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My Encounter with Washi

Junko Fuyuki
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| would like to talk about my encounter with Washi first.

| developed an interest in drawing when | was young; | did not like
sport or reading. Since then | would dream how wonderful it would be
if | could be a designer or do something about creation when | grow
up. Finally | entered college and majored in graphic design. During the
five years in college, however, it seemed that | could not grasp what |
really want, and | was still wondering about the directions for my future
career.

| have been fond of Japanese culture, such as kapuki, traditional
Japanese kimono and architectures, venerable temples and shrines.
For me they are beautiful stuffs inspiring me for my future career. With
my background of graphic design, though | am not quite sure, | still
harbor the idea, of the possibility of expressing plane works with three-
dimensional methods. During the course of my experiments, | found
that paper gives a more tender and transparent visual effect than cloth
does; the paper was dyed and presented against the light.
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After graduation | was not eager to find a job like others, a teacher
recommended me to a company which produces Washi artifacts and
design illuminators for the customers in Kyoto. | was hired and things
went smoothly. | even rented an apartment nearby for this new
position. Later, the company called and told me: "we are sorry, our
company went bankrupted today" | felt at a loss and was anxious on
receiving this message. But later, to my surprise, an employee of the
former company said to me " let's start a Washi paper business"-it
was the first Washi Paper design company in the world.

At that time | was new to this job, so the supervisor often
reproved me for my inexperience. My first involvement with Washi is
somewhat a complex feeling: in part uneasy while also feeling
addicted to it, | find it fascinating.

Course of Groping for Washi

Thus | begin the course of groping and creating with Washi.
During the thirteen years in this company, my design is largely based
on Washi, with which | bring to architectural space. The Washi we use
then is from Echizen, if we need the paper, we would communicate
with the papermakers in advance so they can arrange the schedule
for papermaking and understand our needs for creation. | will
enumerate two instances here from the thirteen years in this field:

I Okuaga Furusatokan Large-sized Washi

This piece actually consists of three parts, Washi Lighting wall,
Lighting Object and large-sized Washi paper, which are placed in the
lobby. It took us two months to prepare for the paper, including
making the mould. We put on the Kozo fiber first, then pour the paper
pulp in, and in the end pour water to bore holes. This work expresses
a fantasy and an image. Because of its huge size, it takes time to dry
up, and it is painstaking for us to encounter such problems as mildew
or other unanticipated conditions.

[l S Ea i

IYSEAA Yum Jerunoous Ay



B
V)

i

¥

leules s JB%‘

OPIER:  fkh:

B R W RE B IEAE » WA F R - &R - BERKIIRE »
TR RL Er g 8 - AR A - M2 BB T E A R
FERYRERE A —FR o KRR I —RIR/DAR - FIREECAIRAR » BT
LITE $28 & IR fok ZE R A1k o 3 A0 I A R R R 4 S O T RE = R w0
B 2 R AR /DR AR T LUR pe KSR 235 - AR 7 REE 8
W > AT & BRI » B SR -

TR HTAR G

A5 B 1 ot T B 38 = 3t i 1 0 ER T - A e R TR B Y
Bl 353 S ARV Gt P ARG SE . - | B = R
IR A IS - EEIR S - FERRR AT R REAI R A AE — T -
B IR R E HEPRIE S AN A o
TR ) SR AR P SR 0 A B T SR R - 17 TR DABH (0 A 2 BRI M AR -
JE AR A RO A L T A e R AN 2 R e S R 0 B T PRI S
Ay o T2 A T e A 8 PR DR ARG B 7 » Rz SR SR AT A AR A A1
{ERYES » PRSI LLT » BIBETHE T - M43 THIVEIE - ]
5 A8 IR T A AR S (e 2 < AT R R MU AR TE B G - TR
A PHE IR Do A PRI A 7 X o e U S S R FTIR A 98 » PR IHE  thi A S I
WA AR SR R TR FEE ] AL S 2] - e e s T
[ A8

II Hotel Shikisai Ichirki Washi Lighting Wall

This piece is pressed in glass; it will not get wet even if it rains. It is
waterproof, and also mildew-proof. We get different feelings viewing
outside and inside out, also the illumination, natural light and artificial
light creates various effects. It is composed of small pieces.We form
the small pieces of paper and glue them into a larger one, so the
colors are rather crucial when splicing. Thus we learn that even tiny
pieces can make a large field. Sometimes we want to have the
overlapping effect, we will form paper separately for several times and
then pile them up.

