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A STUDY OF ART CRITICISM INSTRUCTION
Hsiu-hsiung Wang

Art apprecialion education has become more and more
important in our country., One third of the content of our
current sccondary art curriculum is in art appreciation, and
this ratio will be increased to onc hall in the next revision of
our art curriculum.

Art appreciation includes aesthetics, art history, and art
criticism among which students have shown mosl interest in
art criticism, However, the research of art criticism instruction
in cur country is just at the beginning. This paper is a
preliminary study of this field. [t examines art criticism
instruction from the following various aspects.

()Finding out the theoretical basis of ari criticism
instruction, that is studying the types and schools of art
criticism and explaining the character and limitation
valued by each school.

(2)Defining thc role that art criticism instruction plays in
the entire art curriculum, and its goal and domain.

(3)JResearching four steps of art criticism: Description,
Analysis, Interpretation, and Judgement from a series of
progress for art creation and the arrangement of ideas
for art work as well as the essential Tactor, key point,
and approaching order of each step thal one sheuld wvalue
and pay attention.

(4)The sequence of above four critical steps is flexible. It's
better rearranged as Description, Interpretation, Analysis
and Judgement upon instruction if the theme of the art
work is strongly narrative. For example, the theme of
religion, history, mythology, etc.

(5)Questioning strategy is applicable to art criticism
instruction. It inspires students to attend, to discover, to
think, and to judge.

(6)Through two instructional examples, readers may
understand how to apply the theory described above to
practice,





