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[ Braque was to say, the evolution

of Cubism was the expression of a

Continual give-and-take between
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25 Cubism, A History and an
Analysis 7 p.84 it K “The move
fowards this more complex kind of
painting reaches a climax in the
still life that braque painted late in
1909 and early in the following
year for example Violon et Cruche.
(p.133) These paintings give the
seuoation, that Braque has felt his
way visually around each object
and examined. It relationships
with the other objects around. It
from seveval Viewpoints, by ren-
dering the areas, between the
objects in a tactile, material fash-
ion, Braque succeeds in Fusing
object and space into a spatial Con-
tinuum ------ . Although it has been
seen that early Cubism was in no
sense. Simply a Continuation of
Cézannet, the paintings of Picasso
and Braque of this period repesent,
in many ways, the Culmination of
the investigation of form and picto-
rial space initiated by him thirty
years earlier, they mark also the
final phase of the first period in
Cubist painting. ---:-- 7 (25 Picasso
and Braque : 1907-12)
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so openly declares himself a realist

“Picas-

Discussing Cubism, Picasso himself
has said: “In our subjects, we
keep the joy of discovery, the
pleaure of the unepected; :::--:

(Picasso and Braque:1907-12) o

5

28 Cubism, A History and An
Analysis 1907-1914 =z (p.88) 2 K :
“Apallinaire describes Picasso’s
method of work in this way: Using
planes to render volumes, Picasso
enumerates the different elements
Compasing objects in such a com-
plete and penetrating manner that

they only assume the aspect of

objects thanks to the spectators.”

RES @

R R BEE S #E S (4 Portrait of
D. H. Kahnweiler) » fE it — L — O
> A2 - g 39 % <28 ¥ in L
S ZEINE BT 2R (ST Y )
(The Art Institute of Chicago, Il
Gift of Mrs. Gillbert W. Chapman
In Memory of Charles B. Good-
speed) o

9

AEgZH Cubism, A History and an
Analysis, 1907-1914 (p.90) ZhFE K :
*Distinctive features of the sitter,
his eyes and hands for example, are
rendered with a greater degree of
naturalism and these, together with
the stimuli provided by other
details, such as a batton M. Kah-
nweiler's coat, a lock of hair, or
the still life to the said of him, per-
mit a reconstruction of the subject
and his surroundings; and these

more realistic touches in turn
forced the painter to restore or pre-
serve the naturalistic proportions of

the figure o

&£ 10:

FEREEECERAt—HRA+Z
H o HohE{p4E & : “Both Braque
and Picasso(La pointe de La cité
1911)reached the frontier of non
~-figuration more than once between
the summer of 1910 and the spring
of 1912, though Braque never came

as close to total abstraction as

Picasso. On each occasion, both
artists recoiled. We must, howerer,
consider why this problem recurred.
The answer seems to be that the
more element of reality Braque and
Picasso managed to incorporate
their
“Absinthe Glass, Bottle, Fan, Pipe
and Musical Instrument on a Piano,
1910-11 Braque” , Still Life with

Dice and Pipe, 1911),the more they

into pictures. (Picasso

found that the clarity of their spe-
cial structure became obscured by
descriptive de_tail, formal complex-
ities and an elaborate play of light
and shade. Yet, whenerer they
reacted against this complication
and tried to make things clearer,

they found themselves, losing touch

" again with tangible reality.”

eET]
HKEF2 B Cubism, A History and an
Analysis 1907 :

tant,

[Much more impor-
however, was the language
previously sused by painting, this
occurfed in Cadaques:---:-- where
Picasso . spent his summer dissatis-
fied even:----- invented for new pur-
pose. | (FrERE Der Weg Zun Kubis-

mus, p.27) o

EE12:

2 B #9 ¥ X 3l 7 ¥ 66 (The
Museum of Moden Art, New York)
T2 (—hNOFER LR EIBE)
(Pablo Picasso:A Retvospective) = fifi



7 p.123 Chronology HH#8 & : “1911,
Early goly:Travels south to cleret,
a small town in the French
Pyrenees, where manolo is living in
an old Villa, the Maison Delcros.
Taking over first floor, work alone
until early August, when Braque
arrives with Fernande and Max

Jacob joins them.”

