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I Meet Myself in the Gap among Brahma Breathing
The Cultural Experience of My Staying in the Indian Art Village
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(4% 4% B Meditation The Art of Ecstasy )
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The artist Huang Wen-Lin
sees her art as engaging directly
with the awareness of inner body
and its relationship with the artistic
reality of expression. The keys to
understanding Huang' s works lie in
her interest in playing games, redoing
forms, and transforming states into
hybrid energy that is changeable and
unexpected. Her rule of creation is to
try to use the omni-presence body to
communicate with the environment

in its various forms.

Huang wishes for the viewer to

experience the different meanings
from people lives — just like magic.
For “Chaat,” Huang created two
costumes made of intricately-woven
rubber bands. The “dresses,” which
become powerful signifiers for the
body, are connected by strands of the
bands. The bands correspond in color
and location to the seven charkas.
Rubber bands were employed due to
their flexible and cyclic nature. (By
Holly Tempo, American Artist )
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