AR EE R ( B2 s SR SRR AL )

Ntz . Hig> =

AR ZE

Jd — AT

Ntz REBA - TTARAR
2 THEHNKEIRNATERRREE
TENE BRI S - ik
SR KEH SR S EE  R
HAERIIRRRAGE o NERSUE T
REE -~ FEHER FHIGHE - HARKT
Hgsh - R FEHARE R ERET
HBAMIRM - B TR, RS
AE - A BEEEST RRARAHESE
TTELEERRA o

JATFRT  Bl—h—AFERENA
b - REMAIEGIAA > Frag R E R
BHERZE  BHEMETIHEENERT
RIES » —ERHENRE » PR
T AR b B PR SR B A o s rE =0 A
A8 - A LR T AR B
PCATHER i 2200 - ARAGRT B2
BIRL - ATEREE » BHER

R LA B E A e RS - R
BB B AEEBHIBEIT 08 E
aA -~ BABIEEE M EmEs
B A A B A 5 [ 0 2 e A B ST
B R B 2 BRI
TR G LD B R B )
B o HRE MR E I/ RE
BHISIR S - R ~ D HHR ~ o
R ~ RT3 ~ FOa s 35 0T AR
R MAEEENNRERN S » FRE
B S W BB A P B
RS o

3 T I S A 1 P BT T B
P B TTRIRRE - Gl EERE
A B SR A Y B 2 A T o (R
B AALEERERN - BT E SRR
KBES - BT IURE TR PR
WA ] B B R ) SO AL SR S R IR
? WA R  BERBATR
HIEHI P T Y > AR E S
ARHERHEREE T o BN EEERZ R
ABR A MR  HEER GRS
H I ARG BECE) o B AE N S B A A S
EHFEE A LT o AIE R
BN T4 BERAMTETL 0 e
HEHEE - M ERNT B SE
{F B Bl - 2B
BE o % Bl R R M P A0 £ Y
BEIITHY » T T LR R o R A A T
EE—T - MEEERME —~ABHT
1 5 T S i T 0 o 2 o

T M R SR B BRI
HWE | KB RRIBILG o i AREs &
() > SETE B O b R R T R B
e M SRR EANEE - AT
HITLE ST R A g8
2R SN HLAE R BT AR o B I
FEBR 5 SR 2 PR H A B LB
TR » B AT — AT R B i
o {EESRKIHL IR A B IR - Al
NHEGHLEHEAERE  BEAR
R B R T > SR AR -



The Beauty of the Eighties
Pao-Yao Lin The Love for One Century

Artists in this generation

The beauty of the eighties, while
shining and touching, vet it saddens, es-
pecially those artists who have been through
the turbulence in the late cighty years, re-
gardless whether they came [rom the Man-
land China, the Taiwan Island, or the West-

ern world.

Eighty years ago, about the vear of
1915, right after the establishment of the Re-
public, the domestic lives were still restricted
within the extreme traditional confinement
since the Ching Dynasty, and the so-called
western pamting of human body, scarcely
any part n the civil culture, was vet limited
in the very [ew academes located in the very
few coastal urban areas. The situation in
Taiwan only differed shghtly, while, under
the colomal regime of the Japan for almost
twenty years, Just when communication be-
tween the Taiwanese and the Japanese had
started to bridge, built up was cultural and
educational system, a minority of elite ap-
peared leading the cult of western painting in
the official system. Meanwhile, the western
world of art in the first post-war period was
witnessing a revolution to introspect, eradi-
cate and explore a new era, after bidding
farewell to the lmpressionism, plunged into
Futurism, Secessionism, Cubism, Dadaism

and Neo-plasticism.

Regretfully, such cyclone didn’t pro-
voke any significant impact on the Mamland
China and Taiwan. What could those
societies respond, without much recognition
and precipitation from the infra strata of the

Western civilization?

Imagine the predicament and desti-

tution facing those art students entering the
mfinite realm of western painting. Not to
mention the expensive painting tools and
materials and the social discouragement
from the families, relatives and communities
had forced many talents to sigh and give up.
To those who struggled to stay, the pursuit
for art had cost them alienation or even ab-
scission [rom their parents and siblings,
which was something beyond the knowledge

ol the modern artists in the present time.

Yet, that was only a small scrap of the
relentlessness in that time. Both artists in the
Mainland China and Taiwan shared the
same impossible anguish unable to quench
therr  esthetic  thirsts  on  their  own
motherlands. The only solution was to em-
bark for Japan and Paris, both were the
metropolises of art in the East and the West,
respectively. Then, economic pressure had so
afflicted these pilgrims to the extent driving
some of them to sigh and pack home. For
those gone back to the Mainland China,
working opportunities were much more
common, almost everyone could earn himself
a teaching position in the art school, but, in
Taiwan, most of the pedagogic stands were
occupied by foreign rulers. Allocating no re-
source within the official system at that time,
Taiwanese artists could only be left drifting
in the bottom of the society, with no room
for art to survive, and this could be the most
heart-grinding among many other suffering
and forbearance to them.

