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(SRR : There Is No Dog
Synthesis of Night

Character HE WHO IS NOT THERE.

Road at night, cold, deserted.
A dog crossed the street.
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( Was this the face that launched a thousand ships
And burnt the topless towers of Ilium?
Sweet Helen, make me immortal with a kiss.

Her lips suck forth my soul. See where it flies!

Come Helen, come, give me my soul again.

Here will I dwell, for heaven is in these lips...... )
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( She stood before the altar, and her heart

Welcomed the knife her own hand guided,

And she fell, and the dark flowed in through her closing

eyes...)
(51 EDudley Fitts and Robert Fitzgerald 7% 4 )
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(Two enormous elms are on each side of the
house. They bend their trailing branches down over
the roof. They appear to protect and at the same
time subdue. There is a sinister maternity in their
aspect, a crushing, jealous absorption. They have
developed from their intimate contact with the life
of man in the house an appalling humaneness. They
brood oppressively over the house. They are like
exhausted women resting their sagging breasts and
hands and hair on its roof, and when it rains their

tears trickle down monotonously and rot on the



shingles. ) (O’ Neill, Desire Under the Elms)
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