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@ﬁ FE A% HJpJ[Equr'jj,;if ()4 ?%ﬁ }éjt;gfp Ji’%plg‘{?\ s (3) B AN IO
BEITOERL FO SAfIopnE o S SR TR a9 1T Mg S 10T MTF g B =g
BT ep s i pAs -
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1. Hevnerﬁlfl%?}’ag-ﬂirﬁ[ﬁﬁ% (Hevner Adjective Circle) :Hevner (19365 J[F!
Radocy & Boyle, 2003) Jf [ 2 A {1 Hi 97 FL A5 B R T~ ST A 5
Iprs PR (bright) ~ 1y TRAY (cheerful) ~# WA (gay) ~ TREERY (happy)
54y (joyous) ~ TajTRAY (merry) F’TE-'* I PRI [l - ZE Y= 1
o it F’JMFVT?J FIFFP[ e iy [?‘]?ﬁﬁl (mood terms) £ /* AFEX > ST |IES -
BEARRY (solemn) ~ 2RV (sad) ~1BHAY (longing) ~ 1 &Y (calm) ~ KRS
(humorous) ~ TREEAY ~ PEIRY (agitated) 7+ REFY (majestic) °
2. FarnsworthFlJl'Tﬁ*{g (Farnsworth” s Modification of the Hevner Adjective
Circle) :Farnsworth (1954 J[FRadocy & Boyle, 2003) t:EHevnerfi J%‘Frm Pl
A o ST BRI 2 s st DS st
Fi S ﬁ EIfY (fanciful) ~F&RERY (delicate) ~ 1 FHAY (quiet) ~JEEY ~ 2E[Y ~ %F‘E’ﬁ
fiY (sacred) ~;+REIFS ~ BEEIpS ~ 12 #lepy (frustrated) ©
3. Bruner (1990 9 ICrozier, 1997) pHjpt el i S4st fir JIERATH = for B
PHEIRY (exciting) ~ f‘i‘ﬁ Y (tranquil) ~ B Y (serlous) TREEAY (happy) ~ 2EF Y
(sad) T N
4. Baumgartner (1992 J[f ICrozier, 1997) P[RSS -3 = Kl ™~ s T?E'JF;;“?B
£1 3 (rating scales) {1 % S5 57 BbRA [ & AOTHH > 53 HIIELTE] TR (pleasure) —
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D - - -
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% ) O o ~
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