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A Comparatlve Study of Pubhc Art
Apprematmn Educatlon at Fine Art
Museums in Ma jor Countrles around

the World

Abstract

by

BE Ann C S5 Kio

To achievefthe goal of art for ail,;it is
necessary to start with art appreciation educa-
tion for all. To promote art appreciation edu-
cation in the ROC with the aim of enhancing
the general public’s appreciation of fine art
and providing an environment conducive to the
enjoyment of art, we must first understand how
art appreciation education has developed in the
major countries of the world, for reference in

remedying our own shortcomings. Public art

education appropriately addresses the whole of

society. However, due to limited time and
resources, “public’ was defined as referrmg to

pubhr: education organizations apart from

schools for the purpose of this study. AISO,,

since “art’ takes a wide range of forms, this
study took The
scope of the study was confined to pubhc fine

Zvisual art” as its focus
art appreciation ‘education -~ currently prac-
ticed by fine art museums in major countries
around the world. The aims of the study were
as follows :
1 To Identlfy and outline pubhc art appre-
ciation educatmn activities at art
museums in major countries around the
world. -

Z To conduct a comparative ana1y51s of
the current situation in the ROC based
on the findings for other countries, to
draw conclusions, and to set forth con-

crete recommendations on the basis of
those conclusions for the reference of
organizations concerned with promoting
public art apprematlon educatmn in the
ROC. , "
" The study was conducted using documen-
tary analysis and survey methodology as out-
lined below: '

1.Relevant books and documentary mate-

rial were collected and reviewed in
accordance with the scope and aims of
the study, to achieve an understanding of
how art appreciation education is
promoted by art museums overseas.
2.Surkfey questionnaires were mailed to

fine art museums in major countries

around the world as a means of gather—'

ing relevant data. ;
3.The findings of the lxterature review and
of the survey research were studied and
integrated. ; .
4.Conclusions were drawn and recommen-

dations set forth on the ba&ns of the

study findings. ,

The study’s discussion of the relevant liter-
ature falls into four parts. In addition to ana -
lyzing the content of art appr‘eciatibnl education
programs ﬁndertaken by the museums, it also
introduces the concept of “excellence and

equity” proposed by the American Museum
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Association in 1991. Accqrding to this concept,
museums have two duties to society:

(1)Excellence - fine quality museums embody
stringent academic standards which can
be passed on to the broader public and
carried on by it. . -

{Z)Equlty museum activities should address
every sector of SOClety

In Chapter 2, Part 3, a recent American

experiment utilizing focus groups to gain in-

sight into the attitudes and expectations of
audiences at fine art museums is described. In

Part 4 the relationship between cultural policy

and public art appreciation education in each

_ country is briefly outlined.

In chapter 3 the results of the Vanél'ysis of

the questionnaires mailed to fine art museums

~ in various countries ate tabulated, and 1mt1a-

tives in social art appreciation educatlon cur-

_ rently being undertaken by noted museums in
- _each country are described.

The following conclusions were arrived at

~ on the basis of the study findings:

1.Art museum education has been given
high priority over the past decade or so

in Western countries, and especially in
the United States.

. a fundamental mission of art museums.

It is now regarded as

2. Art museum education takes many forms,

_ but it is always grounded in the human-
ities and is decisively linked with the

everyday life of the public. ' /
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3. Works of art are inherently irreplaceable
and direct contact and interaction with

‘ ‘kthem is thé ;méin focus of art museum
education. , - .
1 Textual materlaI and aCtIVItles designed
to facxlltate interaction with art WDI‘kS
are alo a focus of the art museums
efforts to help audlences understand
works of art. - ;
The foiiowmg recommendatmns Were Set
ferth on the basus of the study fmdmgs and
conclusmns -
P The museum dlrect@r should take the
lead in promotmg the concept of art edu-
~cat1en, estabhshmg a consensus among
the entire museum staff and mappmg out
- policies and plans for the museum s over-
all educational activities.

2 At museums and concerned agencies

should actxvely ceoperate in planmng
and organizing public education activ-
ities utzhzmg the museums resources.
3.In order to exploit the full potential of
_art educatlon, art museums must under-
take the followmg steps in planning thelr
activities: ;
‘(1)Analy.ze“ the museunys interior and
exterior environments. ‘

 (2)Gain a fui‘}'understanding of the situa-
tions and requirements of those learn-

ing from the museum.
3 )Estabhsh general and specific objec-
tives for museum activities.
(4)Draw up a detailed schedule of activ-
ities applymg art education (:Oncepts
__and methods
(5)Draw up admlmstrative pians to deal
 with the costs, marketing, and promo-
ti:orn' of the activities.
(S}Drﬁaw up a detailed and effective evalu-
ation plan to improve the quality of

ERE BT

SHA

the actht}es _
4. The first step in 2mpr0vmg art educatlon
activity planning must be the trammg of
skilled personnel ~

- (1)Museums should estabhsh an educa 0 "
tional department with dedicated pro-

fessmnal persannel respon51b1e for

promotmg the museum’s art educatlon ;-

program.

