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* Sarosi, Balint. ‘Folk Music’ “Hungary” The New Grove Dictionary of Music & Musicians. Vol. 8.
p. 803.
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% Lampert, Vera. “Violin Rhapsodies” The Bela Bartok Companion. pp. 278-284.
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63 Lampert, Vera. “Violin Rhapsodies ” The Bartok Companion. pp. 278-284.
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6 Lampert, Vera. “Violin Rhapsodies ” The Bartok Companion. pp. 278-284.
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THARBIT ) AR ERPEENS > T RELKET A AL S
R FERAT TN FERY - AR R MG FREHS L E
% >5A-B-CoD-% - fag L > a EH Y - A A BE D] i

TN E EES5ASBCHD-% - A b #E o

%

% - ®#%  Seconda parte (“friss”)
B

A C D
B | #2 b-ARLEL | oAbEEL
I g II

o) & 1~4 5~25 | 26~48 | 49~70 | 71~114 | 115~180 | 115~151

2R Ionian Aeolian | Dorian | Lydian Lydian

# ™ [ E-F#-G#-A-(A#)-B(C)-C#-D | E-F#-G-A-B-C#-D | G-A-Bb-(B)-C-(C#)-D-
#E E E-F4-G

AR g E | 5O 1 4G.A | AE G E

¢ A-(#O) - -

E

I

s i JE %Tﬂ" ‘H« #H P i Pl o) Pt
1ER]
74E- E%'I

F' Jv“i%ﬁqif”ﬁ* ﬁ[ﬂ ﬁ}%ﬁi

ﬁ—n

IFPI éT"—’DFﬂEI[:k ’F’Ltﬁn(ﬁ{EHF{jEHf

el xaﬁ




F-#3
S ¥% A
B E W S 2B 4%
)& 1~4 5~12 13~20 21~25
T E M Ionian
E-F#-G#-A-(A#)-B-(C)-C#-D#-E
AMe E E E E

GEN- BEFHIBIHBRS LA F ETEAME 3B
e A BRAA > @ BoE dd ik > fro & Bing B4 B3 ¥

rMAFE e FIA G FREY R 2 (B 4-2-6) BEE AR

=]
NS

A KEY A R BT FEIMTEY ST R FaEE 0 &

ke
-,

ORI BREE Fe 1 F ARFL L RFEZAK S

7RG I RM ESRET AR AR A Y £ - BB

 SLEYE NS A -

65



[ 5] 4-2-6]

Seconda parte (,friss”)
Allegretto moderato, J-92

#
ez
2

-l .
% 1 : = |
4 L PR 1 — ._..4

.
poco mare. F
‘ 0
sz ==
.

#
e

44t
=

e

|
‘“T
|

:

1 AL = 1

¥: e |

ol | BE] | 251 | 2511 | 251V 25V | 24

a3 26~30 | 31~35 | 36~38 | 39~41 42~43 | 44~48

3 A H Ionian
E-F#-G#-A-(A#)-B-(C)-C#-D#-E
B E E B E A C
BEfH* ¥ -FREAF&argZd ¢ d PHELARVFREFRR

= )\
I

ijx‘{
[=X1

BEL S BRI PR RN R ER IR
I Feds Ap e e v oG > BE{8 ML en@ L T~ 25 IV eV 15

MEE T A R RN T T R DR R R



E
1 C
o g ¥ 51 a4 #E
] & 49~52 53~61 62 63~70
2 pra Aeolian
e E-F#-G-A-B-C#-D-E
AP ‘G-A

r ~ DK
o
Sk D
BBy 2] e o 1 Ehe
] & 71~78 79~85 86~98 99~106 107~114
- Dorian
TR H
E-F#-G-A-B-C#-D-E
R A E A E A

D Ea 3T 40— F R hemist o R B A3 i n

13 51__‘;5%»%% Bl BE TG [ {Ffoa T+ Lo Nk

pid A AEE () 42-7) BRI EAFEE ] A KT o 4k Fec Y

fea i d o NA A R 86 [ B BE ] R ML ETE

FaFBE o - Bk % “;': R AE o

67




(% 6 4-2-7]

