traditional principle. After the
convention is broken down no reasonable explandtion can be given. In another essay I
have discussed this point in detail, so it is unnecessary to say more about it here.

On aceount of the conditions described above, Mr. Chang Ta-Hsia and I thought
in 1959 to have all things in Chingse opera presented through pictures with a view to
call the attention of people in the theatrical circle as well as the theatre-going public.
Many illustrations have been inserted in my book “A Summary study of the Art of
Chinese opera. In all its chapters the things studied are treated in minute detail. The

~chapter on stage costume is based on lists of costume kept by more than ten noted
theatrical troupes in the last two or three centuries. The illustrative pictures are used
purely as examples. In the chapter on stage costume only thirty-eight pictures are
selected. there are still fewer illustrations in other chapters. The purpose of having
not too many pictures aims to let them be easily transported for exhibitions in other
cities.

Now Messrs. Teng Chang- Kuo and Chang Ta-Hsia deem the number of pictures in
my book’too few and think of widen the scope to rouse people’s interest. Then they

renew the work of compilation and have Mr. Chang .doing the painting of illustrations

again. To each illustration a brief explanation is atfached. If anyone interested in these
things in detail please refer to my book fof fuller explantion, After the completion of
compiling work, this new volume is going out of press. It is.my honor as well as
pleasure to write few. paragraphs as preface for it. :
' ki Ju-Shan

Taipei August, 1961
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INTRODUCTION

* The costume used in Chinese opera was ongmally in.the nature of dancing dress.
That-is the reason why there is no distinction in regard to dlfference of epochs, localr

ties and seasons. Dancing dress of many other natmnahtles are of the same manner

So Chinese stage costume is not quite peculiar by its own. But a particular condition

‘appears in Chinese opera that a certain type of dramatis personae requires a certam .

kind of dress. It surely has some good reason, and this convention is purely based on
reason. There has been neither any imperial order nor any agreed decision by the
founders of opera or men in theatrical circle to set this custom up. However, even
there has not been any standard rules for stage costuming, after seven or eight centuries
of development a kind of model patterns have been evolved and it is-still in use at
present, - :

* Chinese opera was originated from the “miscellaneous drama” of the time of Emperor
Chen Tsung in Sung dy_nasty. Tts original form was a kind of song and dance acts
with some kind of story to commect them. But the presentatior. still remained to be
song-dance acts in the main, so the.player had to dress up in dancing fashion. When
they wore such costume their acts had to be performed in dancing manners. Although
their perforinance had to confgrm to the plot, dancing actioms were more emphasized.
That is the principle of the origin of Chinese opera costume. '

Down to Ming dynasty, more complicated details were adopted in the plot of a
play; so more dramatis personae were added in the produection. In order to differentiate
the complexity of players, stage costume naturally underwent somé changes. For one
time, the .Ming people, 'just like some of the modern men, forgetting the stage costume
having originally been dancing dress, temded to have dramatis personae in the story of
a certain period to wear the fashion of that period. This kind of thought can be seen
from a reading of the explanatory notes in stage-plays of Ming drama which specify
the dress to be worn by each character. In gemeral, seventy peteent of the stage
costume was in conventional patiern and the remaining thirty percent followed the
current style of the period. It was fortunate that such kind of condition did not last
very long. Thenceforth, abiding by the old custom, all theatrical troupes had a standard
set of costume in their wardrobe and the gpecifications of the costume were handed
down to the last years of Ch’ing dynasty. Duriﬁg these four or five centuries, in spite of
some occasional changes, the style did not go outside of the principle of representation
of the personality and tempérament of each type of characters on stage, and, at the same
time, rendering stage actions in match with daneing movements.

Of course one man's personality and temperament differs from anol:ners Their
suave or violent, calm or fickle disposition is expressed through slow or fast movements.
so the arrangement of danecing acts should be dompatible with this principle of chare- |
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bringing on the stage as real an atmosphere as that wherein the story took place. In
short, a careful study will reveal all the factors and backgrounds as to why certain cha-
racters have to wear costumes in certain colors. This is another of the unique charac-
teristics of the .costumes in the Chinese Opera.

In China’s past, there were also rules prescribing the usage of designs on
clothing. Rigid restrictons were especially imposed on the use of embroidered patches
on -official dress (Fig. 6, §#& Officials full dress with embroidered design). The various
designs embroidered on such patches (i. e. the square design attached in the breast)
were used to distinguish civil and military positions and ranks. Because attention is not
fully directed to the historical facts in the application of such designs in the Chinese
Cpera, therefore they often can not signify a clear distinction between military and eivil
characters, or between high and low ranks. However, the figures on such patches in
Chinese operatic costumes are shaped after their own iraditional designs and also have
their customary significance. For example, P’i (Fig. 8. f¥) ‘is the usual costume for civil
officials and is embroidered with a design of ‘Flower Cluster of Happiness and Long-
evity’, symbolic of peacefulness and pentleness; the K’ai Ch'ang (Fig. 40, BRXE, Cloak

for military or heroic. characters), decorated with embroidered figures of lion or tiger,

‘is mostly worn by military generals and heroic officers, signifying their stateliness and
fierceness. In summation, every other such design on the Chinese operatic costumes
serves to characterize the-personage who wears it.