-(Z)Museurns should mtmcluce structured ,_
training Df personnel respons;ble for

planning art education activities.

k(3)Spec1ahzed programs or departments
~ for the training of pzlraxjmmgr personnel ; -

should be established in ’ugix%&fsities'

_and other insf:i'fcutions - ﬂutsiide’ Of the ’

museum -
5. Cooperatlon and linkage between art

museums and pubhc schools should be

_ reinforced.

6.An overall framewcark should be estabv
lished for the prcmatmn of art appree:la -

tion education. v -
Art museums in northern, central, and

 southern Taiwan could serve as consultatlve"
bodies for county and city cultural centers in
the area of artistic activity plannmg The fol- '
lowing chart shows how such overall planmng, |

 of it educatlan would operate

National art education policy ‘

Sguthérn'Taiﬁan .
Kaohsiung Arts Museum
‘ (in preparation)

Northern Taiwan Central Taiwan
Taipei Arts Museum Taiwan Museum of Art

Local cultural rcgﬁ{egs: -
public education halls.
art exhibition venues

|

_public artvﬁducation in Taiwan

Figd-1 Overall structure for the promotion of public
art appreciation edu;:atien.r

.
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CHR -~ BEEEHEE - LB
SRIPSBUERFHIBRAREEER T o

() & B # % (public lectures—

members only) :

BB EMEE IR RS R% & B e
e - BE HERNSEEEE
EFBE - EBRETE R -

A~ FE B E B & & (seminar,
sympgsia, conference) :

B{EELRMHTE » BUIR A 21T
Ble o EMEEEREIaRIIREE
ERIREE R G EHET & o B LUK
BREET  BAZMAITIEER
e & Rijg > 2840 o

A-E Y FEEH(vork
shop) :

BEBRE— SR SBEMAITE
BB T7 BREE S - (HHE B EEHIRRY
&z > EiifeE NIl & R ERIRET
LRI BITAIEVE B -

- -ER-EEE B (TV, radio
program) :

B 4158 o K B Sl e A RER &
KE R T - BRI R EER
EBEHESGFEHEHBEEE o 7
an 1991 EEAmE AL SR A
FHERRE » BRPREERERS
BEEES: » IR ER S S EHE HAHE

BRI AETEE) - FERSRBIIESARIA ~
= VEERE SRR o

N ~ HMESk (publications)

RBHEREAZE - EEERE
RENE  BEERSHEES
BIRYEN S > EMTEERE RS R
HEFE o

()3 354 (periodicals) :

EMTEE R EZMEAFTR - AlE
AR ~ BITHERE » LI RIEEE
THRNEENEFE » ER R ATEE
T EE BN A B R B RSB o A
At R R ERH B EE AT SRR ©

(=)Z 4 %4 (art books) :

REBRE—SRERER

& > EfMrEERIAC A REE - FREE K

HE > HEEFIWMERNBESEA

oo AR IR A RIS HRRURS 32 [ 2%
(M) o

2 ~ BUR T% By e e B B R

FR& B R SR T BEHEE S SE TN IR EL Y
EES - TR T E R RAY
HEBAVE B % EAITEE HE B SRR E
HEWEERE » IRESURER -
BE T EERAT

— ~ Hir&& (publications)

FEE ~ XFHEELARENE A
EimEE R RN EZE K - EM
BER S R SR EFTH T FF 2= R
I > EANEREE S B R U R  SEAT
BEHHRR RIS -
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BERLEEAR S EMMERE 2 LR

(-4 354 (periodicals) :

SEANTEE A B HHAR A SRR - 38
TEEM » FBLUEMESEFE o #
EERVERI BN A RS > IRIBE T
FEITIETEBIESR o e E
REEBFUE ZHEERE > (R
M BEAIRR AR K o

(=)% # # (art books) :

SEATEEFI B IR Ml - e HAEE
S 5E FRHBHR f E AT A EEEM IR E
WHETEE » HRE—ERA o

=)# A F (In service trainning
for teachers) :

EITEERHEREMAR - BE
B E MRS ~ DRSS R M
THEARRAE ©

—~X% % # H(lectures
series) :

B/ RIR T FE R B 1
M BT - BRI R B ETE o
eSS E EREVERE - 2I& L
EESERSY  BEEERRE
HFIRIRET - IEEIHRE KK
N o B [KREESIRE| (REEFEH
RAREZETE » BHREBREMEBIR
24 o

=~ EZ B #&A(film series)
TE IR IR R 2 A R
EITEEE BRI TRUTEE] ©

m -~ 3 22 58 2 (studio art
classes) :