Alternative Washi

It is important to communicate fully with your client beforehand,
after that you need to talk over the plan with papermakers of the
factory. When all the paper is formed, we can start to deal with the
installation. We have been engaging in the same process over the
past thirteen years until last year;l left this company for | wanted to
return to the origin of Washi.

| intend to embody my idea through the original aesthetic
perception of this material, rather than by the aid of color. The shift
from the previous thinking and the breakthrough of my experiences
were my obsessive worries. My friend suggests that maybe | should
put it aside for a while and, afterwards, if | am still interested in Washi,
| may move on with it. It has already been a year since the departure,
and now | have new ideas in my mind. | really feel obliged to the So
Ho Memorial Paper Culture Foundation, especially to the director, Ms.
Ruey-Huey Chen who, after my departure from the original creating,
gives me the chance to rediscover the beauty of paper. Therefore, |
would like to share with you how Washi permeate into my life, and |
believe it will rouse some new thoughts from you.
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M 7 Tsubasa/Wings 2000
& FefikfE Kozo Fibers

B L Aka /Red 2001
HEELER I Y Tread, Paper with Skein Dyeing
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During the one-year break, | have realized that it is not necessary
to express the sense of beauty in a larger field. Instead, even a small
piece of paper on a table, when it is dyed and illuminated, it also
carries its particular loveliness. Washi not merely can wrap up light; at
the same time it also sets forth the light softly. For example, when we
put Washi on windows, the sunlight will become very mild through the
screening of the paper. This performance is even smoother than cloth
and this pushes me forward to concentrate on new experiments.Among
them, Aka (Red) represents a globefish getting angry. | put the red-
stained paper thread on the screen of mould before | go for sheet-
forming. | employ some techniques of skein dyeing as well. Another
work. Tsubasa (Wings), represents a bird preparing to fly into the sky,
while the other. Fuwari (Flying), with which | try to embody the three-
dimensional image in a plane piece.

Now whenever | begin a work, | will certainly imagine something
natural like plants, sea, sky, animals and so forth, which all exist long
time ago. | am always grateful because imagining through nature
indeed gives me a sense of serenity, with which strengthens my-
sentiments and lot with Washi.

Conclusion

The old papermaking method used in Japan, "Tamesuki"(dipping
the mould for a single time) which was passed from China, is now
changed to "Nagashizuki" method. During the process of
"Nagashizuki", the papermaker will add Sap (a clear, glue-like extract
from certain kinds of plants) into the forming vat pulp-water mixture,
and then wave the bamboo screen for several times to produce very
thin and even sheet of paper. Therefore, formerly we would make
paper curtains or doors to sieve the smooth light in; sometimes we
attach Washi to bamboo splints, it will become a lantern when
illuminated. These used to be essential tools for us in our daily life.



Perhaps the modern Japan gradually forgets its tradition about light
and with its rapid changes in life it has got rid of its tradition and
culture. However, | think we should establish more access to our
tradition from now on and try to bring it back into our life. It is certainly
not to stick to old practice; instead, it means that while reserving our
customs, we concomitantly combine the organic with inorganic to
make something harmonious and smooth. | believe this is rather
important.

Paper is a natural material that is also good for our environment.
With the different sources of light, it gives us cold or warm feelings.
What | want to do now is not only to make Washi; | also want to do
extra work on it, say, to splash water on it or to increase its tenacity
and so on. Namely,to combine new technology with the emotive
material of Washi, and create new notions.

W EHAY Fuwari / Flying 2001
HIEEEAIMR Raffia and Linen
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Some Things We Don't See

Joel Fisher
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There is a story told about Arthur Rubenstein, the pianist, who, after one
of his concerts was approached by a woman who had been in the
audience. She complimented him for all the beautiful notes he had just
played."Madam" he replied, "I play exactly the same notes as anyone else...
but the spaces in between: these are mine!"

Like those intervals between Rubenstein's notes, there are many things
around us which play their roles as elements in service of something else.
Each in its own way deals with what is between other things, with the
powers of potential, and with a common invisibility.

This ordinary piece of paper on which | am writing had its own potential
when | first picked it up. There is no question that we are talking about
different pieces of paper, perhaps made from trees on different continents,
but we see them as the same. Paper is both particular and fungible.
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Light is different. It is something, as opposed to the absence of
something, (Yet except perhaps for a flash of light in one eyes?). Light
is not visible itself. It needs to have something fo interact with it in
order for it to manifest itself. Even then it is the thing illuminated or
sometimes a change in color that we see, not light itself.

As the days run their course, alternating between darkness and
light, there are two moments of transition -two times of twilight. Dawn
is a time when the world slowly re-appears out of the night, a world,
when we experience it, of both incredible depth and flatness.

Dusk, on the other hand, slowly sucks a kind of three-
dimensionality out of the world, creating silhouettes. This doesn't
happen in dawn. In dusk the air sometimes seems to have a kind of
solidity. Later as the darkness intensifies there is slowly revealed a
previously hidden world of stars in the sky and glowing insects on
earth.