The peculiar styles and patterns of the costums in today s Chinese Opera as well
as the unwritten rules associated therewith are all fruits of at least six or seven hundred
vears’ incessant evolution, but not results of casual occurrence. In reality, the general
audiences of Chinese operatic plays mot only accept these as logical, but are also
aceustomed to them. In the event, eny arrangements are found not in cor_Lfbrmity with
these traditional exercises, they would be severely cemsured. Further, there is even

an axiom well popular in the Chinese operatic world which states: “To put on wom:

costumes rather than wrong ones.” However, there are also instances of modification
or reform. The Ts'ai Hsueh (Fig. 116, %4t Parti-colored boots for women) worn by
female generals or heroic characters when clothed in armor is an example. It is but a
product of the past several decades. . Prior to this change, Fu Tzu Li (Fig. 117, X
F /&), had been used, which, if worn today, would look very disagreeable to the audience.
It is believed that no established rules concerning any matter can be adhered to conser-
vatively forever. Despite the long history and the conservative adheremce to custonis
and traditions of the Chinese operatic. costumes, appropriate and .logical improvements
of them, if not contrary to the principles as mentioned previously, would still be accepted
by the general audience.

This article is written, based partly upon Chapter 6, ‘Hsing T'ou’ (75, Histrionie

make-up and costumes in the ChineseQOpera) of the “Study of the Art of Chinese Opera”
by Ch'i Ju-Shan (), a native of Kao-Yang of Hopeh province, and partly on the
examination and research of substantial items as well as the photos of former actors in
full theatrical dress. It contains a systematic presentation of the Chinese operatic
costumes based on factual data and in consonance with established principles. This
writing is not intended for selfostentation but is aimed at execiting the interest of the
general students of the Chinese Qperatic Art. .
Chang Ta-Hsia
Taipei, August, 1961
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FOREWORD

The costumes in the Chinese Opera differ comi)letely from those seen in motion

- pictures, ordinary plays and Westetn operas. The make-up and dress of the latter three

are designed to be realistic; especially, for the purpose of a lifelike representation of a
historical personage, great preparatory efforts are usually spent in. careful and detailed
study as well as precise imitation of this character. Again, in many instances, for the
sake of acting a role of certain historical character as true to life as possible, a large
operatic troupe has even borrowed from the museum the real clothes and ornaments
which had once been worn by this character. This is, however, not true of the Chinese
Opera, wherein the same Huang Mang (Fig. 2, ¥#8§, Typical robes for emperors, Yellow
in eolor, embroidered or woven with dragons) can be worn by an emperor of the Chow
Dynasty, or an emperor of the Sung Dynasty, or even one of the Ching Dynasty;
the Fu Kuei I (Fig. 1. EH, Representative garments for beggars and other poor
people) is the theatrical dress for the poorest characters, but it is also designed with
beauty and absolutély not like the filthy and tattered garments worn by real beggars,
Although such practice appears to be unreasonable in the view-point of realism, it has
naturally not developed to its present status with no cause. As a matter of fact, since
the Chinese Opera traces its origin to ancient lyrics and folk dances, its costumes

were originally conceived in, and have since been patterned after, the ballet dress. The

dancing costumes of old times were essentially devised for the exhibition of beauty and
in harmonious coordination with the movement of dance, with little consideration given

‘to the aspect of reality. Likewise, the Chinese operatic costumes, in inheritance of

these two properties. have developed into their present types and styles. In view of
this, they should not be appraised by the same standards with the costumes adopted in
motion pictures, ordinary dramas and operas.

Even though the patterns of the Chinese operatic costumes are many, if induced,
they can be categorically classified into the following major types: Mang (Fig. 2, ¥,
Ceremonial robes with embroidered design of dragons to be worn by high officials or
characters of great honor); Pi (Fig. 8, %%, Long robes for men and women with no
sleeves); Hsieh-Tzu (Fig. 10, ¥&F, General dress for women), K'ao (Fig. 31, 58, Acce-
ssories to armor to be worn by warriors and generals); and Chien-I (Fig. 50, %7,
Tight outfit for archers and other common knightly characters). All other patterns
have evolved from these fundamental types and the number of such deravative forms

has grown larger and larger in the course of time; nevertheless, the traditional principle_s-

look of beauty and suitability for dancing movements-have never been violated,

During all the periods of monarchic sovereignty in the history of China, there were
rules strictly. governing the colors of dress, both official and ordinary, to be worn by
officials of all ranks. In the Chinese Opera, although thought is also given to this
respect, it is not a point of serious consideration. As a rule, in addition to “vellow”
being representative of emperors, red dress is symbolic of loyal and righteous characters;
# man of virtue is dressed in green; educated and graceful characters wear white
costumes; black costunies are for vulgar, rude or rash persons; aged characters largely
wear brown or dark brown costumes, while young individuals are dressed in light green
or pink. Even though there are exceptions, the foregoing are the general customary
practices. The exceptions are usually based upon the rccords in the composition of the
play; or occasioned for the aim of emphasizing certain roles; or for agreement with the
facial patterns with a view to the display of picturesque beauty; or by adjustment for
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FU-KUEL |