EMTEE B E R A 2B BRI
FELRIERITHIRE R - FE KT
fRE - B S EE B R E S
g > EMreEAEEERTEEERN
ZAE s RESBLUTHRE

() —#& A ¥ (general classes) :

EMEEBHEREMEE - B2

. FESEAMTHE BB AT R AR AN i A SE1T

BE ~ WA BCE A2 L 2B
B ~ FIFIZEAMTEE ~ MG BMATAIEIT
HEEM - B G TR
WHENEE) o

A~ EHRE - HETE (seminars,
sympgisa, conference) :

ENMTEEE HA M BB & 55
WEE > N EREEEEEET
TN BB ERT o 3@ DIBTAZE -
EMHEER T - EFFIEREIR
PEREZEmE G2 » EEHAR
7o

AN EEEER REREHZME
F (special library ser-
vice) :

EMTEE BRI E2AMTHIAL ~ B
BTG ~ RRMHEEE > B gL
HMEESEERER L > ATRE
EHYIEE 2 IRAE e B B
ERER > HHRETHEEREF
URBENELRSE - HE -~ LT E
HERERER > mELEM
IR B B 2 2 S 1857 4 #4- B L
DAz s BB ERE = RAAFRE
[ > N5 AT SR L R EHE A E]
s (REFEHE R71F 58
158-160) © T 4 2K H > B 52 7Y 3

& NEANRBHIRF R R HR
TEEFE ~ 85T ~ SRR B
EBREREEE RN R B & e AR
HIEZES Sy » AR QR ZREE thiE
BERETEEERRHE -

Y EEERERANERT
FETMEME | —RENASEMHY
BEE=E > —REER2%E -HEZ
EEEE o NI&E ZHRBLEE =/ IRE
o IR EEE - HEMF
77 N — g [ EE AR - RR M EEAR
HHERRESEERZMET
B » W13 RS EE PO A R HH E AR R
& - MR EMEE R A BRI F -
BRABEREBEREE ~ BILHK
HOWBRERESERMEE
IR AR [ BEEM ] WEE -
BEARBEMEN SR BTN
ARHS » W B E— 25 R R o

+ ~ E{TEE (travel tours
foreign and domestic) :

S Sy i NS G IIDIN
RERBRAHMBEIHNARZ—
ETEERR IR HEBCR E H EE
fiTeE ~ BT B2 - IR RS
BIITR « EEEBE =02 —BIEYEE
EHLIIERYS - BEEREX > &
B F B 3E B e — I e B Ak
% WHIRBERBEETEHRT
ETAE » (ERHRAGEYEE [§
B ¥ 82 2 fn It 35 15 B (Jereb,
1984) o

N ~& B %l EE (membership) :
FATEE & A HIE RS EREEL

BHEE TEREE R » AR

EMEEAN ST E TRIE IR o BISFE



fireE & A HIEE AR -
g AHE

EEMEEATER ~ Bt I5E)
Z— BEHENEHREAEER
HAT o EFEMEERY & K HIEHETT
BB » STERE EEEH
e A #H E S THE W Leslie Bu-
hierFR B BT & Kl IR LA
THERKS . (Buhier, 1980)

1. S AR TBURH

2. IE W R ERE

3. S ERIEHRE

4. FRAEE A B IEZERRE &

B > WHTIEFEER o

5. RN IR E R o
&EL2EHKX

AR —FE AN M i S A
BB ¥R A o 8Bk
HEWLEE » £aHJEHEHEN
BEETE » FEEEEMEE 2 EFH
BE (B85 B394 » 5 263
H) o

A-EEBERGA(TV and

radio programs) :

BE R ERCARRRAT & &
B - RERNEETE - HE2E
T REBFIE G - HEMEEEES
B EMTAERIETE - RREM
R REE R E -

+ -~ 3% T 4l EE(volunteer
trainning) :
ELHEHGEHE M 2
EAMTER B AR B VIR RAY B AT
B o J|HLIEA BIEBZ L1788

[ EWMKE#E

ZERH 1983101884

—ERFBRIRIREEE L1 - BT 1%
BHEERRTIE » TIERNEEREAER
B RRBETAE - 2EEBTER
A EZ B RE - BRI
B TAEIREAE L2 EREE -

+—XERE B2 41 & (Repro-
duction and gift store,
material pocket) :

RZBRIEMEEE B IR
BER o RSO S ~ KBRS
B - FREXEEMEMES
E2EEEB LI E HERE - BRRE
VIR IR RN B 7 SRR AT
HITHRR ©

KU ERIB B e R =
MR EZETEE N » BE LM
BE HUIE B FE A B2 88 MR 09U AR B g1 3%
& FREEENZEMEAIRR o M sk
_RERMBEXBEIMNZ B S
(Toledo) Ttz KA EIEE
BEHAEIR > MTEBEANEMES
% o
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