There has been a long uncertainty about just what light is. For
many years there has been an ongoing debate about whether light is
a wave or a particle. Some people believe it is a wave, others a
particle. Many physicists have ftried to figure it out, and there have
been various proposals. It has been suggested, for instance, that light
is a periodic change of electric & magnetic states, or the undulating
motion of ether, or a motion of corpuscles.

There is a story about when Albert Einstein was asked about this.
"Mr. Einstein,” someone asked, "Can you tell us, is light was a wave or
a particle?"

"Yes", he answered.
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At first Einstein's answer seems just cleverness, perhaps a way to
avoid chbosing sides in this debate. perhaps a quip to draw our attention
to an absolute, rather than the more commeon role as the aliernative and
excluding function of that word. Yet with all the nuances of his answer,
there is a lingering resonance in this reply, the resonance is a profound
affirmative. The power of the word yes, like the power of light itself, makes
things happen.

In some ways, Einstein didn’t answer the question, but the illumination
persisted. | would like to claim the illumination of "yes" as a talisman and
precept for our present symposium on "Paper and Light" and indeed for
papermaking in general. I'd like you to accept it as a kind of guardian and
blessing. There are times when it would be easier to say no, but a yes
keeps open the potential. It makes things appear. A yes is illumination.

Like plants growing in the soil of the earth, we too only grow
vigorously when supplied with light. There is an undeniable paositiveness
within light. Sunlight may actually charge the particles of matter on the
earth, as if the earth were a huge battery.
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In his book "Picturing" Robert Sokolowski talks about another
{essential) illumination.

"When we move from darkness into light, it becomes possible for us to let
many things appear which could not appear in the dark. The presence of light
lets us see things like trees and tables, which we can touch but not see when
there is no light, and it lets us see things like colors and pictures, which cannot
be present at all while we remain in darkness. We are all familiar with light as
that which lets things appear to us. Howeuver, there is something besides light,
something we can call, metaphorically, another kind of illumination, that is also
at work when things appear to us; this is the achievement of letting things
appear. It comes about in us, and if did not take place, going from darkness into
light would not do us much good. It is only because we are engaged in the
achievement of letting things appear that we normally prefer light to darkness,
and there are also times when we achieve manifestation better in darkness than
in the light.”

The achievement of letting things appear takes place in different
ways. It occurs as perceiving and as picturing, as remembering and as
imaging, as naming and as articulating, as registering what is before us
and as reporting what is absent. These are all forms of the "other
illumination" which makes being in the light desirable for us. They are
achievements or activities, what Aristotle called energeiai. They are not
simply organic tensions or processes that occur in us, like pains, the
circulation of the blood, or electrical discharges in the nervous system.
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They are disclosures; they let things appear. Things could not
appear unless we or someone like us permitted then to appear by
serving as the datives of their manifestation; we serve in this capacity
by our various activities of disclosure.

There is a phenomenon that is called "Space Myopia" which
presents particular problems for an astronaut looking out into the
darkness of space. In situations where there is nothing on which the
eyes can focus, such as a featureless environment of darkness or fag,
our human eyes will frequently focus at a distance of about 6 feet.
Consequently we can fail to perceive or register objects which are at a
considerably greater distance. An astronaut in this situation might not
know whether his eyes were focused at infinity or only a few feet from
his ship. "Space Myopia" was only named after human beings began
exploring space but it already existed, un-named, on earth. There are
many things for which we have no names. This is a topic somehow
related to a consideration of paper. Our eyes by themselves, filtered
through their ability to focus, actually select what we see. Our minds
and languages through certain limited vocabularies, through
education, further select what we think about. Some things fall
through the cracks. If we could begin today to make a list of things or
events or processes with no names, that list would be an appropriate
offering to the spirit of paper. | would be happy to accept your
suggestion. :
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1t takes 8 1/2 minutes for light from the sun to reach the earth. The light,
which left the sun as I began speaking today, has just arrived at the earth.

A fire started in daylight intensifies its light as night falls. A candle
burning out of doors in bright sunlight is practically invisible, yet the
same candle glowing at night can light a room.| remember my mother
telling me a story about the behavior of people in her community
during WWII. The civil defense crews asked that people keep their
lights off at night, and their windows shaded with blankets, so that
buildings on the ground would not become targets for night bombing.
People were resistant and simply wouldn't comply. They would
rationalize by saying "Oh, | only have one light on, and that isn't
miuch”, or they would block out all windows except the one facing the
street "So | can see who is coming."