Pu-kuei i (the garment of wealth and
nobility), is 2 motley dress, usually worn. by 2
literary character, poor and frustrated at the

beginning, but sunccessful at the end of the

play. Thus, the meaning of fu-kues (wealth and
.nobility) is reverssly-symbolic.
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- MANG

Mang or mang p'ao (the python robe), is
a dress worn of 2n high official. Python robes
are distinguished by colors, purple, red, green,
blue, yellow, black and white, according to
ranks. Only the emperor is entitled to wear
that.in yellow which is traditionally the royal
color.
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CHIA-KUAN MANG

Chia-kuan mang (the rank-promotion robe with

python designs) is a color, embroidered dress
worn by the mime dancer playing the prologue to
open the theatre or perforrhanc'e. His role is one to
bless the audience with the luck of rank-promotion
since the higher hope of a gentleman in ancient
China was a career in the officialdom. The dancer
is called chig-kuan (the rank-promoter), who is one
of the offcials from the Heaven. Usually the robe is

~in red symbolizing weatlh, nobility, and longevity.
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KUAN 1|
Kuan i (the official dress), is a robe WOrn'by

a junior official. It is also in different colors,
like those of mang p'ao,

24,
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HEH KUAN 1

Heh kuan i (the dark official robe} is a
uniform worn by a city-gate keeper or officer,
or a post-stage master, or any officer of - the
lower rank. Sometimes, it may be a surrender-
ing officer.
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CH’ING SU Pl

Ch'ing su p'i (the dark, plain cape) ig’ m‘ostiy’
a mourning-dress.
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SU JUAN HSIEH-TZU

Su juan hsieh-lzié (the plain, soft folded
garment) is an informal color dress for an
official, or a man of lstters, or a merchant.
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. HUA JUAN HSIEH-TZU

Hua juan hsieh-tzi (the embroidered, soft
folded garment) is an informal color dress
worn by a youth or cavalier.
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SU YING HSIEH-TZU

Su ying hsieh-fzi (the plain, hard folded

garment) is an-informal color dress mostly
worn by a man of lstters.
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HUA YING HSIEH-TZU

Hua ying hsieh-tzu ,N"(the embroidered, hard
garment), is an informal color dress worn by
here an coxcomb.
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A LAO-TOU |

Lao-tox § (the purple, embroidered, garment
for the old guy) is a loose, plain purple cloth
worn by a country jack.
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PA-KUA 1

Pa-kua i (the eight hexagram garment) is
a dress for a Taoist monk. or priest The eight
hexagrams are folk, primitive symbols coming
down from the earliest times in - China See
The Book of Classic of Changes.
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TAI-CHIEN |

Tai-chien i (the eunuch garment)is the
uniform dress of an eunuch of the Imperial
palace. '
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CHING P’AO
Ch'ing p'ao (the dark roba) with the dark.
collar is a black cloth dress. worn by a police-
man or court attendant or any junior ser-
vant.
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TSAO-LI |

Tsao-li i (the policeman’s garment} locks
similar with chieni (see 50, 51,52,53); and is
always in black. The jailer in charge of priso-
ners wears 1t too.
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AN-ERH 1
An-érh i (the “peace” child garment) is a
child dress worn by a promising one who will
be successful and prosperous when the drama
develops. ‘
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CHA I

Ch’a i (the "tea” garment)is a dress for a
man of the lower class, such as pags, or
walter, .or woodcutter. Tea is a necessity in
the common, daily life, therefore, symbolizing
the ordinary.
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TOU-P'ENG
Tou-p’éng (the cloak or cape) is, just like that
in the West, also called a bell. It is as long as

the height of the wearer. It Is worn by a king
or emperor or aay high official while traveling.
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HO-CH'ANG

Ho-ch'ang (the crane's-down cleak) is 2
cape trimmed with crane’s down, worn by
Chu-koh Liang (A. D. 181-234)}, one of the most
brilliant figures in the Three Kingdom period
‘and dramatized in many plays about the period,
or a Taoist.
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HSUEH-SHIH |

Hsieh-shih i (the scholar’s garment) is worn

by a poet or any man of letter. Li Po (A. D.
701-762), one of the great Chinese posts of
the T'ang dynasty (618-906) wears it.
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FA |

Fa i (the “law” garment) is a formal robe
for a Taoist priest especially when he plays his
magic art in capturing a demon or devil.
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CHIA-SHA

Chia-sha (originally a Sanskrit name) is a
formal robe for a Budidhist monk especially
when he plays his magic art-in capturing a
dempn-or'devil. A
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PIEN SHAN

