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The Elaborate-Style Chinese Painting Exhibition by Cross-Strait Artists
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Preface

The artists of Tang Dynasty already laid a solid foundation for the elaborate-style painting. The portrait
painter Yen Li-Pen and the landscape painters Li Szu-Hsun and his son Li Chao-Tao all created many
enduring masterpieces. From the Five Dynasties to early Sung Dynasty, the important concepts and tech-
niques of the elaborate-style flower-and-bird painting were already established, and the representative artists
were Huang Chuan and Hsu Hsi. Art critics commented on the diversity of styles between Hsu and ‘Huang
and said “the Huang’s style is luxurious and Hsu’s is free-spirited. The subjects of the paintings by Huang
Chuan and his son Huang Chu-Tsai were mostly the rare auspicious birds of the royal court. The heavy
strokes of the contour lines in their paintings were one of the characteristics of the early court paintings.
On the other hand, the subject matters of Hsu Hsi’s paintings were usually the wildflowers and birds of the
countryside. To take the National Palace Museum’s collection, “Peonies,* for example, the ink and colors
were lighter in Hsu Hsi’s paintings and the background of the elaborate flowers was filled with the color of
mineral blue. His grandson Chung-Szu went even further. He drew the contour lines with light ink and
upon which he applied colors and thus the ink lines were dissolved. This kind of painting was called
“flowers without contour lines” by later generations. The styles of the Hsu’s and Huang’s both influenced
the court painters of Sung Dynasty. They painted from nature to cultivate their skills, and they expressed
the natural objects with heavy colors in great detail. This is the origin of today’s elaborate-style flower-and-
bird painting.

In the early years of the Republic, those artists who painted with heavy colors chiefly concentrated in the
Peking area. Chang Da-Chien and Yu Fei-An were then teaching in the Peking College of Art, and they
trained many brilliant young artists. The artist who advocated elaborate-style painting most zealously was the
leader of the “Lake Society” Chin Cheng. He had attentively cultivated his nephew Chin Chin-Po, who
later became a renowned artist and greatly influenced the elaborate-style flower-and-bird painting in Taiwan.
After the Cultural Revolution, ink painting was strongly promoted in Mainland China. In the recent years,
as thoughts have been gradually liberated, the concepts of modern art have exerted widespread influence.
Besides, the heavy-colored elaborate-style painting has been rising in its importance to be equal to ink paint-
ing because its underlying ideas are compatible with those of new realism. During his recent visit to Peking
and Northeastern China, the Chairman of the Association of Elaborate-Style Painting, Mr. Wu Wen-Pin,
learned that the Lake Society had been reestablished in Liao-ning. He also discovered that the elaborate-
style painting was not only revived in Mainland China, but also aroused great interest in learning the art.
Nowadays, as ink painting has been developing prosperously in Taiwan and Mainland China, there is an
urgent need to promote the art of elaborate-style painting, which has once shown signs of declination. For
this reason, the Association decided to invite the major artists in both Taiwan and Mainland China to hold a
joint exhibition in the Chung Cheng Gallery of the National Taiwan Art Education Institute. Hopefully the
exhibition would help to promote the research and development of elaborate-style painting.

Among the participants of this exhibition, the artists from Mainland China are mostly those who had estab-
lished their status in the Thirties and Fourties, and they have provided about fifty works in total. As to the
artists from Taiwan, there are about fourty distinguished artists of all generations participating in this exhibi-
tion. In regard to scale and the quality of the exhibited works, this exhibition is actually the best one
among all the exhibitions of elaborate-style painting since the Retrocession of Taiwan. Chairman Wu of the
Association of Elaborate-Style Painting had worked assiduously for the preparation of this exhibition for a
whole year. I would like to express my gratitude to his efforts, and I also hope our people would recognize
the significance of this exhibition. We are all responsible for the continuation of our culture and tradition,
and we should further promote them actively.

Chang Chun-Chieh

Director
National Taiwan Art Education Institute
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