Allegl‘ﬂ molto, d-160

J_-150 . j
Ty il e ) eptE ek
= —*‘bk 49_::‘::__. f = Tuﬁ— == — — _F

‘ el Wee

Ossia ==+ --gg

T ‘4

& i

ben marcato

| ke

4

68



E
B ¥o R R EE
| - |

P g | g | g E %

)& 115~150 151~158 159~167 168~180
N Lydian
FFEEH 4

G-A-Bb-(B)-C-(C#)-D-E-F#-G

EJ% /I‘::"_ Fl NN G

B BEESRA IS Er T - #5 ARSV R H

F R A oS ek o

L

,,%;,Lf?_ o ARERE
E e R B B2 E Il k=

| & 115~121 122~147 147~151

Lydi
R AL A
G-A-Bb-(B)-C-(C#)-D-E-F#-G
’% lI‘i‘_ \:l [N E
SRR ERERRENF AR RHERRF R bR E

Rd o

69



IR

e

T AT 0 B - S THRE SR BT (Quasi

Rondo Form ) °

5o #3
B A B A C A” k%
)& 1~24 | 25~37 | 38~55 | 56~75 | 76~99 | 91~99

Mixolydian | (Aeolian) | Mixolydian Dorian Mixolydian | Mixolydian

T EH
i D-E-F-G-(G#)-A-Bb-(B) | D-EF-G- | G-ABb-( 1\ by (B).C-(C#)-D-E
A A-Bb--C#- | B)-C-D-(E o
D b)-E-F-G
N D-A D G D G A
- ~ A ,E;
5 #3

s A
@ h T EY 1 e 1 o

| & 1~2 3~10 11~19 19~24
21 H Mixolydian

D-E-F-G-(G#)-A-Bb~(B)-C-(C#)-D

E}% :k:’; e NN D-A

FERIABFSEF d 388 HFa? corrffEg i A (F6

70




4-3-1 ) L P XNET R § AR B s BT R

[ &) 4-3-1]

Moderato, D108

N
~
)

P X
>

Bl
s

i B

N
.S":»‘
BB 2E1 e Z2HLe
] & 25~30 31~34 35~37
P Aeolian
D-E-F-G-(G#)-A-Bb-(B)-C-(C#)-D
R D

BERISANBEROIEEE  #ENM:EFRIBMT RF &

gt E R on RTFFE RGO REE 0 R BRI HHEE

3

GRS T REEI Y YT L TE LTI

71



*«F
|
Y
el

S A

BBy 2E1 251 -3 )
-5 38~45 46~53 54~55

. Mixolydian

I EH z

D-E-F-G-A-Bb--C#-D

G

TR F IR DL

LT g I At drig 1 b ende

2 (H64-32) A3 S FEA Ny e
[z &) 4-3-2)
tempo i
— e /”"'—u_"\ ;
e RS =
e = ______H\' = — —
e eS0T i ST Ty
/];7 i %lp L ? F-I(] :_JF_. ?';
Y = S ———
7/ ST 7 B g, " i ‘ &
i - - é i‘ H,i';_ —& ri j;
= ﬁ..: - o = g -
i ? 4o s
 ~ Ck
F- 21
B C
B BT el | i a
)& 56~59 60~69 70~75
'g }(Pb% *7} Dorian
G-A-Bb-(B)-C-D-(Eb)-E-F-G

Cgrx y zzfa7 fIaigf 8 A8 aesa

72



Py B 67D 69 EY T BN T AFE R (T > SR

A BER G ek (F 61 4-3-3)0 70 ) A FI  RFNT AT R %

I
i
i

Sle gt A ArAlIF L E B > RIEKF R CERDEFERS
AET 0 T - R RSB R R A A

[ &) 4-3-3]

3/4% A2/ 0 FIFR M &4 4 da ik 9]

&

I

Moy

Ul
|
1

£ et I3 e PEREES =S|
T f\'_w/qi = :?":; ) —— ~
K ] * . B 3 =
15 % E £ L £ o pe. 2 se Sa %
{l\;}r 1! I L_‘; ] v = - > - -
o e — f’ ¥
—_— n_af ben marcato
*ﬁ'h'% s T i .‘\J m— T — f
Fieeee = ere=—— ==r=———
- L To®
v LA — N . %I i"'. ¢ gf
- , ritornando . .
. ; ; : P =
=== r=——-= . e
P —_—
[ fre Jas Ea e 2 e = e 3 if JSa
#;# > - = —h : g .:ﬁwi —‘.—'—'—o—- o —
\ = = \" r 1 1 ] u = ' 't..
P 1] — —aa— Y m—— ——_—-:;__.
%, > |
)g , : _%Jﬁﬁéi ﬁq?ﬁﬁi
! 1 1 : ] : i =
. .j.___g_‘_f_if:_
- > = =
ERNNE:
S 2 _ ﬁéi