P'ien shan (the slanting habit) is a surplice
worn by a Buddhist monk or nun. ;
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TAO-PPAO ?
12

Tao-p'ao (ths Taoist’ s parment) is a robe
worn by 4 Taoist. It is still very much the
same today. : '
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TAO PEI-SIN

Tao pei-sin (the Taoist back-and heart cove-
rage) is a vest worn by a Taoist and long
enough to cover the knee. '
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fa)

SEN PEI-SIN
Sen pei-sin (the monk’ s vest) is supposed
to be worn by a brave, fearless Buddhist monk.
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K'AO
K'ao-literally, something to lean on, here,
as a background—is a kind of armors, worn by
a general. It elaborately plays up his look and
dignity, power and authority. Tt is very color-
ful with gorgeous and meticulous designs.
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50.

K'ACQ-CH’|

.K’ao-éh’g' (armor flags) is aset of flags attached
to the armor, That with four flags is called ying-R'ao
{the armor ir. the hard style) and that without/flags,
juan-B'os (the armor ia the soft style). The four
flags must be of the same color as that of the armor.
The flags were origiﬁaliy very small in size and
more than four in number. 'I‘hey were -used asr
‘symbols of order and comtmand given by generals

to their subordinates. But they arc now used for
decorative purposes on stage only.
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34.

33

33. SAN CHIEN

San thien (the three Points) is an attachment
for #ao (see 31). Its colormust match that of #ao. It
revolves around the neck under chieni (see 50, 51, 52
and 53) or ma-kue (see 56 and-57). It is worn with
mang (see 2) too.

»
34. K’AO PAI-TZU

K’ao p'ai-tzi is the auxilliary part of Fao (see
31)for tying the waist and covering legs before #ae
can be put on. But sometimes it may be worn just
outside of chien i (see 50,51,52,53) without Zas. The
former is a kind of armor a general wears in the easy
manner in order to meet cowbat circumstances while
the latter he who wears must either be captured or
defeated. When he is deeply insulted either to be
beheaded or chastised he also wears the latter. -
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 CHIEN-K'AO

— W RN
Chien-k'ao (the arrowed armor) is Fao i@ * F ° R ¥ I
specially made for General Chou Yu:chi when v E Bp A\ AT FE
wounded in the play’ ng-wu Kuan. (Si58) 5 F#ﬁ B W &K K ?‘F:
It is with three arrows hidden in three tubes LK KR w5 = &
secretly installed under the chest part of kae. 2 = A o B '.<~
As the play proceeds until the arrows are shot, ¥ SO ;R 5:&: ’l; J
the character playing the role of General Chou V& EE 4 B O &
(JHiB%) secretly pulls the wire letting the E o * '8 M5
aArTows éo out. Thus, it ié as if he were shot at R %—' T
the chest with the three arrows attached to H IR I J
- Rao. : N ﬁ'j' £ A M
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| -P'gi-s# chia (the beared armor) is a special it o a3
~colorful and richly designed armor without a 14 P
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MAO-TING CHIA

Mao-ting chia (the cap-nailed armor) is worn
by a junior general. Mu Lan or Hua Mu Lan,
(7EAFE) the Chiness Jeanne d’Arc. wears it
when she first joins the army.
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K’Al

K’ai (the coat of mall) is in

set of four as a unit.



' hist heaven. He looks boyish and handsome

special coat of mail for Wei-t'o, one of Bodhi-
sattvas and eight grand generals in the Budd-

A~
WEL-T'O K'Al - £
: i ’ 7 PT
Wei-t'o K'ai -(Wei-t'a’s coat of mail) is the TX i
! 5 4

S

%_, X

and espscially good in walking, therefore in
this particular costume. However, it is now
replaced by Fae in apricot-yellow,
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K’Al-CH’ANG

Kai-ck’ang (the opén cloak) to a soldier is
what huae-ch’ang (the embroidered cloak) to a
literary man. It is colorful too. However,
sometimes, robbers (as a matter of fact, folk
heroes) and theives also wear them. Here is a
“white one for a young ganeral.
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HUA YING-HSIUNG | T* 2N s e

= R H IR 14

7 Hua ying-hsiung § (the gmbroldered hero # 3 % ' A<
garment) is an embroidered dress for a hero 'frk }J,—_: I 34
or general who does not ride in the play. He F FE 5. IR
who wears such a dress is __ ually good flying X : AE. 35
up over eaves and walking along in walls. o T - Fo
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Su ying-hsiung i (the plain hero’s garment) },T— _ E }jl
is a plain color dress worn by a fighter in a oy e /E‘r
battle scene. Here is ons in bronze, color, Eia) t’ ; ii
usually for an aged warrior. = Fa 5T
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SHANG-SHOU |

Sheng-shou { (the upper-hand’s garment) is
a uniform worn by a guard or soldier under the
command of an official general It is always
in yellow and made of cloth.
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HSIA-SHOU |

