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Analysis of Piano Works Used for Teaching in Late 20™ Century in USA:

Take the works of Finney and Libermann as Example
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Analysis of Piano Works Used for Teaching in Late 20"
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ed for Teaching in Late 20*
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FleR i BEHEMSKEEREFA  « 2H0L BRI ST R REE AL BEREE — "As a student of Alban Berg,
| was given a pretty good instruction to the technique; | knew the technique and had been thinking about it for a long
time. So it was not a case of my sudden saying,” Well, now | am going to go into twelve-tone technique---."

To understand these games or puzzles is much less important than to learn to play the pieces well and play them
musically. It is better not to worry about the puzzle until after the piece has been learned. Then it may be fun to go
back and figure out how the composer put the notes together. (24 Inventions, P.1)

2HiHEAE - [ AXZAF 1. Hawk over the Prairie 2. Pasque-flowers on the Hill 3. Jack Rabbit 4. The Town Dump 5.
Riddle Song -

BRI ERF S a2 EE B mAFHIESM : "Teachers should encourage students to improvise and if possi-
ble to find a notation for what they have improvised, . (32 Piano Game, p. 1)
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