Under such depressing atmosphere,
artists associated and organized numerous
art groups, which eventually led (o the ar-
rival of the Tai-Yang Art Society for half a
century to flourish with the mission to
antagonize the colonial sovereignty as well as

to promote civil organizations.
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Artists in the next generation

In the year of 1945, with the end of the
World War Two and the exile of colonial
authority, the chance presented itself for
Taiwanese and Chinese artists to compete
against each other for the art resources and
to cooperate with each other to advance a
new age for art spirit. Unfortunately, the
overnight shift of the political administration
in the Mamland China, rendered Taiwan
the base to advocate and regencrate the
thousand-year cultural heritage of China.
The mission propelling the artists for the last
forty years seemed (o reincarnate into more

impaortant role and position in the tide.

That was the time when artists in the
first generation reached the top of the hill of
both their personalty and art career.
Discarded was the bondage from the
Japanese control, and troops of artists from
the Mamland China had resulted in the
recombination and search for balance in
Taitwan’s world of art. Apparently, in that
moderate tournament for the art resource,
among the winners and losers, anyone that
procured the resource in the governmental
system took the command over the develop-
ment of the art ecosystern in Taiwan.
Nonetheless, every artist  then had unfolded
his or her sail to start the voyages of art with
all the diligence and confidence, because the
circumstances for art now were so much
ample as to contain and supply different
genre of arts. Those who were in power of
the resource within the governmental sys-
tem, could fashion their schools of heirs by
aiving classes in the academies. While for
those who were outside the system, they
could nurture a new population of art, be-

cause the greater demand for art had just
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emerged m the Taiwan society then. The
contest between the two groups within or
outside the System not only spread and
rooted the new art on the whole island, fur-
thermore, it gave rise to a new generation of
artists. Although once existed vehement con-
tention on the essence of art between the two
generations, yet the controversy only brought
blooms of art, emitting positive, healthy and

conducive [ragrance.

The controversy had further influenced
the second and even the third generations of
artists. Standing on the shoulders of the old
artists, younger artists showed their talents
to buld up the Great Wall of Art and to
dance on the international stage of art as
well. So to speak, the post-war regeneration
of Taiwan artists was the greatest achieve-
ment the old artists had ever contributed to
us. Working together, senior and junior
artists have pioneered, irrigated and fertilized
the thick soil of art, and the former even
explored and propagated the seeds of art to
the frontiers as the eastern part of Taiwan
and remote islets, restlessly endeavoring to
the day of their demises.

To conclude, the beauty of the eighties
was contained in the lifetime eager for art,
disregarding any commotion and disorder in
the epoch, with every effort invested to art
creation and to nurture the fresh buds of
Junior artists. Such selfless temperament was
remarkably prevalent in the Normal Univer-
sity system in the decade right after
Taiwan’s Restoration. The senior artists’
frame of mind may be epitomized as ’the
wonderful battle, I have fought, the wonder-
ful song, I have sung’, while the most ben-
eficiaries from the monologue must be the

junior artists in the modern time.

The origin of the art in Taiwan

The history of art and culture in
Taiwan may not be longer than 400 years,
with even shorter period for the introduction
and development of western art. Strictly
speaking, the senior artists in the generation
of the eighties can be referred as the
founders of the art in Taiwan. Those who
mitiated the western art education during
the Japanese Occupation Period, were the
proneers and successors as well in the com-
mencement and formation of western paint-
ing in Taiwan. For more than 80 years, with
the perseverance on the ultimate love to art,
the senior artists finally accomplished the
Great Wall of Art and the succession of art
heritage through generations of new artists,
along with a comprehensive prospect  to
cultivate assorted ideologies and forms of art

in Taiwan.

Taiwanese artists under the colonial
administration had to master expertise over
the Chinese, Japanese and Western aspects of
cultures and arts. Naturally triggered was
the improvement of art through reinforce-
ment  from  Japanese and = Western
civilizations, when these senior artists fin-
ished their apprenticeship and went back to
Taiwan, with proofs of improvement easily

traced in the early works by them.

The improvement had continued for
more  than  thirty years until the
confrontation at the central civilization [rom
the Mainland China. Not without collision
and rejection at first, however, came about
another Renaissance of art in Taiwan, from
coexistence, admiration and fusion of mutual
merits. The continental and extravagant

fashion from the Mainland against the fresh
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and delicate sland character, it has vividly
described the colorful and versatile spirit of
the post-war Taiwan. Step by step, gener-
ation by generation, at the end of the evol-
ution, pluralism, antagonism and compe-
tition has shaped the present thriving, re-
sourceful and prosperous condition of art in

l'aiwan.