Hsia-shou i {the lower-hand’s garment) is a
uniform: worn by a guard or soldier under the
command of a rebelious general. It is always

in black and also made of cloth.
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LUNG-T'AO | AR m om E
Lung-¥ao i (the “dragon”set garment) is 2 uniform 2 ? ﬁ = il {2‘
for a foot 'soldier in color matching that of the OB A b 3
dress worn by its general. Four suits of the uniform : : e
in one cclor make one set of costume. Four or ?ﬁ' '_-’ '<» }t‘
eight sets make a complete set. It is called the . ',% ﬁ}: ;F d
“dragon” set because a scene presenting a king or }{é} 2 )g‘g 7;T
an emperor, a general or commandet, in a word, 3% H. i B
an important leader who is a ways symbolized 5 k¢ o
by the dragon, is not complete without scldiers A A %
in uniform. Therefore, the soldier is called B2 $h gfl FE
lung-tae. Each lungtao holds a flag which is e i S
called fung-¥'ao ¢ki, in color matching that of the ?{ ; " (
o %

uniform.
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46,  HSIAO P'I-KUA (OR TSU-K’'Al)

Hsigo pi-Emwa (the little draping-hanging)
is an informal jacket uniform for & foot sol-
dier. It is also called #su-k%aef meaning the
saldier s jacket.

A7 YUNG TZU MA-CHIA

Yung iz ma-chiz (the vest with the
- character brave) is the uniform for an
irregular soldier also/during the Ch'ing dynasty.
The character yusg here means a “brave"

soldier or warrior.
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HU-P'I CH'IA

Hu-p'i ¢h’ia (the tiger-skin coat of mail) is
usually worn by a devil or déemon. or ghost
soldier, but sometimes a hunter.
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KUAL | (ORK'UA D)

K'uai i (the "speed™ garment) is an informa.
dress for a capable outlaw mastering military
art. kK'uai (speed) means alertness and swifiness.
K'ua might be a phonetic corruption of Kuai
{k'ua itself means uncivilized or uncultured)-
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LUNG-CHIEN |

Lung-chien § (the “dragon arrow garment)
is alse an informal military uniform for the
highranking officer or even king or emperor.
It is worn while traveling or battling. Ordi-
narily, there are in two colors, red and yellow--
the latter for a king or emperor and the
former for a general commander.
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wayman, robber, thief, ete.
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Hua chien i (the embroidered arrow = :
garment) is a widely used dress worn by any " 45
fighter, like warrior, general, knight, high- L =
i
il
X

oo B



68,

o

SU CHIEN |

7
s

Su chien i (the plain arrow garment) is also
widely used as hua chiem i (see 51) by any
inferior fighter, like aged warrior, household
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guard, scout, watchman, etc.
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CHEN K’AO CHIEN |

Ch'én Kao chien { (the 'arrow garment as
under-dress for ar\mor) is made of cloth for
the upper half to be hard enough te support
Feo (armor) and silk for the lower half em-

broidered with monsirous waves or flowers.

Colors match those of Bae.

Wi
=
7N
T
:Fr

4
=3
T
9
=

-

13
i

¥ )

"I? OE%

i
T o)

TR
7

0} e -5



CH'ING MANG PAO

Ch'ing mang-p’as (the pythen robe of the Chling
dynasty: A. D. 1645-1911) looks like chien i (50,51, 52
and B3) plus horse-hoof sleeves, It was said that
when Manchuria was stilla tributary of the Ming
Empire of China she asked the Ming emperor to

grant her a national dress pattern and a national -

god, Regarding her as a barbaric tribe, Ming gave
her this costume but with horse-hoof sleeves as
an insult and the God of Land, the lowest among
gods. However, the Manchurians had a different
view, They thought thsat the God of Land was a
symbol of fortune znd the costume though with
horse-hoof sleeves was still a pride, therefore, they
willingly accepted both. Now all chien § in the
Clhirese orera are with horse-hoof sleevesas a rule,
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WAI KUA

Wai kua (the overcoat) is a male Manchu-
rian style costume. It must be worn with a

necklzce of 108 “court” pearls.
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TUAN LUNG MA-KUA
T uan-lung ma-kua (the jacket with embroi-
dered dragons-in-circles) is a jacket worn over
Ling-chien i (see 50). .
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HUA MA-KUA

Hua ma-kua (the embroidered over-coat) is
proper for a minor official who is not qualifi-
ed to wear than-lung ma-kua (-tfxe overcoat with
embroidered dragons-in-circles—see 56),
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CH'IN-PING 1| ' A

Ch'in-ping § (intimate soldier gzrment) is a
kind of uniform worn by a regular soldier 14
during the Ch'ing dynasty {A. D. 1645-1911). e
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K’UEI-TSU-SHOU |

K'uei-tzii-show i (the executioner's uniform)
is a dress worn csitler by an axecuiioner in
beheading or hanging convicis or an assassin.
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60. KUEI WEN MA-CHIA

Kuei-wén ma-chia (the vest with turtle-shell :

design) is worn by a junior demon or devil
while a senior one wears a robe or armor like
that of a general