S A” ke %

OB el el k%

] & 76~83 84~91 91~99

Mixolydian
G-A-Bb-(B)-C-(C#)-D--E-F-G

EJ% /I‘::"_Fl NN G A

Oy X~y ~ 7 5 AR > ST BRI S AR x - y ~ 2 R

73



Plar "I ABRGAERE ARIEAAET? 2800 &

F ANHERELAFNFY o

o

2.
R

Iy
Y

2

»

SEF2EIBE AERRERTY T EELEY B R
B s EziH 2 L2 eagd B Ed ;Y (Developing
Variation Form) #-- 5 ¥ 794508 B & - 42 o o 38 fo— B
RATEBEY N 2 0 AR XY A SR E LTI AR
BMaw g o ”ﬁ 2= 2T lzi:hjz %\:‘ - ‘gl %PE\;;% ﬂl]%*jrfp? REVE -

5 FIPLARARETANARNT T L ARAFEL

%

-

‘lr
el

‘av %

it
ﬁ?“".:

=

AR

51 | #5100 | %310 | 251V | %3V 23Vl £V L%

| & M7 | 4867 | 6892 | M7 | 128005 | 106-61 262308 309331 31375

Ionian Locrian Jonian | Aeolian |  Mixolydian Locrian

G-A-B-C-D-E-F) | G#A-B-CD | G#A-B-CD

G-A-BCDEF+G | G#A-B-CDEFSG | D-EF#-GAB-C#D G EFLG EFLG

Aprw GC | D | A A D A G C D

74




R
S i4g
Bofpx RS 2E] 2 a4
] & 1~4 5~23 24~41 42~47
R B Ionian
G-A-B-C-D-E-F#-G
EEERNS G G C C

GEEREBH G RS R LT RS £ (6] 4-34) 0 Bw 0

SRR LR E S 2 o DDIDEE eI A RS L TG #

(34 61 4-3-4]

-
o Vo = - My Ay A . At
0 e 1 ) B 7 [ e — ]
T e e e S I
1 - I r.__-ﬁ ﬁﬁw =
?.’teﬂﬂf s #
Crese. - = o - = - - s

75



A : 7'29‘2 ‘—%ﬂ‘
S %1 %% 1
BBy e 251 e #2E 1 a4
] & 48~58 59~67 68~75 76~83 84~92
- Ionian Locrian
HhEEH
G-A-B-C-D-E-F#-G G#-A-B-C-D-E-F#-G
EEERSS D A

vy e

REIHPP - FRBALATHY R > d 307 B g

F R Fl@ imAamaa B G

c

~
i

A

e

o

"

\

#0 D el SR K

o - B LA R R DD & R S R

D3 e ASEAE > A RFELEmEING 23 N (6

4-3-5) > B M4 AL BN o

" T I e R g

76



[ ¥ 51 4-3-5)

. [3] Molto moderato, pesante, 4 =96

" -
r’.r"m = : f =: I-——-I = JIJ_—\:__l T _

‘ - =3 *—“—'—-—-——
- Vi &i ki St o v

pesame

1 1’y =
4 n ¥
N i r ;
€ ¢ ;

v

T
< - |
[ L J [ 4 [ J

g P -2 of

T —
£
ol
$ITTTH

¥ ' ;. 1
7 va — ! y 3 T i
¥ = _
v g £ T
=3 A

EEEE FET L 7 7 e 7 7

b G G (Orch.Version)

£l 2~ = ==
I N v 1 fr e e fr . S T
—— = = T == e
S e - ; = i
¥ L—_]:;H_E pesan?e : = o = = 8F =y

z ™

- - e et
= ] " Y 1
L7 e P — = — ;
1 7 %
 — i

."‘F—r_;ié
j

PP s w—— ﬁ s B - T IS B W
:ﬁ%::!!:jlﬁf_,:!:jl—'_r_r._#‘_ ! - et 47 =
& .o nr e .4 . L4 » %_ C = - = ——