A large assembly of the entire community was organized one
mocnless night in the high school football stadium. The arena was
packed, and all the lights in the village were out as local officials spoke
to the crowd. At a predetermined moment someone in the middle of
the field lit @ match. The whole crowd gasped. It was more intense
than anyone had imagined. My mother said that everyone, including
her, realized in that instant how vulnerable one small light could make
the whole community. :

Our perceptions are affected by context. A light is brighter by being
opposed to dark.
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T would like to do a little demonsiration that Josef Albers used in his
“interaction of Color” course. Three buckets of water have been placed before
you. One bucket is filled with hot water, another one with cold water, In
between is a bucket in which the water is lukewarm. A person puts one hand
in each of the extreme bowls. After several minutes, both hands are put into
the same middle bowl. The same water is experienced as cold and warm
sirnultaneously.

A sheet of "white" paper placed next to freshly fallen snow may
appear to be gray. It is a shock because a normal day, we see many
subtle shades of white without registering any difference. We call
many different colors white. Unless two "whites" are placed next to
each other, a distinction is not made.

White in papermaking is an ideal, and it is seen as that. Over the
centuries in the papermaking industry white has been a quality to be
vigorously pursued. Using both sunlight and chemicals, efforts have
been made to bleach the pulp. Attempts have even been made to
intensify the appearance of white with additives. Like in the process of
washing laundry, a slight bit of blue can make the paper look whiter.
Some of the optical brightenihg agents, such as colorless fluorescent
dyes make paper glow under ultraviolet white, which presumably
makes paper seem brilliant in daylight.

Whiteness is not empty but carries its own baggage. It has the
sense of innocence, purity, and possibility. In traditional papermaking
clean water is essential for whiteness. Interestingly, white also
symbolizes the unknown. During the age of European exploration,
all the unexplored areas of the map were left white. Within that
complex of meaning the appearance of a new blank sheet of paper is
like discovering a new uninhabited continent.
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In the process of its birth, a new sheet of paper as it emerges from
the dark aqueous and formless state of the vat, makes a transition
similar to that of an object coming into light. It is an achievement of
both materiality and consciousness.

As the screen rises through the plane which is the surface of the
water, a second plane which is a new sheet of paper is formed. It is as
if it forms itself into an image of the gate it has just passed through. A
transformative threshold.

From the milky formlessness of the vat to a new sheet of paper is
an inspiring transformation. Rarely, even as paper makers, do we really

allow ourselves to experience it. There is a mythic moment -just an

instant-when this threshold is crossed and in that instant the
possibilities of the world expand. This is a ftransition of
mythicproportions. (The actual size of the paper makes little
difference?) There is a disjunction between physicality reality and
psychic effect. This is often what we talk about when we talk about
scale.

Like people, like most of the things in the world, the paper fibers
are able to establish relationships most easily at moments of transition.
There are certain moments when established orders can be
rearranged.The threshold values are immediate, efficient, and very
precise.
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Paper begins to exist in a form we can recognize when it makes
the transition from water into air. The paper only exists because most
of the water falls away. Yet not all of water is removed -a sheet of
paper always holds some water, like a reminder, a memory, of its
earlier state. Throughout its life a sheet of paper actually "breathes”
water as it absorbs and releases humidity. Because a sheet of paper is
not always the same size, this can occasionally pose a problem for
printers who require a precise register.

| discovered this sentence recently in a book | was reading by
David Carrier called Garner Tullis & the Art of Collaboration:

"6Sam) Francis had a dream that he and (Garner) Tullis could make a
white whiter than any white pigment if they could get enough pressure to
squeeze the paper hard enough."”

Like much else in paper, there is a hidden image in this idea. First
we wonder if there is anything in this idea, if water by itself would
make a difference to whiteness. We are reminded of the water in
newly fallen snow, which is brilliant because of the water, or the
similarly fluffy white of cumulous clouds on a sunny day. Whiteness
itself would be gone if the water were removed from snow and clouds.

But in contrast there are dark gray rain clouds engorged with
potential rain. They do lighten when the water is pressed out. That is
the parallel here; perhaps also a bit of the idea from a Superman
comic that a lump of coal, subjected to enough pressure, can be
transformed into a diamond. The carbon remains the same, the
brilliance differs.The soil nutrients (minerals &c), which a plant takes
up from the earth, is a very small part of the eventual mass of the
plant. The amazing thing is that a tree of several hundred feet, and
weighing many pounds, has synthesized its mass and weight from the
air and light. We can help thinking about those fluffy white clouds
brilliant in their whiteness that are just air and water vapor.
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There are no beginnings. Whether we are aware of it or not,
whether we are in control of it or not, in every part of our lives there is
a prior creation, an earlier event or process. We are either the second
creation of our own design, or we are the second creation of other
people agendas, of circumstances, or of past habits, myths or ideas.In
that way we are no different from our products.