61. SIAO-KUEI P'I-KUA

Sigo-kuei p'i-kua (the little devil's scarf) is
worn by an inferior ghost.
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LU-TU

Lu-tu (the naked-belly garment) is an open-
breast dress which was traditionally one of
the daily costumes of lower-class people in
ancient China. : -
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K’UEI-SING | TH AT & P
i1} 24 A £
Kuei-sing i (the chlef Dipper-star garment) B Hi. 6 R
is the dress with a mask for the actor p}aying e y #
the personified role of K'uei-sing, symbolizing ) % A
the star of literature. Now it is so simplified o Y i
that he wears the mask without the dress since H ;%
the former is supposd to serve the purpose. N1 A
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FENG-PO |
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Féng-po i (Uncle Wind's garment) is the
dress for the Wind God. It looks a tiger at

B -2

’

the back. It is now disappearing too from the
stage.

r - RE R



sEsSesSseSesSas :zES"‘ e e e e = o L e e e e o e e e S e e

LEI-KUNG |
Lei-kung i (Lord's Thunder’s garment) is

the dress for the Thunder God Like K'uei-sing

i (see 61}, Lei-kung i is now disappearing from
the stage.
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LIEN-HUA CH'IA

Lien-hua ch'ia (the lotus-flower coat of
mail) is a special costume for Prince No-cha or
No-cho, son of the Pagcda-holding Heaven
King and disciple of the Goddess of Love and
Mercy. |
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SHU-YEH P1-KUA ey R b3
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Shu-yeh p'i-kua (the tree-leaf scarf) is worn .2 fij

by a junior supernatural being, like fairy, tree - "
spirit, divine warrior, etc. cd
i
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HOU |

Hou i (the monkey garment) is also somre-
thing mnew, worn by the great.monkey in the
plays adapted from Hsi yz chi ("The Romance
of a Trip to the West?), a fiction masterpiece
by Wu Ch’éng-én of the late Ming dynasty.
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NU FU-KUEI |

Nii fu-kuei £ (the lady’s garment of wealth
and nobility) is similar with fu-kuei (see 1),
the man’s counterpart. But, nowadays, it is
replaced by ch'ing hsieh-1zi (the blue, folded
grment).
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NU MANG

Ni mang (the lady'é python garment) is a
color, embroidered dress with python designs.
It is shorter than that for the man since she
wears a skirt under it. It is the formal costume
for a wifé of an high ranking man. It is of
various colors. But a red one Is for a young
lady only.
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NU KUAN 1 ot e B Wy
. ‘ B 4.4 4 Wp. §
_ Nu kuan i | (the lady’s official garment) _ is - % : 3‘; s AR
a gown in red or yellow for a wife of an high- o A 3E 4= :
rank official. The red is for a young or X B Ty TR
middle-aged woman and the yellow for an old e ‘( X 7)1‘
one, howaver, it is replaced now by n# mang = 5 -f-— 4z,
~ (see 70). ‘ e . 24 K
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KUNG |

Kung i (the palace garment) is an highly
formal dress for a noble woman. It is very
colorful and elaborate in design.
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NU HUA-P'I &= 5% I~ %
Ni hia-p'i (the lady's embroidered cape) is ; % i TR
a color, embroldered cape without sleave. A e , rgf
red one Is worn by a bride or some lady undér 2 By AR
a lucky star. g = o )
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sU NU Pl

Su nu pi ' (the lady's plain cape) is similar
with ch'ing st ' (see 9). the man’s counterpart.
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A
KUEI-MEN P’
Kuei-mén p'% (the maiden’s chamber cape) is’
an Informal dress for an unmarried woman.
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Goddess-of-Love-and
silk robe for the
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~ sU NU HSIEH-TZU
Su mii hsieh-tzi (the girls plain folded
garment) is now worn by a chamber-maid of
the imperial palace or household-maid, or
sometimes Buddhist nun or an old wife.
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Hua nii hsieh-tzii (the lady's embroidered
folded garment) is also worn by a chamber-
maid of the imperial palace or household-maid
or Buddhist nun. No other character wear it
today.
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CH'ING NU HSIEH-TZU W ok He ek X A A&

Lk R R e

Ch'ing .ni hsfeh-fzed (the woman's dark K o %R B B A A
folded garment) & an ordinary dress for a R OE AR X OB 18 B4
lower-class woman. it may be used as- a blouse. s F X 4F jf_ + #EH
SLl
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TAO-KU |

Tao-ku £ (the -Taoist nun’s gar’ment) is a set
of a robe with vest. The robe is a plain folded
dress.




HUA NU PEI-SIN

Hua nii pei-sin (the woman’s embroidered
vest) is a color, embroidered dress, long enough
to cover knees, usually worn by a chamber-maid
or slave-girl in the imperial palace or a rich
house. It is customary for her to. wear a silk
girdle.
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HEH NU PEI-SIN

Heh ni pei-sin (the girl's black vest) Is
mostly worn by an aged maid-servant, or ugly
chamber-maid or woman.

