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g BIER—HOEE » fE
“—HNOER FFEBIERE
(Pablo Picasso : A Retrospec-
tive) —FhRIIRHEBEL—HILON
G (HE A HARSRFREIFEELL Ay
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E—HONFZM - B “SeE”
Iz RS o FERZRTLAEREA - 55
LAEREH CEnAERRIEIRT F R
AR D238 » SR NI RIR & A2
I FEUENEE o —WOLE
PREFRIIESL » SR HERY ~ #R1E
AV G - FELUES % BRI B
V1" ERFIBAE » EA—HLON

FHERLE > RAYTIETEE N
KRz MEER 2 EANRE] “Sim”
By R HERHIR - Az =
e R VKR EEIEdR o %
BRAEWNE “HENE  IRE
figE R HE > 9HY
Bz BEREERHEK » fE—10
NELRZTZ “EIHEORER” TE

B2 EFFR"LEOBRBA
(Seated Woman){E
B—NhONE - B R
8 361X 29 - in. » AL
ANE - ZBERE “The
Cubist Epoch” P.36e

fmgER “HRIE” AR o R
QUATSY: E7 el B=g (- WINC St
th o HEEE—NLONE » SEMESEE
RHVIZ 8 - WERAHHEZ “iL
BIRMEARES” 1 TR B
(A — ~ AR »
AR E IBIRZ T R
SR ~ S3HT REASHHT /7 ik |

BEZ

atl

A B ¥ “Cubism and Futurism”
ZHE=+=Hz “The Development
of Cubism” Z @B E AT R
[ The history of early Cubism:----- or
as some writers call it, the Post
-+-- Cézanne phase of advanced
European Painting o |

2
AEgERE “Cubism” (Edward F. Fry
BB +—HEEPFRNAETRRE
*I'An event of decisive importance
for the future history of Cubism
occurred toward the end of 1907,
When the poet Apollinaire
introduced to his friend Picasso the
young painter Georges Braqu(1882
-1963) = |

BE3

O A FE ¥ E “Cubism” (Edward F.
Fry#)Z-+tH (% “The History of
Cubism” Z—&353) &$E K : [During
the Summer of 1908, Picasso was
painting Cézannian landscapes and
still-lifes, first in Paris and later,
during August, at La Rue-des-Bois,
a small town in the Ile de France.
At the same time Braque was in
Southern France near Marseille, at
L'Estaque, where Cézanne himself
had frequently Painted.

@ #: H “Cubism” (Edward F. Fry
%)z “The history of Cubism” >



(p.18) h#E K ¢ [During the summer
of 1909, Picasso spent several
month in the Village of Horta de
San Juan in his native Spain. |
@A EE “Cubism and Futur-
ism” (Max Koz loff #)2 “The
Development of Cubism” = (p.33)
12 k2 : [For his part, Picasso left
for a Catalonian town, Horta de
San Juan, in 1909, to be similarly
engaged, It was as if they were
picking up the lessons of Cézanne,
filtered through the sensibility they
had formed the “Demoiselles” .|

-1908ZMid-May : [Woman in Ye
-llow, painted about this time, con-
tains Ibenan references only in mas-
klike face.] =

W % H, “The Cubist Epoch” Z p.31
HrfiPicasso's Painting—#irb#g KIn
the severely frontal, hieratic
*Woman in Yellow,” painted in
the summer of 1907, The reduction
of the body the elemeutary, geomet-
rical------ What the Douanier Rous-
seau must have had in mind when
he referred to Picasso as a master
of the “Egyption Style.” |

a4

D= H “The Cubist Epoch” (E#
Douglas Cooper):z “Early Cubism
in relation to Fauvism” bR @ [t
has been claimed that Cubism glow
out of Fauvism and was for a while
indistinguishable from it. The argu-
ment rest not only on a painting
like the *Still Life with a skull

@4 “HERE Y (R %25 Still
Life with a Skull) 5 » #HES
454 X 343 in> B AET I - BLMGR
Fl| #k £& #h (Hermitage Museum,
Leningrad) o

at b

My " FERBEOKRKRZ 28
(Women in Yellow) {Efit—HOLH#E
o A R S130 % 97em » FLAK
8% o (AF=#Pablo Picasso : A Ret-
rospective, The Museum of Modern
Art.)