Imagining that there is a beginning seems to be an irresistible
human construct. The evidence of this is varied, from the many
creation myths told by different cultures around the world to the story
of the virgin birth. This idea of an unprecedented origin leads to a
narcissism of origin?

It is interesting to think of paper within the context of the history of
technology. Early on it was the skills which migrated. Like the
kidnapping of Korean potters by the Japanese to start ceramic
production in Japan, it is likely that papermakers, too, were moved with
their skills to other locations. The skills of the stonemason or carver
could be exported in the body of the craftsman. Transporting stone
tablets or the walls of caves was not very practical. Even later, it was
simpler to move around the potter and the scribe cne time only than to
ship heavy and fragile ceramic pots and panels again and again. Until
150 years ago, it was even more common for the brick maker to move
to wherever the building was being built and use local clay than to
make and ship huge quantities of bricks.
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Paper is more easily produced and more flexible than either
parchment or papyrus. It was estimated that if the Gutenberg bible
were printed on parchment, it would have required the desiruction
of a whole herd of sheep for every book printed. (One estimate is
300 sheep.) The invention and the perfection of paper was a big
jump because it allowed for an increasing number of words and
images to be more portable than ever before. This benefited
people, and presumably also the sheep.

The easy transportability of paper allowed information and
literacy to reach people who would previously had access to
neither. It this way paper was absolutely revolutionary. The
university system with its libraries and term papers, even universal
elementary education as it has developed, is unthinkable without
paper. The fact that both paper and universities in the Persian &
Arabic world pre-dated such Structures in Europe is probably not a
coincidence. The two go together.

It seems evident that an electronic age is here and it will have
some impact on paper. Yet the predictions that paper will disappear
seem to be false. Just because the Stone Age has passed doesn't
mean we no longer use stone. It was not during the Stone Age, for
instance, that the Parthenon was built of stone (marble). Just
because the bronze and iron ages have passed, doesn't eliminate
those metals from becoming essential parts of human creations.
Bridges are built of iron, and the non-ferrous metals are
indispensable for many things including the eleciric wiring in our
homes. Paper clearly is not relegated to the past, and the evidence
is that it will not be for a long time to come. However, ifs role and
our consciousness about it may be changing.

Our conference today, and the existence of the Su Ho memorial
Paper museum, may be part of that transition.
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The study of contemporary archeology which focuses on dumps
and landfills as sites to explore has discovered that the so called
paperless electronic age instead of diminishing the use of paper,
has actually increased it. Comparing the 1970 before computers
and faxes were common), and the 1980 (when they were firmly
entrenched), the amount of paper refuse in the landfills increased
by 10%. In the 20 years since then, all evidence is that it is still
increasing. :

Not just the quantity but the nature of paper was brought into
focus a month ago (September 11, 2001) with the destruction of the
World Trade Center Towers in New York. For a number of blocks
surrounding the collapsed buildings, a deep carpet of paper
covered the ground. Among other things noticed by the rescue
teams, was this surprising sea of paper. These were financial
records, mortgage applications, resume, documents and occasional
touchingly private papers. They had been blown out of the windows
as the air spaces between the floors were compressed. The main
impact in the collapse of the buildings was empty space collapsing
on empty space. Afterwards, more air rushed in to fill the vacuum
created where the building had suddenly disappeared. The force of
the air expelled and scattered the paper.

Two aspects of paper in this event are striking: the sheer
amount of it, sometimes knee deep in the streets of New York, and
its ability to survive when other apparently stronger materials were
pulverized into dust.
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For years there have been quips and jokes about the twin
towers: one was that they were huge filing cabinets, an image that
seems to have been born out, another that they were the two boxes
that the Empire State Building and the Chrysler building came in. In
both images, the towers, like paper itself, were containers.

Moments of transition are particularly interesting. What
threshold values will be preserved? What new links can we make?
In our situation here we might ask how can paper vitality and
strengths best be maintained. Paper, as | see it, is more than a
material. It can also be the way things happen.

A blank sheet of paper is a creature of the dawn, as it emerges
as potential into a world.

One of our needs as human beings is potential-the reassurance
we get from available space, the possibility of growth, and the joy of
discovery.lt is often useful to remember that much of what appears
to be evident may be a fiction. |t helps to remember that in
apparently dry paper, there is still a little reservoir of water. And in
Einstein "yes", there was also just a little hint of "no". The difficulty
is getling the balance in relation to what is around it.

A certain amount of anything is necessary to have things
happen - a critical mass. Time may be important in this also, for it is
in time that potential unfolds. The light which left the sun as you
read the text of "whiteness is not empty but carries its own
baggage?" has just reached the earth.
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The Watermark-— “United Nations”

This piece was made for an exhibition at the United Nations in
New York. For this work | wrote to all 188 missions to the United
Nations and asked them to send me some literature about their
country. | selected several pages from each contribution and pulped
them all together, selecting 188 sheets for the project.