TP RS - B

.fé“l



98

B =ty Ay Ly r e e ey ey A L e e L e L oy =

=te

Ses=s

il
A
~
K'UA-AO ‘T:- =
Kfua—aal (the. woman’s coat and -pants) is a 1 J;E
new variation adapted from the current fash- ' BBl 5
ion about the turning of the century. It is worn o W
by a glamorous or coquettish girl and never o
otherwise. N
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CHU-PU KUA-AO

Chue=pu k‘u@gm’ (the bamboo-cloth trousers
and short garment) is worn by a poor girl

and mostly with an apron.
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x A
85. K’AN-CHIEN R
= &
Kan-chien (the weman’s vest) is similar in r R
form with pei-sin (see 81) but much shorier 3‘ <A
(up to the waist only). It is worn by a slave-girl B H
in coat and by any female character over chi-i e X
(the Manchurian or Flag gown). o ,
jiElke

86 WEI-TSUI 7
T

Wei-tsur (the apron), of course, is worn by ’iﬁ

~
ok
v

a housewife or maidservant.
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NU TOU-PENG

Ni tou-j:éng (the lady's cloak) is a kind of
tong, outer garment without sleeves worn by
any woman on a journey, or in sickneés, or
just out of bed in cold weather.
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CH'I I

Chii (the Flag gown) is a Manchurian

woman’s color Jdress. The Manchu people was
historically divided into three eight-tribes
according to the color flags they flied, therefore,
they were called by other Chinese peoples as
Ch'i-jéen (the Flag people) and thelf women’s
gown, ch'ii. (The current Chinese woman’s
gown is a much simplified but stream-lined
variation of the ,oi"iginal style.)
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NU WAI-KUA

Nii wai-kua (the lady’'s outer gown) Iis
a formal dress of the Han woman during the
Ch’ing or Manchu dynasty. She who wears it
usually plays the role of fsai-Lan (the “colorful”
feminine role). The dress is worn with a
necklace of 108 “court” pearls.
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Nu la-kua (the Iady’s “big” gown) -Is an R S .
injormal, plain dress of the Han woman during EXR. SR - - T 1
th: Ch’ing or Manchu dynasty. It looks like n# BO¥ A K E
wai-kua (see 89 ) but shorter. A Fo K }"'\ HOR
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NU HSIAO | AR S e 7?_:'
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Nu hsiao £ (the lady’s filial garment) is a = o iR p
mourning dress for a woman. It is always made il .

of white cloth. But in the modern theaire, it Is
often in the de lux version of white silk in
stead of cloth.
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NU LAO-TOU |
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Nu lgo-tou i (the woman’s old peck garment)
is worn by an old, poor woman.
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KU-CHUANG b PRI -
® SR OFE A W oes 5 E

Ku-chuang (the so-called “ancient costumes”) e S R R R o %
is a kind of generalized variation of woman’s F= 4= . 1E j‘; gh, Wl AR s
dresses survived from the dynasties. The word, ks B 5 et e R B B
“ancient” should not be taken too seriously. The o B #-3IK G IR G &
Chinese opera is a tradition of over a thousand A S T A, 95
years and most of its costumes are not strictly W Rk A P T R OE
dated for artistic reasons. Here, it Is a regular S+ B W O -1 i
dress for a female character in an historical ~ = & o ot A~ 73 3R
play. B oo g o A b F
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HUNG KUAN CH'UN

94,

Hung kuan chin (the red official “skirt) is
worn by an lady of the high rank under a

But now a white

python or official robe.

embroidered silk skirt Is used instead, and b3

a is'ai-tan only.

HSIU-HUA cHON

95: -

Hsiu~-hua ah‘zm (the embroidered skirt) is

worn by an high-class lady.

94.
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SU PIEN-CH'UN HRepw » M\ K
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Su pein-ch'un (the plain informal g irt) is IR s i OAE IR v K e

worn by either man or woman, But for a man . 7‘;1" o TR AN H a;-‘. i{\ s

he is usually in sickness. While for a poor v RO B XA &~y
woman, she is likely on a journey. A wineshop € @ ';’é{- ¥R R R
waiter, or fisherman, or woodsman may wear "'\ g > S - S | j;,*'
it too. In these cases, it is always in -white R A= 5 & B8 %
while an old wife may wear a green or light 2 4 A OY OB OA B SR
blue one though scarce nowadays. B LA X & i = IF +
@ o r B R P 1T
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Nu k'ao (the woman’s armor) Is a kind of ENN o g FR-
armor, worn by a female general, It is usually Fe A A 5["_
in pink or red, and with a set of four flags. % < o -
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NU PIEN-K’AO

Nii pien-E'ao (the woman's informal afmor—)
is different from n# k'zo (see 97) in that it

has a protective plate for her chest and with~

out flour flags.
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NU YING-HSIUNG | ;o - 1K s
' K Rk

Nii ying-hsiung i (the female hero’s garment)
is a color dress with skirt, worn by a female
warrior, or outlaw, or witch.
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102.
YU TAI

100.
" Vit fai (the jade belt) is worn with python -
robe or an official robe.

