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J"#$K�2LqMê¼.��N�¡H�O01!P¼eQ(Schroeder, 2006, 

p. 303) �Rð��ÆÇ01/Ó)/,TÄÅ+"#$��¡»uv¼eT

ÆÇÈ#$½¾P�SÜT©��Ug��decVê��#$Wv¿ä".

�XY�¦ò°�N��!qZ[X�\[X (Rose, 2001)¡¦����K�
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a��bM7ÄÅ��

"Ï'¡c� Barthes (1977b)Og�deQ�O6�f*Q"©ghi�Barrett 

(1994) I¿���s7ëj��gh"ÄÅkêlDÄÅK��mno3Ó

Hê��sëj"��pqrstéuÐ¡Âv��ÄÅ"¼ðw"qxy�

Ï{��s"4gd\�z{��"de|âOX��.�T}� (Barrett, 

1994)��~ò����ÄÅ"��¡ 
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"<�Tò*�Ì (Hubard, 2007)¡��ÄÅ�ì°��7��Tò*"'

�¸��T�� (Goodman, 1978)¡,����Dk������v!"ú

l�¯°³�/,���������U�¡��N��»uv¼e����

Ã��"��È�6�3ÓH$���lT��G��±T��¡Âv��"

w"ê���pRðO��4g�T��U(�Q(Barnes, 2009, p. 41)OØ

r±T�M,D�"�
<Q(Sanders-Bustle, 2008, p. 14)¡��ghqkê
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HK�êèåde"j=¡ 

»uv¼e�ÆÇÈ#$½¾PüÐ(dÓ��ÄÅV�L��D "

À0N�¡»uv¼e�q¡Óëìê�³��È"uvF�8ê��d�è
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Á+�3ÓÂÒ�,0Ode"#$ÃÄQ(Rose, 2001, p. 70)¡��ghê

½¾²d�����T½¾ÁÅ"G2Í½8&*de¡ 
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½¾�OO|y�......½¾&*Kde"ÏÐQ(Turner 1992, p. 17)¡½*â

Ñ3»Ò��2�*&�T6��ÓÔ��¡#$½¾P�ÍÕÖê�Ñ¹×

"ò�Ob¹×ÂÃ[XT\[X¡¯°Ü¿O'(�Ø½*"<]�w"ê

Ù��M,TÄÅÚ�Kæ"01²d��!�¿,Û¯X3T�6Í½ 

(Aiello, 2006)¡qr�½¾P½*�½¾È'(ê¦23Ü�Ý��!���

Ñ�×Tw"vå"&B (Jewitt & Oyama, 2001; Kress & van Leeuwen, 

2001)¡ 

<=�G2ÈêÄÅ2�"Í�¡Â Rorty (1992) ¨i�Oì°cVê

��c¯2�¸òB¸Þß¸'��àé�Ã_Bäá62����³âM*

ã{_Q(p. 105)¡3<�Ð���dä©ÄÅgh§¦"(åÊv�8G2

È×êðÆÇ�O�Ã(åÈ\]é2�"deqxäëæ2�é\]�r$

Eçbc¯\]T2�"deQ(Rose, 2001, p. 136)¡\]"��de¨©q
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3<�Ð���ÄÅ"��ê����!",ððñ¡ÄÅ$ò�M,T

Mó"« *&��¡��ÄÅê7���Ü¿�³ôõ6"(=�

ö÷

4òÈ�é F�ø (Barrett, 2006)¡Barrett (1994) O»uv¼e�"ùÌ
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<=�Forrester (2000) �²d³���Wv�M,��dåÓ¼.��

�5�7��"z{�qD� (e.g., Intraub, Bender, & Mangels, 1992; 

Intraub & Berkowits, 1996; McKlevie, Standing, St. Jean, & Law, 1993)¡¯I
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Barrett, 1986+¡Â Barrett (1986) ¨i�ÄÅÈ���³ôóÈ�f®�Ñ

ùÌÜÝ³Í�
é,§,("'�¡H¯��gh�³Nv¸Od�PQÈ

����$$�NR�¸º�wé����S"ç� (Barrett, 1986)¡��Ä
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E½u Barnes (2009) ¦<�jÍúû��$"	å�O7 ³��&*�

kl"êß�<$±T�fëj­�"O4ò£æQ�mnd��D�"O#

o£æQ(p. 43)¡ FÀÁ��~ì°¦4òT FÄÅKæf³.p=�O~

P*fíq"rFs,�M�¿ªtâ/"?]Q(Barnes, 2009, p. 44)¡

Yenawine (1997) E²d³�ÀÁOçb�t$"B �̂õufÑ�"��)ô

¿4ò¨�+³¥¦¸PQTvPh%"wxÄÅQ(p. 1)¡ 
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"�$äFÒ��*&TÄÅH�#$��¡ 
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b Barthes "Ð( (1977a) "/#Û�f¶iP"ùÌäßÔ01��D
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