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1. Introduction
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2. The Critical Theory of Frankfurt's School and Culture Industry 
of Adorno

2.1. From Marxism to Frankfurt School
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2.2. Adorno and Culture Industry
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2.3 Globalization and Contemporary Cultural Condition
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3. The Cultural Creativity Industry in Taiwan
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3.1. Current Social Situation in Taiwan

3.2. The Context and Development in Taiwanese Cultural Creativity 
Industry
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3.2.1. The Content of Cultural Creativity Industry

3.2.2. The Function of Cultural Creativity Industry
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3.2.3. The Cultural Creativity Industry is An Important Text of Social Art 
Education
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3.2.4. Cultural Marking

3.2.5. The Examination of Cultural Commodities is the Cultivation of 
Critique
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4. Critical Theory in Education and Art Education
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4.1. Approach of Critical Theory in Education
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4.2. Implementation and Content of Contemporary Arts Education

4.2.1. Student’s Individualized Experience



224

The Critical Approach 
of the Contemporary 
Art Education: Take 
Culture Industry as 

Context of Inquiring

InJAE 5.2 © NTAEC 2007

4.2.2. Art production and Cognition
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4.2.3. Assessment 
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4.2.4 A/r/tography--The Approach of Three in One
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5. Conclusion
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does not only come from sub-cultures, and it can also come from the 

popular culture and our daily life.

What art and culture are concerned is the positioning of human 

beings.  Facing the losing essence of education, we often only see 

the education industry and a good deal of education commodities. 

Autonomy, critique, and authorization are the center of modern 

education philosophy and the original purpose of critical theory 

and practices. Education is not a training nor a brain washing. 

The completed art education relies on teachers’ professionals and 

decisions, and the a/r/tography is a lively exploration. We expect all 

art educators could be devoted to implement the concept of “art is 

the re-organization of visual experiences…research is the advance 

of meanings …and education is the practices of building meaningful 

relationships with learners,” and  advance teachers and students’ 

critical abilities and art creation.
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