N
A Y
-
|, ]
ﬁ
Ne
A4
BN
N
ﬂL:Fj i
L
=y
LI "
| ’

aaf'
14}
4] ,J._
14}
| |
E |
]
N
|| [

68 | & B4 T I T - F [N R

\._\

;IL —H‘ "ﬁﬁﬁﬁmﬂﬁ r4]ET‘ ﬂ']ﬁ ’ ;l{‘%ﬁl’gg VS 33@?_

ZEI ol

=

bad

S
%

i WO 1L ¢

77



EH
B %% 1
BBy 2E 1 BEC
L& 93~108 109~127
2 H Locrian
G#-A-B-C-D-E-F#-G
R A
SR Ed BRI RN esns o BRI S2E1H M

BB o e Rfe- B3 R8s Nmaridt GEK 4-3-6) 0 Rld 24

AR R HE A S

(3% &) 4-3-6]

Presto, J =184

poco allarg. //’{—\\

78



e~ BEIV

EI
iz #% 1V
por | PEL|RELREID REIV REV ) #EVEH 5
Ex y‘)"g
& | 128~142 | 143~154 | 155~175 | 176~193 | 194~202 | 202~216 | 216~225
i f Ionian
* 1 D-E-F#-G-A-B-C#-D
A

d s %\?3_\?'7 %% 1A% E’j”iﬁ,*ﬁrﬂg—’\ ’ ;T',"—FL;*?J" —ﬁi-ﬁf‘b‘ %% j%ﬁjﬁ'g

PR RAT- B%E o d BRIV uFEE

s

¢ e 2 B 25 )
TS VWA - &

B i anE E 5 A 8% (6 4-3-7) -

[ % ) 4-3-7)

79




2 : _l_iii_\i :“»‘-
s £%V £% VI
gopi | 251 3 1 g g 11 o

) oEe 226~241 | 242~261 | 262~273 274~297 298~308

P Aeolian Mixolydian
e D-E-F#-G-A-B-C#-D G-A-B-C-D-E-~(F)-F#-G
W CA N D D G G G

226/l & o P FENEE D LA 48 0 234 ) SR
HB I RELU 26 Fai 58 (5] 4-3-8)

(3% &) 4-3-8]

poco rit.

() %% VI
Bl hidgZsr gz %-=d [ RFZN 1 &F

Pl F8E Vs (tio) el 2 L8 - S R Franfgrd o

80




NEIRG R LA T AN T R RS AR R

i

| FAvhn T - 282~280 | SO AT R BMEHRIT FE (#
) 4-3-9) > Mg AL N B VI

[ &) 4-3-9]

pizz, A A
2391 . | { 4 4 _ 4 4 ;‘7 {4 4 44 .3 naﬁ
AN LR LR E LR A R
== " menof
[y B §22ER o 2l 2o, ofssfe o floep, o feafs paf e
o e — !
v Y P leggero |

< "%?L' L -h.‘. ‘g v

S s s

sempre simile

= £ — i A
286 5 = - T ~ N
IR E. L. B o o | e - * a 4 - . = - - = -l - & o
¥
i E— E : | f X
o =t 1= 1= EREIE T — - o = = S . -
f'l ¥ T F T w T T v L L “ J A L T ¥

Paco pitt mosso, =144

290 arco
-
o . :
e P
[ FamY i il ]
A3 P A e i
g o) o
' P
( N4 P 2
s .* IF-"—J T‘-'_ 1

e
r

81



G frep'Pif e CRfrerHEIECEEE £ EMfrerifrze. &
* mf cresc. - 2 2 . - ’
= il i % he
=S =SS==S:-=
7 I <
% E VI
- %3
H 8% VI k%
Bopjr LA | #2E 1 £ k%
| & 309~323 323~339 339~351 351~375
P Locrian
G#-A-B-C-D-E-F#-G
A C D

$% VILLE Do 6] 4-3-10 523 A T = F 3 0 5

7 N M A EREE AL SN T2 o f B E N LK

miy

¥ o

[ 3 &) 4-3-10]

B %A% % VI a3 3% Hi. g RELS Ji&‘?‘fd%

NBENEHAFHES AL ARRATE > 2374544 A5

82



"‘i;‘ é\ _I\: Eb, °

4 T

+

RN K

_—

2

R

83

] 4-3-11)

75
4

_.‘g’_,

i

(

A

D

o

f

[ i) 4-3-11)

B

€

. Ml
ST Hie
‘18| m
pull RIS ¥R > P =
%t i
| N o> N
Ca ™~ ] 4
s ol [ o 19 /S A
i &u. el ah
| % 1
i | )
i A il /S
et il wil
K L 1B
ol
i ~ili] 2
£ YR
& ol | an AN sofll 4 M
Ih{gS
iy ™
T u.uﬂn ul
B e W
——— =




