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Creative Learning and Teaching:

A Study on Creativity Curriculum for Music Teacher Education
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Abstract

Creativity is indispensable in art. The full play of an art gift whether in
performance, writing, or education roots in the learning and teaching of creative
1deas. Building an education environment with abundant diversity helps to enrich
artistic theories and skills. That 18 just the foundation of innovating to the finest of
all past art. For an art educator starting from inquiring into the history of art
development and reflecting educational ideals, it 1S necessary to incorporate the
1deal of creativity into the learning and teaching in art discipline. Also based on the
1dea of originality within the nature of art, students are encouraged to reflect and
judge what they have learned and aided to go across the gap between theories and
practice and establish an integrated and intensive learning experience.

Taking music teacher education for example, through the collection and
analysis of literature, this study hopes from the perspective of the theory and
practice of creative teacher education to construct a feasible education program for
being a foundation of art teacher education. The main research subjects include:
1.the meaning and position of creativity in arts education. 2.the planning rules of
music creative teacher education program which put equal stress on “professional”
and “general” knowledge. 3.the construction of curriculums and teaching of music

creative teacher education.
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Moving P
Singing B
Creating £][[=
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