6

8 #2 (Rousseau, Henri Julien Felix)
A A 8 “Le Douanier” » —
AMUELRAFE (Laval) » —H—
OFEMPER « fr—/\E—FEEERE
HEHGRA T AE o FAPY-Hik o IE 0BG
FETIE—HI—NA\NZE - EZE8E
R IR =S AES - W HAEOR
EMILWFERED R » WHERy
8 SR aE PG S 5 (P.Signac) ~ D
(Pissarro) ~ i ¥ 3! 72 (Henri de
Toulouse-Lautrec) ;5% A ] i B %2
(Apollinaire) ~N&FE (Jocob) & » {1
SO RIS ~ THE - PRIy B R E
HEH—Q o MR B EN AR IR AT HE
B2H— (IR

T

2 “Pablo Picasso, A Retrose-
pective” (The Museum of Modern
Art, New York {4 k)= p.37,1907

D4, K" (4 %Friendship) 7F
— O/ EER] » JhFsE > BRE152 X
101cm » Wity s k58>~ The Her-
mitage Museum, Leningrad. (4=[@##
B PABLO PICASSO:A Re
Trospective, The Museum of Mod-
ern Art.) !

@4 “=HE (K4 % Three
Nudes) » {EF— O/ » iRz » 41
#8200 x 178cm » Wi i 251 S5 i h 2
The Hermitage Museum, Lenin-
grad.

ak9:

LAk #& x4 5 B “The Cubist
Epoch” 2 “True Cubism 1906-12"
Z 1 “Development in Picasso’s
Painting, 1907-9” (p.30-p.35) ©

410

O “HHEAERE” (FH45Nude
in Forest) ¥ f§ &2 “La Grand
Dryad” » jlifz# » fEP— O/ I
st > % @5 % §h 2 The Hermitage
Museum, Leningrad. o

@M% H T BT H A &R
(Standing Female Nude) {Ef*— O
JVAE > A » #5150 x 100cm » Wi
1 i - 8 25 6if 82 (Museum  of  Fine
Arts, Boston) o

11 ;

D4 "G &Y (F4 % Nude
with Drapery) {E*— Ot » 5
HE o HRAR59 I X 39 ¥ in WL A SR &
< The Hermitage Museum, Lenin-
grad o

@4 “HGER R (E4h
Study for Nude with Drapery) {Ef*
—NOECHEEXR» HEH > HiE3lx
24cm » I @ % The Battimore
Museum of Art. e

312

EEHHT - 199110 H

R4 "W 88 =z B 5" (Landscape
with Two Figures) {Ef*E 2219084 15
A 52 A 2228 ¢ (B 58X
72cm) » HATHGRESE 2R R -2 MY
(Musée Picasso, Paris) o

Z: i/, “Pablo Picasso, A Retrospec-
tive” 2 “1907-1908” (p.89)th $#
Fe @ [November: Picasso and Fer-
nande Olivier give banquet honor-
ing the Douanier Rousseau, one of
whose paintings,
Woman” , Picasso has bought from

“Portrait of a

Pere Soulier Among poet and
painters attending are Apollinaire
and Marie Laurencin, Salmon, Bra-
que, and Gertrude Stein. The old
painter says to Picasso. “vou and I
are the greatest painters of our
time, you in the Egyptian style, I in
the modern.” |

LUk Bt #8 B fE &4 “Portrait of a
Woman” (Yadwigha) » > — . O J\
o By RARHEFT L HINE63 < 39 14 (160 X
105cm) o PRS2 52 5 R 3 i
(Musée Picasso, Paris) e

B13:

A “ETEE®EA B E” (House in
the Garden) {Ef*H - B - i FH (La
Rue des Bois) » — O/ EEKEF]
Bz MR BR824 x23 %"
(73 x60cm) » HafjliEE > The Hermit-
age Museum, Leningrad.

14

D4 “THR” (FE#£%The Factory)
TER— O » hFZHE » HFE2074 X
23%in » Wy sEis h 2 The Her-
mitage Museum, Leningrad. o
@S “RENEANT (R4 5 Seated
Woman) fERR—IOIE» sz 4]
#4364 %29 }4in » FLAMGHE

#*15:

M#: H “The Cubist Epoch” Zth
“Early Cubism and Fauvism” (p.
24)NEER ¢ [Yet it was not the
Cubist implication of the
Demoiselles that Picasso was to
pursue immediately after abandon-
ing it in the fall of 1907. First he
experimented, under the combined
influences of Cézanne and Matisse,
with bright color------ Je

@%: 8 “Pablo Picasso, A Retro-
spective” 2 *1907-1908” (p.88)
#E K “Still Life with Death’s Head,
Paris, Summer 1908, Oil on canvas.
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