I decided to pass the logo of the united nation through a process
of evolution. In a way | made a sequence of drawings which is the
equivalent of oral history, creating a sequence that, like the paper in
which the final watermark is embedded, can be seen as essentially
social.

The process is something like this: | show the original drawing to
a person randomly selected. | ask that person to look at the drawing
for three minutes, after which | will take the drawing away, and ask
them to draw. it from memory.This new drawing is later passed on fto
another person who looks at it for three minutes, and then draws it
from memory. The process continues.
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Thinking and Innovation of
Modern'Ink Painting

Chin-Taa'Yuan
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Modern Ink Painting

The French postwar socialist Louis Althusser (1918-1990) once
observed: every piece of artwork is derived from some conception that
is concomitantly aesthetic and ideological, which illustrates most
fittingly my "Imagery Culture" series.| collect and arrange, in this cycle,
various interesting models and phenomena; the ironic, sarcastic and
self-mocking tone here accounts for the images in Taiwan and, on the

other hand, points out for us the unconscious while prevailing beliefs

in our society. B ffu A 25553 The Changing of Guards 1997
0 IKHE FHE S STEA Ink and Paint on Mix Medium
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W 45 Gathering 1993
A EHE Ink and Paint on Paper

Four Artistic Periods in My Life:
A Chronological Review

(1) Realistic Nativism (1970-1980): | was born in Zhanghua, a
rural area in Taiwan. | have such profound feelings towards my
hometown that | decide to engage in the realistic nativism series. The
sentiments for its appearances and surroundings are my material,
which is expressed by my brush; these paintings are usually filled with
nostalgic and sentimental atmosphere and, they denotes also the
bygone days and something reminiscent. For instances "Raincoat”
and "Last Stop" embody brilliantly the rural life in Taiwan.

(2) Natural Images (1980-1990): New York City has tremendous
impact on me, on my creative sources and the new environment as
well. Here | do not celebrate literally the harmonious relationships
between human and nature; instead, | do the rubbing, collage and
multi-media, that is, to focus on the symbol of painting, its ambiguous
position between the abstract and semi-abstract and, to present the
philosophy-learning all from one. "A Feast" and "Banana Grove" are
pieces full of vitality and fascination: the density and spacing of
curved lines constitute a microcosm pregnant with meaning, and the
viewers are thus led into a mysterious and unpredictable world.

T 2 S

=3k
Cim

EoRDE

Bunuied yu| UISPO 10 UoRBACUU| pue Bujuiyl



)
3
=)
)
=

(3) HMEEARY (1990~19955E) ~ [HRAAAE | ~ [R5
AHTEE ] R o B BRARR 2 oAb - B UIREEE T /I RAY O
LIFRE A ~ Bk sk R » SR - Hal @AM EL—
42 o

(4) BBALAY] (1995-20004F) ~ BEEMSLRE A R 55 2 2 (5
I ~ PR1E ~ B > DR ~ BRI R BriiE - 5P R AE 1
AR R R P VR SR AEE T A S PRI L (1 R BRI ¢ B R AR kbR
SE RSB R Er o PR PR () S 8 1 R SR A A T SR O BR
Ao S L b 8 RS o T SR R Ll S AT BEEG - A
Erok SERY AR S - S ARVILEE ~ U0 B R i B S R AR 15 0 FE T
TR 7EL G AAFRYERER ~ T ~ ) - BUE R 0 — KRR LA TR
USSR - SRS R I S i e i 2 B SR - (P TRkl HIEL
A PR R BRI R G A R o 8 LU B Y £ R I ER O -

W 3 Confusions 1995
AR AR & &AM Ink and Paint on Mix Medium

(3) Totems in Taiwan (1990-1995): "The Changing of Guards" and
"Scarecrows" are instances that sarcastically illustrate the
contemporary bureaucratic culture, and they, at the same time, as
humble citizens, speak out our minds. Here | take the figures of
scarecrows and glove puppets as emblems of life; people will often
give an understanding smile on seeing their gratifying looks.