$I% AEIRFLEY 22928

RS L

W5~ U?””F‘f"“’}i’#ﬁh‘éﬁﬂq Fedp I (F - BU L RF LR
W) E RER LS flah g (S o RF ALY ) E
TRARLL T flrd R TR S A SRR A0S C
ATIRERN L s B A Ra ST T B R (RS LT
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"' Lampert, Vera. “Violin Rhapsodies” The Bela Bartok Companion. pp. 278-284.
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* Lampert, Vera. “Violin Rhapsodles” The Bela ]gartok Companion. pp. 278-284.
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CI ] FREAIRLIZ B JETY (LR 0 iy s, (comma) 2
[ FLELFOE TIIOE  FORRL o ST TAEIE R, (Luftpause ) foE
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76 Somfai, Laszlo. Bela Bartok: Composition, Concepts, and Autograph Sources. p.264.
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91



>
>

LA

$ - By 2

Iy
Eus

2
z

¥

N %.;—_/5:'%3"

L

~N

A (mm. 1~37)

TE-BEPHAREA LR A AT R H P EY A AR

A
S B E A 0 R BRI EEE 2 S N B R H

2=

B g egp R R o

(-) 21 (mm. 3~18)

)ﬂ

oY
ol
\Jfﬁ
3\
BN

LA SR UM ¥

oy
Qi
(=i
o
=
3 )
&~
[
=

R
BN EARDE R E AN I HIARE L B 2 AH 0 21556
Sl ARl LU )

Wpeng oo

92



[ 51 5:2-1]

Prima parte (,Lassi®) s
Moderato, J- 108

2

Tkt o A KR F S N %

»ﬁ«

LI P E SRR L menof £ A Dz o p 0

AR g R g ¢ > Pl LS )& REligd e

(z) %51 (mm. 19~34)

93



f rﬂtb‘i"ﬂﬁ FERARFLEIPE > 785 i 4 Bk J§E 4ok
JTRFEI L R4 E TG kD

T T A

- ~ B#& (mm.3875)
BEdEslp - F 97 flRgrarad GEr 5-2-3) % d o

f R T A B e £ TR
FA»FMLAFRZIERYE AEB R oiad E T
[ 5] 5-2-3)

a tempo (ﬁ 12)
7

=] 23 2 3
38 a * et .
;’?L%E_TF¥;¥ e
e : e : S
v p
/'—_‘\

Paep — " . - hebe g‘él EEE
NIV 5 B 1 1

LA SR - BAck e rBiarrd s T i 3 k-
e P A EERF PR L FER L 2 B g
P LR REERIFE ) 2 AT - A IR F 4 0 2 F

82 Lampert, Vera. “Violin Rhapsodies” The Bela Bartok Companion. pp. 278-284.
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— — 1 1890 Walczer, for piano

— — 2 1890 Variable piece, for piano

— — 3 1890 Mazurka, for piano

— — 4 1890 Gymnastic contest in Budapest, for piano

— — 5 1890 Sonatina No.1, for piano

— — 6 1890 Wallachian piece, for piano

— — 7 1891 Fast polka, for piano

— — 8 1891 ‘Béla’ polka, for piano

— — 9 1891 ‘Katinka’ polka, for piano

— — 10 1891 Sounds of spring, for piano

— — 11 1891 ‘Jolan’ polka, for piano

— — 12 1891 ‘Gabi’ polka, for piano

— — 13 1891 Forget-me-not, for piano

— — 14 1891 Liandler No.1, for piano

— — 15 1891 ‘Irma’ polka, for piano

— — 16 1891 Echo of Radegund, for piano

— — 17 1891 March, for piano

— — 18 1891 Lindler No.2, for piano

— — 19 1891 Cirkusz polka, for piano

— — 20a 1890-1894 | The course of Danube

— — 21 1891 Sonatina No.2, for piano

— — 22 1892 Lindler No.3, for piano

— — 23 1892 Song of spring, for piano

— — 25 1893 ‘Margit’ polka, for piano

— — 26 1893 ‘Ilona’ mazurka, for piano

— — 27 1893 ‘Loli’ mazurka, for piano

— — 28 1893 ‘Lajos’ valczer, for piano

— — 29 1894 ‘Elza’ polka, for piano

— — 30 1894 Andante con variazioni, for piano

[%&xjﬁd' Iy F’I E » — F% Somfai, Laszlo. “Bela Bartok” The New Grove Dictionary of

Musw & Musicians r(/ol 2. Ed Stanley Sadie. London: Macmillan Publishers Limited, 1998,
pp.205-218. » = &% Somfai, Laszlo. Bela Bartok: Composition, Concepts, and Autograph Sources.