101. LUAN TAI

Luan tai (the young phoenixX sash), made of

silk and embroidered is widely worn by a

warrior in chiem-i (see 50) or ying-hsinng i (see

41

102. HUA K'OU-TAI

Hua Foutai (the embroidered sash) Is
similar with Iudn-fai (see 101 ) the silk sash in
the name of a pheenix but more beautiful.
Anyone who wears ying-hsiung i (see 41 ) or
chien i (see 50, 51, 52 and 53) uses it.
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103, ssU-T! e s el
o ; B TR+ AR J& #R oo A
Ssu-ti (silk braid) is worn around the waist . BB 98T = b
with the folded garment or for tylng the chest B 3T {8 M ¥ 193 A
over lung-chien i (see 50) or ying-hsiung i (see IR OB >~ R 8T 7 A%
41). T ey X F RAA T
: ; b ! I > S
104, YIAQ CHIN A @ W S
. . A )Eﬂ i AN e
Yiao chin (the waist beltj is a sash worn om, R THLT m IEH
by 2 woman doing manual work or on a journey - B RR AU
when she is in a folded or short garment (see 5 A T R F
B &

78,82) and or a man when in dark garment.
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105 TSAI-K'U

Tsai-k'n (colorful trousers) could be in red

or black in the past but now may be in white,

- pink, light green or any other color. It is worn
by a young handsome intellectual.

106. -~ SHUI |

Shui i (the “"water” garment) is a kind of
underwear made of coarse cloth for absorbiﬁg
sweat lest perspiration 'might spoil the outer
garment,
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107 PPANG AC
P'ang ao (the fat coat) is a cotton-padded clotn
dress. There are two kinds of it : the thick one worh
by the ching actor and thin one worn by the sheng
actor, The ckou acter wears it sometimes.

108, HU-LING

Hu-ling (protective collars) arc attached to
round or large collars so that collars of the outer
garments can be protected from dirt. Tt is for both
men and woman.

109. HSIAO-SIU

Hsigo-siu (the “litile” sleeves) are tight sleeves
for tightenig the ~leeves of Ko, chien i and
other garments for warriors in order to make the
wearers easy to move the hands and arms and to
keep clean and thus look more stylish. It is the
recent trend that the tight sleeves are gradually
dropped.
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110 YUN-CHIEN

Yiin-chien (the clond shoulders) is a shawl
for a lady in mang (see 69). It is also worn by
a chamber-maid of the imperial palace and a
general in E'ao [see -31) and ma-kuag (see 54 and
55).

111 JU-I CHIEN

Ju-i chien (the “as-one-likes-it” motif shou-
lder) is yun chien in miniature. It is also worn
by a royal chamber-maid.
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112, KAO-TI HSU (OR HSUEH) o T OIR oy ok B K
Kao—ti hsii {or hsueh) (the high-sole boots) A, By 4. W cagps AR
are worn by all male agtors except chlow (the '5{ B 5 A F 11? ¥
clown). o o Ae B IR Es 5|
113. CHAO-FANG HSU (OR HSUEHM) % B B % + M -
Chao—fang hsu (or hsueh) (the boots) are ﬁ'—ﬂ- o L =y .
~worn ckou (the clown) But sometimes an £oov % #E 9 e
official or a literary also wears it. o K. 3R -i‘ . }i—
BN’
F ol T R A
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114 PO-TI HSU F oo % & X R K
Po-ti hsii (the thin-sole boots) are worn by A = * 4k o F JR
fighters in a battle scene. e 118 oo, % ;%_ B
115; : HUA_PO-TI HSU p: = = i) 54 11:5 13 Z,
Hua po-ti hsior hsuek) (the embroidered thin- Ty B By 34
sole boots) are something recent. They are worn E %—_; 5 i 5% :
somehow to show off. Their color should match T R J]_. ‘[K "z LS
that of the garment. B 3. 2 B :i- T
116, TSAl HsU £ By KoK
T'sai hsti (or hsueh the calorful boots) are some- o R - O
thing new on the stage. They are worn by a o }t_ € B &
female fighter. ~4— g 10 %é. e,
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147, FU-TZU LU
Fu-tzdf It (the “fu” character shoes) are old-
fashioned shoes designed with the character *fu”
{meaning “fortune” or “happiness”) worn by man
or woman, especially of age. But sometimes a
poor scholar may wear it,

118. SA HSIEH

Sa hsiek (the “casual” shoes) are informal shoes
worn by rude warriors from the country.

119. PIEN HSIEH

Pien hsieh (the “convenient” shoes) are informal

shoes worn by ck'azz (the clown) Playing the role
of a restaurant-waitsr, woodcutter, page, etc.
120 TSIA HSIEH
Tsai hsieh (the colorful shoes) are worn by a
girl,
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