(4) Imagery Culture (1995-2000): The press in Taiwan is rife with
diverse images, say, the distorted, flushed, fabricated, garbling and
disconnected; what seems to us is merely the visual stimulus, the
hubbub and uproar. The present Taiwan seeks for benefits and
interests; it looks down not on the outlaw but on the poor, as the
byword goes. Therefore, with the rapid change, from agricultural to
industrialized society, | have experienced, | collect and arrange the
images common in our society. | collage the multiple images, combing
the faint and colored effect of ink painting, we see the complex
texture, traces of cutting and the short and rapid lines, which shows
the impatient, uneasy, impetuous and blind obedience of urban
people. In a word, the reiterated images, its occurrence exhibits and
highlights the various disturbances in Taiwan. "Confusions” is made
up of many copies of the same female hips, and it aims to examine
the prevalent porn tendency of our media.
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W 22 ihkiE Traffic Signs 2001
P RRZ Ceramic Glaze

What has been done, | do not repeat;
I try to do what people dare not;
I challenge what people cannot achieve

These mottos have backed up my artistic life for many years. My
fervent concern and passion towards Taiwan is thus expressed in my
pieces to full extent. What | see, know and feel is depicted vividly in
my work, these are elements characteristic of this fin de siecle.
Finally | want to set the goal to be true to my initial feelings-to make
efforts to try new things, to have breakthroughs and innovations.|
hope all these above serve chances and stimulus for the generation to
come in art circles.
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My idea of creation, similar to her.'s,: is to repay our mother earth

and care for all living creatures. This has been my goal of artcreating.

Take the “Areca Landscape” for example: it is made before the typhoon

Toraji. It is composed of eight panels: an areca forest and in turn a
mudslide hazard. My central idea is the causation between

deforestation, areca plantation and mudslide in Taiwan. The soil and

mountain turn barren for the sake of areca palms, so | split the panel

and suggest the destructive power of arecas. On the other hand, | also
assemble them to form a whole piece. It is not a realistic painti'ng for it
only stands for an image; | believe if you witness a mudslide you will
feel the awful mightiness of nature. : ; S
“Injured Mountain and Woods™ (485x180cm), a triptych. On the
mountain background | place several branches bound up with gauze,
also stained with blood. The symbol here is: the forest is sick due to
human's expleitation. :

M L3R Injured Mountain and Woods 1999-2000
M. HMELEE Ol Painting. Installation
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M 0¥ Basking in The Sun 1993 f{4% 22 Pulp.Plywood

The college graduate work in 1994 is hung on the wall. This is the
combination of two houses; thus | attempt to combine various
materials ever since. Starting from paper clay, | add glue and resin to
shavings in accordance. | start with observing and reflecting things in
our life, such as balcony, eaves, and then transform these images.
Since the pulp cannot stand alone itself and, before this exhibition, |
always start with the plastic characreristic of the pulp, so these work
all carry molds inside. As | favor sculpture and clay, | make some
texture with pulp and clay, then have them dyed. Besides, the iron
sheet is also used as a mold;after the pulp takes shape, | peeled it off.
| was still experimenting on different materials at that time. Their
specific forms, extending from the walls, characterize works of this
stage.
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f—%  Interchange Meeting

. AQ1 !
Ms. Fuyuki, you have mentioned that the making of one piece of huge '
Washi in the Okuaga Furusato Kan takes at least ten persons, so howf
i do you deal with the screen and the vat? When you want to have the
" overlapping effect , is it done when the paper is wet ? How do you dry it ;
up? What do you do with the speckles? i
P VA :
" 'We make all our apparatus by ourselves, including the screens and thef
vat, so it takes time to finish the job. The ten papermakers, though very |
experienced, should also have chemistry between each other, so that !
they can cooperate and make the paper at one time. The artist is the '
conductor, telling the papermakers where to stop and where to raise the

i

screen. Then the artist picks out the fittest piece. The multi-layered
results from the overlapping of paper is done when it is wet Generally,

the paper is put air-dried , so there should be some water stains. All we !
, can do with the stains is to dry the paper with cold wind. ;

AQ2

' Tion of creation derives mostly from your observation of nature while
your thirteen years of work experience deals with the use of Washi in !
 architectural design, do you find certain equilibrium between these two? '
I Do you feel free to follow your preferences and instincts? 1
' VA

The needs of our clients and the opinions of our architects are of our!
, first priority. Under this premise we can have the room and range o'

develop our creation.

- AQ3
. What do you use to support your works? With balloons or plaster cast?

. And how about the production of the pieces in Su Ho Memorial Paper '

| Museum?
"IA =
~ At the scheming stage, | will make a small clay mold, and then lay Washi |

. on. It may be a plastic or wood mold, and | will figure out the way to take '
' out the mold in advance, by cutting or knocking, all these are based onf
! my experiences. The original scheme would also influence the outcome.As |
for the pieces here, they are molded with plastics. One of them is even

taken out by wood shaving. It is actually time-consuming.
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AQ4

Wash| is widely applied in many fields, how did the idea of comblnlng
light and space occur to you at the first place? :
'7A ;
iThE& piece | made in college is the starting point, for which | received a !
.golden prize. It is a Washi lantern. | have found that the opacity and '
\transparency of Washi when applied against light are the graceful and
'tender features of it. At that time | have not yet discovered the beauty of | |
1Kozo fiber. Later in a paper mill | saw the amazing tenacity and
softness of Kozo fiber. My inspiration come mostly in the process of |
creatlon :
AQS

Your current direction for creation is to combine nature and light W|th |
paper how do you balance between the three, or settle them to a!
harmonlous appearance?Do you have certain direction or thoughts for '
[future works?