In the east district of Taipei, galleries
with endless streams of wvisitors, and the
expanding market of art, reflect the Taiwan
miracle created by the artists in the gener-
ation of the heauty of the eighties. The
deepness and wholeness of their efforts were
also demonstrated in places outside urban
arcas, that among other mmscellancous [ine
arts, pamting owns the greatest indepen-
dence. It goes without saying that the
deepness and wholeness of art is the life

strength m another genre for Taiwan.

This brand new live strength can only
be reckoned as the multiple modulation and
accumulation by the senior artists, via differ-
ent cultures, the Japanese, the Western, the
Continental and the Island. Just as ferule
soils deposited and weathered from barren
rocks, these senior artists are the stable and
omnipotent force behind the art in the mod-

ern Taiwan.
The Aegis of the art in Taiwan

Today, the art in Taiwan has thrived to
become an emergent and dominating tree,
compared to other categories of fine arts.
The (runk, branches and spacious crown
provide habitats and germination for as-
sorted local arts. Take the most remote areas
such as Kin-men, Ma-Tsu and the Pescadore
Islands for example. Art is the principal form

of fine arts with abundant populations,

moreover, it is the only art form to exchange
dialogue with the Major Island. In other
words, in our endeavors for more than one
hundred years, painting is the only species of
art that can overcome inaccessibility and
reach  corresponding achievements as the
urban districts. As a matter of fact, artists in
the remote Isles have long been highly

valued at every oceasion of art.

"This 15 the perfect paradigm for the lo-
cal cultural propagation of art i Taiwan,
also the record of great achievement for the
life of art to root in Taiwan. The key issue
here 15 the growth and distribution of art de-
mography, which needless o say, is
originated from the regretless and endless
cultivation of the senior artists helonging to
the generation of “the beauty of the cighties’.
Without such thick and heavy population of
art, no remote areas could be conveyed and
tendered with the nourishment of art. The
local movement of art propagation can only
be possible through the one-by-one connec-
tion and continuity of each subject in the
nation of art. Only visible and tangible hu-
man  bodies and  spirits  can build up
Taiwan’s Great Wall of Art with specilic en-
demicity, and extend it to everywhere In
Tarwan. Of course, the ontogeny for the
ntensification of the local life of art can only
be traced back to the efforts and deposits by

generations of artists.

To the development of the local art
ecology, either the progresses on the growth
and distribution of population, or the thick-
ness from the sedimentation of lives, the
treasure is concealed in the "wisdom’, mean-
ing the ‘beauty’ to integrate both vastness

and deepness.
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Taiwan has been colonized and
populated for thousands of years, vet
remained with no history, until four hundred
years ago. The advent of artistic endemicity
and the appearance of landscapic compo-
sition could only be given birth by the joint
diligence and exertion of the artists in the
generation of 'the beauty of the eighties’.
Thus, the so-called art propagation can only
be broadcast with heat from the eternal bon-
fire burning the mixture of artists” brushes,
colors, minds and souls.

Senior  artists  dare  not  feel
complimented with the newborn Great Wall
of Art and the art endemicity in Taiwan. On
the contrary, they hasten their works to en-
sue the life career and obligations, for not
just image language with pretty blooms, the
endemicity of art has to be founded in the
mvisible cornerstones of the Great Wall of Art
to produce sustainable fragrance and to
strengthen the personality of art. This is the
way circles of local artistic annual rings float-
ing up on the family trees commenced
through individuals  and  generations  of
artists. Set up are the time axis of the annual
rings on the historical aspect of Taiwan art
history as years go by, and with the heritage
of lives, set up is the people axis of those on
the spiritual aspect. It is discovered that in
the legacy of art history. two of the most
precious assess, the spiritual series of history
and the cultural tear rings of art come into
view so surprisingly purposeful, meaningful
and complete on the broad corridor on the
Great Wall of art. We can vociferate with all
our prides that Taiwan has the honorable
historical annual rings of art and the eminent
spiritual annual rings of art! This is a striking
miracle, miracle comes true with the bonfires

flaming for one century, burning senior

artists souls and bodies donated to the art.

The bonfire is the aegis of art in
Taiwan. On this boundless estate of art,
there is a giant tree of the beauty of the
eighties, standing up to the clouds, bearing
leading
regenerations to the avenue of art, and
shading  out

establishment of their art careers, So,

numerous acorns and  nuts,

disturbances  from  the

The beauty of the eighties is centenary
and it is ours,

It 15 the aegis of the art in Taiwan and
the love for art.

Professor and Director

School of Art History and
Traditional Art Research Center
National Institute of Arts

March 3 1995, First Draft

March 30, Complement

Feng-Chen Jai, Plum Carden, Taipei
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