Berkeley: University of California Press, 1996.
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— — 31 1894 X.Y. , for piano
— — 32 1894 Sonata No.1, for piano
— — 33 1894 Scherzo, for piano
— — 34 1895 Fantasie, for piano
— — 35 1895 Sonata No.2, for piano
— — 36 1895 Capriccio, for piano
— — 37 1895 Sonata for Violin and Piano
— — 38 1895 Sonata No.3, for piano
— — 39 1895 Violin pieces
— — 42 1896 String Quartet No.1
— — 43 1896 String Quartet No.2
— — 44 1897 Andante, Scherzo and Finale, for piano
— — 45 1897 Drei Klavierstiicke
— — 46 1897 Piano Quintet
— — 47 1897 Two Pieces, for piano
— — 48 1897 Great Fantasy, for piano
— — 49 1897 Sonata for Violin and Piano
— — 50 1897 Scherzo (Fantasie) , for piano
— — 51 1898 Sonata, for piano
— — 52 1898 Piano Quartet
— — 53 1898 Drei Klavierstiicke
— — 54 1898 Drei Lieder
— — 55 1898 Scherzo in b minor, for piano
— — 56 1898 String Quartet in F major
— — 57 1899 Tiefblaue Veilchen, for voice and orchestra
— — 58 1899-1900 | Scherzo in sonata form, for string quartet
— — 59 c1900 Scherzo in b® minor, for piano
— — 60a c1900 Six Dances, for piano
— — 62 1900 Liebeslieder
— — 63 1900 Scherzo in b® minor, for piano
— — 64 1900-1901 | 12 variations, for piano
— — 65 c1901 Scherzo in B” major, for orchestra
— — 66 1901 Tempo di minuetto, for piano
— — 67 1902 Four Songs
— — 68 1902 Symphony in E” major
— — 69 1902 Duo (Canon), for 2 violins
— — 70 1902 Andante (Albumblatt), for violin and piano
— — 71 1903 Four Pieces, for piano
— — 72 1903 Sonata for Violin and Piano
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— — 73 1903 Evening, for voice and piano
— — 74 1903 Evening, for male choir
— — 75 1903 Kossuth, for orchestra
— — 76 1903 Four Songs, for voice and piano
— — 77 1903-1904 | Piano Quintet
— — C8 1904 Székely Folksong
26 1 — 1904 Rhapsody, for piano solo
27 1 — 1904 Rhapsody, for piano and orchestra
28 2 — 1904 Scherzo (Burlesque), for piano and orchestra
29 o o 1904-1905 | Hungarian folk songs(1* series), for voice and
piano
31 3 — 1905 Suite No.1, for orchestra
32 — — 1905 Children’s songs, for voice and piano
33 — — 1906 Hungarian folksongs, for voice and piano
33a — — 1906 Hungarian folk songs(2" series), for voice and piano
33b — — 1906 Two Hungarian Folksongs, for voice and piano
34 4 — 1905-1907 | Suite No.2, for orchestra
35 — — 1907 From Gyergy6, for recorder and piano
152 o o 1907 3 Hungarian folksongs from the Csik district,
for piano
35b — — c1907 Four Slovakian Folksongs, for voice and piano
36 — — 1907-1908 | Violin Concerto(“no.1”")
37 5 — 1907-1911 | Two portraits, for orchestra
38 6 — 1908 14 Bagatelles, for piano
39 — — 1908 Ten Easy Pieces, for piano
40 7 — 1908 String Quartet No.1
41 8b — 1908-1909 | 2 elegies, for piano
42 — — 1908-1909 | For children, for piano
43 8a — 1909-1910 | 2 Romanian dances, for piano
44 9b — 1908-1910 | 7 sketches, for piano
45 9a — 1909-1910 | 4 dirges, for piano
46 10 — 1910 Two pictures, for orchestra
47 8c — 1908-1911 | 3 burlesques, for piano
47a — — 1911 Romanian dance, for orchestra
48 11 — 1911 (Duke) Bluebeard’s castle
49 — — 1911 Allegro barbaro, for piano
50 — — 1910 4 old Hungarian folksongs, for male choir
51 12 — 1912 Four Pieces, for orchestra
53 — — 1913 The first term at the piano, for piano