& 13:

AL (YR (4% Still life
with Clarinet) {ER—h——4 » 52
o UG R 24X19 % in» B8 B 15T »
(Picasso) » # Narodni Galerie
Prague 15 o |

At 14 :

Q&% (B} H) (F4% % Man
Smoking a Pipe) % ®-E#fF—f|,——
EFRE - BFEETA LA ABETE
b » BliE 2 3628 14 in> Hii#% The
Kimbell Art Foundation, Fortwor-
th, Tex I o

@& %R (WEHF AN) (4% Por-
tuguess) » 2 #fi 57 70 4 — S — — 4E f
1F » s Yl Kunst Museum.
Basel. | (# (iR&#a4) 25+~
MECHR > S ER 5SS fhae)

A5
KEr2 R The Cubist Epoch thigFy -
“This lettering Braque said, was a

group of forms which could not be

distorted because, being themselves

flat, they were:------ ] (B2 p.5d)

16 :

A4 (TR T LAY/ FEEE IR ~ =)

(4% Violin, Glass and Pipe on
Table) {ER—h—4F izt HE
31 24 21 X in- BEEFEVES » B aioe
I #5 B 4% & N’arodni Galerie,
Prague.

e s

%2 R— WA\ OFEMABT BT S
B “ERREREE ZIESS o SR
%D Guitar, Sorgues, {Eft—h— 4
¥ Fk - LL B @ #8 % % Violin and
GrapesfEft —h— —4EYIHEENE
% HhpyFRMNE » HE S FoR AR
OB Z S o

=18 :

4 (YEaRrEE) (4% Still Life
with Chair) gt —fL— =4 » #1&
27x35 cm > Y % 5 B2 B 2 Musée
Picasso o

BEE19:

A B¥ 2 % The Cubist Epoch iz p.58
FHfEE : [Picasso called the bluff of
the eye-fooling technique, offered
the challenge of the Cubist way of
recreating reality and-:--:-- 1. (The
Cubism 1906-12) o

g 20:
ZRBAE OISIRMBZ 9 28
—#fi» FEEN o

B2

FEGMER » Z2RTHEE :

(1) Pablo Picasso A Retrospective
The Museum of Modern Art,
1980

EHAH-1991-11 8

(2) Brague John Pussell, 1959 o
(3) Cubism Edward F. Fry, 1978 -
(4) The Cubist Epoch Douglas Coo-

per o

EE
# # (Uhde) % % Uhde, Wil-
helm » — /\-EPULELE » #Fc— L IH+
£ MREEES RIS 0 —h OmeE
BEEEER » —ALOAEKESEF
FAF D > — SO 4 Wil 4 VE &
(Rousseau) » — 1, O AR
el o TR L2 iREt » FE bk
PUREBIZA » g £ T ik
Bl SRIEMIR” - R0 HMmE
f @ 5R” (Primitive Masters) 89 [
B B—h— @A HEMWT —x
Bl - REEE o

@fEEFE (Vollard) » £4% Vollar-
d, Ambrois » £ ft— /N FLE » #id
—NE=0O4F o B — B & 2 B
Ko Ml ERFRE R R %~ %
il > RS o BG4
EALRIRAIIES » (MR e TR
YRAI b B % E Ay o

@ Hr T (Stein) £ 45 & Stein, Ger-
trude » —/\GPUFEEFAUCZEE » —A,
PR o B —E MR Rk
MR > R L3S (Stein, Lev) pifE
ER - E—hOOFER BB E ik
TR R M EEN ALY - R
BB R R (MihAy—iEe
REREGEIER—NONE) o TE—
NEEFUHRT (BEE) —f o

== O

AEARE (P EERESR) (s
REGEEEAT) (CF%8p.659) (1L fti<x 42
Z B —Bo

33
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