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I. Introduction

This paper is to explore the prospect for art education at Korean schools in
the 21th century. However, we cannot foresee it at the present time. What will
school system and art education become? Should the curriculum guidelines for
schools at all levels remain ambiguous? In addition, art education, as part of
general education, continue to classify the interaction between teachers and
students into adult education? Or, Should the idea that children are center of
education be regarded as an ofthand policy and bombarded with criticism? If
most people still say yes, the prospect for art education in the 21th century will
not be expected to be very bright.

If we look at the art education reform in South Korea in the past one
hundred years, it is not difficult to see that oriental philosophy has been in
decline while western ideas has come to be dominant. Moreover, most people
do not notice the fact that international relations, politics, economics, society,
culture, education, religion, and racial problems are very different from before
and may impose a great influence on one other and that influence from others
should be taken into account in considering educational problems. In other
words, the unstable situation that lasts for as long as one hundred years has
reached its peak nowadays.

Family, society, and school which involve teenagers' education are also in
fairly unstable situation. This may result from alienation among people and

confusion of values. The problem of juvenile delinquency has become
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extremely serious. School art education go farther and farther away from its
goals and exam-related subjects are overemphasized. Under such educational
environment, students are unable to explore their inner part and express
themselves, and their desire for and interest in art will not be developed.

Therefore, art in this paper is to develop a "whole person"; that is, it is
"education through art", not "art for art's sake." Art education in the 21th
century should be accompanied by creative activity. In addition, it should:

1. work out methods to develop a "whole person" in face of internationalization

of communication,

2. reject master-apprentice system and imitation and awaken children's free

creative motives; (It is part of evolutionism, developed as natural sciences at the

turning of the century. Education theory and children psychology based on

general psychology and psychoanalysis have received more and more attention.
As these fields of knowledge rapidly evolve, we are able to find the significance

of art education at school. The first INCAE (International Conference of Art

Education) conference, held in Paris in 1900, was an international conference

fully organized by art educators.)

3. reject unified materials or tools to facilitate free and diversified expression
and creation;

4. cope with the problem that the contradiction between "education through art”

and "art for art's sake" remain unsolved in the goals of art education for schools

at all levels. (In the future, the problem will become less important as new goals,
contents, methods, and evaluation of art education are developed.)

Art education in most oriental countries seems to go against the above
trends. That is, it is dominated by adults, and children's spontancous, active,
and free creation is sacrificed. For example, F. Cizek's theory of art education is
receiving more and more attention worldwide, especially in western Europe; in
contrast, art education in oriental countries ignore these trends. But I firmly

believe traditional art education will greatly change towards the 21th century.
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Take South Korea as an example. F. Cizek's theory is quite popular, but its
methods is not applied to the curriculum of art education. Little research has
been conducted on modern art education. The only reference is W. Viola's
"Child Art and Franz Cizek," J. Ettel's "Regierumgsrat Franz Cizek and Seine
Jugend Kunst Klassw," T. Munro's "Franz Cizek and the Free Expression
Method," and M. M. Markhop's "Franz Cizek and .Die Modern Kunst." In
addition, some information about Franz Cizek's life can be found in the history
of the FEA and INSEA. In South Korea, all information about Franz Cizek is
written in foreign language. Few people have any idea about the reasons for
Cizek's fame and his thoughts.

Take Japan as another example. In Japan, there were four papers on F.
Cizek by the end of World War II. After that, 35 papers including translation
were published. Japan sent its people abroad to leamn western thoughts and
system as early as during the Menji Reform. However, in the 20th century, F.
Cizek's stress on creation and free expression of children painting was limited or
ignored by its aggressive militarism and imperialism. Its emperor’s decree and
the dogmatic guidelines made by its Education Ministry dominated its
educational policy--namely, traditional imitation and master-apprentice system.
To be brief, educational guidelines and textbooks were all nationalized and
unified. This situation lasted for a very time.

After the end of World War II, militarism and imperialism declined in the
defeated Japan as a result of US occupation and most traditional teachers
resigned. Democratic ideas of education came to the front. In the following
forty years, Japan sent many scholars and students abroad. It applied Cizek's
thoughts of stress on creation to its art education. These efforts led to Japan's
outstanding art education today.

Now, most oriental countries have got over its trauma of the colonial period
and made great political and economic progress through contact and interchange
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with western countries. In contrast, some countries were still in underdeveloped
and backward situation.

Look at ourselves. We should examine ourselves and look to the future.
Before we look forward to our art education in the 21th century, we should
trace back to our 5,000 years' rich cultural heritage and development and do not
forget Korea's miserable past. It is more significant to keep these in mind and

examine our art education at the same time.
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