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A Comparative Study of Public Art

Appreciation Education at Fine Art
Museums in Major Countries around

the World

Abstract

Dr. Ann C. S. Kuo

To achieve the goal of art for all, it is
necessary to start with art appreciation educa-
tion for all. To promote art appreciation edu-
cation in the ROC with the aim of enhancing
the general public's appreciation of fine art
and providing an environment conducive to the
enjoyment of art, we must first understand how
art appreciation education has developed in the
major countries of the world, for reference in
remedying our own shortcomings. Public art
education appropriately addresses the whole of
society. However, due fto limited time and
resources, "public” was defined as referring to
public education organizations apart from
schools for the purpose of this study. Also,
since "art” takes a wide range of forms, this
study took visual art” as its focus. The
scope of the study was confined to public fine
art appreciation education as currently prac-
ticed by fine art museums in major countries
around the world. The aims of the study were
as follows:

1. To identify and outline public art appre-

ciation education activities at art
museums in major countries around the
world.
2.To conduct a comparative analysis of
the current situation in the ROC based
on the findings for other countries, to

draw conclusions, and to set forth con-

crete recommendations on the basis of
those conclusions for the reference of
organizations concerned with promoting
public art appreciation education in the
ROC.

The study was conducted using documen-
tary analysis and survey methodology as out-
lined below:

1.Relevant books and documentary mate-
rial were collected and reviewed in

accordance with the scope and aims of
the study, to achieve an understanding of
how art appreciation education is
promoted by art museums overseas.
2.Survey questionnaires were mailed to
fine art museums in major countries
around the world as a means of gather-
ing relevant data.

3. The findings of the literature review and
of the survey research were studied and
integrated.

4.Conclusions were drawn and recommen-
dations set forth on the basis of the
study findings.

The study’s discussion of the relevant liter-
ature falls into four parts. In addition to ana -
lyvzing the content of art appreciation education
programs undertaken by the museums, it also
introduces the concept of “excellence and

equity” proposed by the American Museum



34

BRI ZERTN EENMEAE Z LR

—hERERGELHH TR
B RIAMAHAARG L
ERE S EZ S TR
Rt d .

= A ATHE AR W) AR AR AT AR S AT £
4 AL HF F o A
;En

V9 BRI A AT K ATHE E I RB)
P i il AT 35 5 F o
(ISR B >
S £ 0 HE ) 35 97 A 9 6 7h
B
()RR &M 0 96
FGTRMIA T o
CIRAL MRS R R

M FEEEMIA Y o
i > o ik K A6 L AL 09 SAE W) 1R
A 4 AT E AT R 6 S

B4 o

AL ~ v~ A = A S AN E AT
Al 5 R T S Ao T 9
WhEERI AT > I AT S
ST BT OB B SR (T

Z AR B £ AT

Ak Rl aL A AR T2 S By

2%

S EHTRTTIEOR

(EATAEPI S AETRBLR 5347 o

()T 17 75 2
Wk o

(23 T Y B B v 35 0

(03T SRR DRI » 535 G524
T AR BT A 3o o

(BT L 4 A AT B

At [
b | sy S

g i S
EASIIEMNE R R (ISR

A AL ~ R - SEHT R RS

S B R WEOTIR DY

|

HTEEHN o
(ORTSEHETEBE » Bli
S5 -

T BN E A

Association in 1991. According to this concept,
museums have two duties to society:

(1) Excellence - fine quality museums embody
stringent academic standards which can
be passed on to the broader public and
carried on by it. y

(2) Equity - museum activities should address
every sector of society.

In Chapter 2,

experiment utilizing focus groups to gain in-

Part 3, a recent American

sight into the attitudes and expectations of
audiences at fine art museums is described. In
Part 4 the relationship between cultural policy
and public art appreciation education in each
country is briefly outlined.

In chapter 3 the results of the analysis of

the questionnaires mailed to fine art museums
in various countries are tabulated, and initia-
tives in social art appreciation education cur-
rently being undertaken by noted museums in
each country are described.
The following conclusions were arrived at
on the basis of the study findings:
1.Art museum education has been given
high priority over the past decade or so
in Western countries, and especially in
the United States. It is now regarded as
a fundamental mission of art museums.
2. Art museum education takes many forms,
but it is always grounded in the human-
ities and is decisively linked with the
everyday life of the public.
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3. Works of art are inherently irreplaceable the activities.

and direct contact and interaction with 4.The first step in improving art education

them is the main focus of art museum activity planning must be the training of

education. skilled personnel.

4. Textual material and activities designed (1)Museums should establish an educa-

to facilitate interaction with art works tional department with dedicated pro-

are also a focus of the art museums’ fessional personnel responsible for

efforts to help audiences understand promoting the museum's art education

works of art. pProgram.
The following recommendations were set (2)Museums should introduce structured
forth on the basis of the study findings and training of personnel responsible for
conclusions:

1. The

planning art education activities.

museum director should take the (3)Specialized programs or departments

lead in promoting the concept of art edu-
cation, establishing a consensus among
the entire museum staff and mapping out
policies and plans for the museum’s over-
all educational activities.

ATt
should actively cooperate

o

museums and concerned agencies

in planning

and organizing public education activ-
ities utilizing the museums’ resources.

3.In order to exploit the full potential of
art education, art museums must under-
take the following steps in planning their
activities:

interior

(1)Analyze the museum’s

exterior environments.

and

(2)Gain a full understanding of the situa-
tions and requirements of those learn-

ing from the museum.
= h e N - «National art education policy
(3)Establish general and specific objec- i |
tives for museum activities. | i | :
Southern Taiwan
B 1 et | Northern Taiwan Central Taiwan T i g =
{L”DIB.\V PR dEtdl]ec] SChEdUIE Uf activ- Taipel Arts Museum Taiwan Museum of Art h‘“r}:?:,“::u:::::t2:.:;*_“"‘
ities applying art education concepts |
and methods. Local cultural centers.
public education halls.
(5)Draw up administrative plans to deal art exhibition venues
5 ~ ea oo 2 = |
“”th the LOSLS"‘ mar ke“ng' dnd promo- public art education in Taiwan
tion of the activities. B
(ﬁ)l)ra\\" up a de[‘alled and effective evalu- Figd-1  Overall structure for the promotion of public
ation plan to improve the quality of SESAPRISEATIOI STNENON,

5.Cooperation and

for the training of planning personnel
should be established in
outside of the

universities

and other institutions
museum.

linkage between art
museums and public schools should be

reinforced.

6.An overall framework should be estab-

Art museums in

lished for the promotion of art apprecia-
tion education.
and

northern, central,

southern Taiwan could serve as consultative

bodies for county and city cultural centers in
the area of artistic activity planning. The fol-
lowing chart shows how such overall planning

of art education would operate.
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