VA
In my opinion, paper and light are inseparable. Before | start my |
.creation, | would first make some graffito of the natural images, like the |
.drawings of the kids. Then | make my drafts upon those graffito. The '
‘original image would keep emerging from my mind during the creation :
'process; it helps me attain the harmony between nature, light and |
Zpaper.For future works, | would probably combine paper with hard |
;materials like metal or stones. The Washi is a wonderful material; '
;when combined with other media, we can explore more possibilities. !

'4Q6

iMost of your works focus on artificial light, is it possible for you to
.explore on natural light, like sunlight, in the future?

VA |
‘Yes, for sure. For some pieces, the shadow projected on the ground |
:through the natural light is another kind of beauty. I
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'Am

. The Washi you use, what is it? And does it carry any specific meaning in !
. Japanese culture ? Do the tea ceremony and other Japanese culture
| inspire and relate to your creation?

VA

paper is closely related to traditional Japanese culture. Therefore, it |s
| quite natural for us to have an intimate feeling toward paper. That is why

Be it the kabuki, the kimonos, or the traditional Japanese archltecture

these images and traditions come naturally in my creation. Through the . |

' different directions of light and the tenderness of paper, | am able to
create a unique and ever-lasting beauty. The are the basis of my
creatlon

: | AQS
| Are your plastic pieces vulnerable to humidity?
FS7A

" Of course not.That's why we take humidity into serious consideration

before creation, then we take necessary precautions against it.

AQQ
' Your creation might be limited when working at the Shimus Studio. Now
" that you have set up your own studio, you can create freely. Do you have |

i

any schedule for your creation? Or do you only create upon |nv1tat|ons

from the exhibitions of speeches?

VA
’ "1 do not have any specific schedule for my creation. | create, no matter |

| m invited to exhibitions or not. My creation inspires new images; and my
new images inspire new creation.

| 4Q10
Mr. Chou, concerning the breathing cleft you've just mentioned, can you
! elaborate on that?
| VA .
i It is my habit while sculpturing. | often imagine the creation as a living:
i creature. Thus | will cut a hole for it, also for myself, to breathe and feel | ‘
free which leads tc my discovery of the special tenacity of roughness ofw

 paper.
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aQ11 |
;Why did you add clay into paper pulp? |
(VA |
'l use recycled paper first: | collect the paper, shred them, beat them%
*and then mix them together. | used to mold clay rather than making|
pulp in vat. | knead the parts of the figure first, and it will leave some!
(gaps and small holes when it dries up. The special characteristics of
iclay, which enable it to fill up these cracks and gasps, are most.
approprlate for this work. Besides, | have a preference for its texture
and tones of color.

| AQ1 2

You did not apply clay in your work this time. How do you feel
lcomparing to your previous experience? ;
VA
%With my experience in sculpture, | used to treat the pulp as a kind ofi
Iclay, thus with the thickness of clay, the piece will become concrete,
‘and substantial. And my work here is clay-free, because | would like to%

lexpress the feeling of hollowness. Furthermore, the thinness and the|

- flexibility of paper provide a bigger possibility for transformation.!

‘Though | like the solidity of clay, | have also been fond of things made‘:
jof pulp for its openness. A car made of paper pulp has more
\pOSSIblIItIES comparing to that made of clay. i
|
AQ13 ‘
\Your theme is houses, why? Do you ever think of using reproduction or:
|some other methods? ‘[
\

| VA

I have a complicated feeling for houses. Usually when one has strong
emotlon toward certain subject, it is surely because of his/her frequent’
\contact with it in daily life. Now | try to reproduce with paper,
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' AQ14
Since many installations are discarded somewhere with no sponsors or
. patronage, how do you make your living as a professional artist? |
: Moreover, how do you. preserve your work?

A

"You have just mentioned a crucial point, which is why | think the
:situation is unfavorable for artists like us. As | have mentioned, our
| situation is quite similar and we are also dealing with the same art |
| collectors. For example, once | exhibited my work on the hallway of the |
| Eslite Bookstore; it was a selling work but no one paid any attention to '
it. Maybe it is the material -pulp -which is unfamiliar to the public, that '
. alienates people. Humidity is also a factor, because people will wonder
|its preservation since it is made of paper. But in my opinion, what |
| matters is not the material itself but people's attitude toward this !
I material.As for how | make my living, | have been creating these years. '
And since | majored in fine arts, | also have part time jobs, Iike
teachlng art to kids and graphic design.
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