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J"#$K�2LqMê¼.��N�¡H�O01!P¼eQ(Schroeder, 2006, 

p. 303) �Rð��ÆÇ01/Ó)/,TÄÅ+"#$��¡»uv¼eT

ÆÇÈ#$½¾P�SÜT©��Ug��decVê��#$Wv¿ä".
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Á+�3ÓÂÒ�,0Ode"#$ÃÄQ(Rose, 2001, p. 70)¡��ghê
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Ñ�×Tw"vå"&B (Jewitt & Oyama, 2001; Kress & van Leeuwen, 

2001)¡ 
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Intraub & Berkowits, 1996; McKlevie, Standing, St. Jean, & Law, 1993)¡¯I
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Barrett, 1986+¡Â Barrett (1986) ¨i�ÄÅÈ���³ôóÈ�f®�Ñ
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o£æQ(p. 43)¡ FÀÁ��~ì°¦4òT FÄÅKæf³.p=�O~

P*fíq"rFs,�M�¿ªtâ/"?]Q(Barnes, 2009, p. 44)¡

Yenawine (1997) E²d³�ÀÁOçb�t$"B �̂õufÑ�"��)ô

¿4ò¨�+³¥¦¸PQTvPh%"wxÄÅQ(p. 1)¡ 
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