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55 — — 1915 Sonatina, for piano
56 — — 1915 Romanian folkdances, for piano
57 — — 1915 Romanian Christmas carols, for piano
58 — — 1915 Two Romanian Folksongs, for female choir
59 — — 1915 Nine Romanian Folksongs, for voice and piano
60 13 — 1914-1917 | The Wooden Prince
61 15 — 1916 5 songs, for voice and piano
62 14 — 1916 Suite, for piano
63 16 — 1916 5 songs, for voice and piano
63a o o 1916 Slovakian Folksong: Tony turns his spindle
round, for voice and piano
64 — — 1907-1917 | 8 Hungarian folksongs, for voice and piano
65-66 | — — | c1914-1918 | Three Hungarian Folktunes, for piano
67 17 | — 1915-1917 | String Quartet No.2
68 — — 1917 Romanian folkdances, for orchestra
69 — — 1917 Slovak folksongs, for male choir
70 — — 1917 4 Slovak folksongs, for choir and piano
71 — — 1914-1918 | 15 Hungarian peasant songs, for piano
72 18 —_ 1918 3 Studies, for piano
73 19 — 1918-1923 | The Miraculous Mandarin
74 20 o 1920 8 Improvisations on Hungarian Peasant Songs,
for piano
75 (21) — 1921 Sonata for Violin and Piano No.1
76 — — 1922 Sonata for Violin and Piano No.2
77 — — 1923 Dance suite, for orchestra
77 — — 1925 Dance suite, for piano
78 — — 1924 Village scenes, for voice and piano
79 o o 1926 Three village scenes, for 4 or 8 female voices and
chamber orchestra
80 — — 1926 Sonata for piano
81 — — 1926 Out of doors, for piano
82 — — 1926 Nine Little Pieces, for piano
83 — — 1926 Piano Concerto No.1
84 — — 1916-1927 | 3 rondos on Slovak folktunes
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85 _ _ 1927 String Quartet No.3
86 — — 1928 Rhapsody No.1, for violin and piano
87 — — 1928 Rhapsody No.1, for violin and orchestra
88 — — 1928 Rhapsody No.1, for violoncello and piano
89 — — 1928 Rhapsody No.2, for violin and piano
90 — — 1928 Rhapsody No.2, for violin and orchestra
91 — — 1928 String Quartet No.4
9 o o 1929 i?arllioungarian folksongs, vols. i-iv, for voice and
93 — — 1930 Hungarian folksongs, for mixed choir
94 _ _ 1930 Cantata profana
95 - — 1930-1931 | Piano Concerto No.2
96 — — 1931 Transylvanian dances, for orchestra
97 — — 1931 Hungarian sketches, for orchestra
98 — — 1931 44 Duos, for two violins
99 — — 1932 Székely songs, for male choir
100 — — 1933 Hungarian peasant songs, for orchestra
101 o o 1933 Five Hungarian folksongs, for voice and
orchestra
102 — — 1934 String Quartet No.5
103 — — 1935 Two- and Three-part Choruses
104 — — 1935 From olden times, for male choir
105 — — 1936 Petite suite, for piano
106 — — 1936 Music for Strings, Percussion and Celesta
107 — — 19 ;3_216 9’ 39 Mikrokosmos, vols. i-vi, for piano
108 — — 1940 Seven Pieces from Mikrokosmos, for piano
109 — — 1937 Hungarian Folksong, for voice and piano
110 — — 1937 Sonata for 2 Pianos and Percussion
111 — — 1938 Contrasts, for violin, clarinet, and piano
112 — — 1937-1938 | Violin Concerto(“no.2”)
113 — — 1939 Divertimento, for string orchestra
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114 — — 1939 String Quartet No.6

115 — — 1940 Two Piano Concerto

1152 | — — 1941 Suite, for 2 pianos

116 — — 1943 Concerto for Orchestra

117 — — 1944 Sonata for Solo Violin

118 o o 1945 Lj(i{ircaeh;ijcrll F1:1 (;ﬂ(osong: The husband’s grief, for
119 — — 1945 Piano Concerto No.3

120 — — 1945 Viola Concerto
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