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AB�¯°7H¯ABÒ�;<��NjäE�PÄ�¡¯°Öö�N�j0

1EF���ùø=R (cosplay) Trò> (d�jinshi) ü./23û?�ä�

,�²�45"Ù�����«@A�T YouTube¸Facebook � MSN ü

����"EF�ä#HTÝBH¯Ù�¡è8�Hj456ÖôtêC¿8

9:;��0123"ç§DEM��ì°,³"456ÒÍÐ(�Öö�Å

89¿!�,"23,(DEÓã�FH¯D&��2>'(456"��Ð

(TÑe��G��®¯,ð"ÒÍ%&¡�2E>Ü¿4ò?�789:;

456"z{�H�ôó<Iñw��,"4d,(¡ 
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456�Sê8N����í¬'("¼&¡456"��Ò�D���

è��7456"ÑeÀJqót�7�456"deE�³Ø� (Sternberg, 

2007)��À0����"�Ü�$M,�DÏ'456"Ð(¡¦����

���T¼&ÒÍ",ð'(êC¿����"¼.0Ï2KTvPÄÅ"[

X¡0Ï2K  (paradigm shift) ",ðÏ��êfPAAn"���� 

(Discipline-based Art Education) 2KÂ01�����<���Ô�êCã

@�ò"£!23»Ò¡<�0Ï2K)©,"�=f,���2K³���

�T./23"EF+" ï�3�ê<�2KÜÝã@�ò�����U

��NäTrL"/!¬*�"�.¡<�MN"[X1�>, O5ì°7

��456"ã�¡ 

,¿@�ò9¼Ð:�D AB�¯°7H¯ABÒ�;<��NjäE

�PÄ�¡¯°Öö�N�j01EF���ùø=R (cosplay) Trò> 

(d�jinshi) ü./23û?�ä�,�²�45"Ù�����«@A�T 

YouTube¸Facebook � MSN ü����"EF�ä#HTÝBH¯Ù�¡

è8�Hj456ÖôtêC¿89:;��0123"ç§DEM��ì°

,³"456ÒÍÐ(�Öö�Å89¿!�,"23,(DEÓã�FH¯

D&��2>'(456"��Ð(TÑe��G��®¯,ð"ÒÍ%&¡ 

�2E>Ü¿4ò?�789:;456"z{�H�ôó<Iñw��,"

4d,(¡ 

GHIJ#KLM$%GHIJ#KLM$%GHIJ#KLM$%GHIJ#KLM$%����

,��7��²,"<=�7P�456ÒÍ'("�=³V�"��¡

H�<="¼ð�Ì�ê>4560Ó��4ò4d"ëì²,º� 

(Lowenfeld & Brittain, 1987)��0��sÓOQR"S�Q(lonely geniuses) 

(Parsons, 2010)¡ ����Ì×0456Ó�ÉD&"ßÔ�� (Torrance, 

1977; Wallas, 1926)¡è8�f 20 �TU�LV�'("Nnd»[X�Â

¿�456\0Ó��WF�6P (group dynamics) "è��ò°Ørug¸

³Ã"�ÉD& (Sawyer, 2007)¡?�"'(��#���s²d�=��

!&´µ (middle class) "ÞX7�456"âÖ��6¡ Efland (2010) Y

N Florida (2005a) 45623T456!&´µÞj"?]��Ö"��b

j�s²d<%&��Ó����ZfâÖ" Nn¡[ãOH�#»<=ä

'(456���³Í456"�5ôó�EêC¦EF��!¡�Â�Duncum 

(2011) �Ü¿>��EFN����gÓ��%"PQ"³ÃU�¡¯rd 
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Buckingham (2003) "<=�¡Ó��Äæ0N�\]Û"�P^_�>��

`ë./23"9>¡ 

,ð"ê�f,��<=Âw�7456"ô��§åÒÍ2a��#2

êf��8N����"<=ä'(456�Vb³z{ò�f89:;"4

56<=ä'(¡3<�ì°Î�H¯ô�êZÖNä�Å89:;23"4

56¡¦<�ì�NOc<Q(macro perspective) �±ä	å8N����

¨Ü¿"456ç���NO�<456Q(micro perspective on creativity) �

±ä	å89:;"456�Oñ58N7456"<=T89w�Þj"4

56YV�¡ì¡Ó�20N"g±Tñ5N��>³��Wñ'("ÄÅ

Êv�3ÓHâO»¿y�S[c<456"'(�8>�= !¦�2Ü

¿"%&¡ 

KLM#NOOPQ%KLM#NOOPQ%KLM#NOOPQ%KLM#NOOPQ%����

456"P�Ð(�©,¦,V�9>!�D&T�FKæ"�ÕÍ

½¡H¯Ð(��#ÍÕ"�2êZfD&"V��F¡3<� "ßÔN�

TßÔ���Xåãz{"�= (e.g., Torrance, 1977, 2002; Wallas, 1926)¡

»ä�P�°Â Sternberg T Lubart (1993) W�iådÖàÌ (intelligence 

dimension)��M,45"ßÔ��Í½³,ð"dÖð"¡<=�Gardner 

(2006) T Runco¸Dow � Smith (2006) "z{�"��Ü¿X.�Xó�

ÉD&$"ßÔ���P,ãßÔ\ (thinking map) TdÖº� (intelligent 

pattern)¡f 21 �TqLV�³eäeD"<�z{>4560Ó�f��

8�OÀÒ��<fAP"<=�, Ug456TdÖKæ"Í½¡Farley 

(2001) LM�$Ä3º-�Å4d���ÆÇnä��"�ÕÍ~�8 

Winston (2003) ×z{òf"ÙÖ%g��Ü¿¸NPd"N�¡fP�Â

?�7456"z{�z{ò�T\ã��ì°ÂÃOí³Ã"N��3�%

"456¡¯°¡Ó456ê��ßÔ������åV�w�"U��H�

7456"Ð�7?U�¼e�"<=���456ëì²,�EÒ�45"

ghêßÔ��!%Ní�f6"uv¡ 

���456"c<<=�ê>4560Ó��#$23&h¡456T

23³�Õ"Í½�#$23ã�456"N���}ãì°7��2345

6"0�¡"t�,¿"�ö÷�����]�èåì°"¡��v5¿d

e (Duncum, 2002; Sturken & Cartwright, 2001)¡3<�0123õu�*»

"'�̧ de�hÛ�mò°2dQi��01ABä��Hj'� (Mirzoeff, 
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1999)�01ABEÜÝ YouTube ü.È�~@�ò�,456¡P�Â 

Csikszentmihalyi (1999) T Sawyer (2007) ×¡Ó�456�³#$23Ä

Å�3<��ã456"M�¡Csikszentmihalyi (1999) E²�456ê2¨

Ä��""ûu�4ò<= (individual perspective)¸�� (domain) T/Ñ 

(field)¡ 

��N��fc<��Å456$�qÖ¦0#$23ð� (socio-cultural 

context) é9> (background) "��¡Florida (2002) ×Ô�ã456"#

$23¸IÐPT»¼Ph� (Florida, 2005a, 2005b)¡<=�Ray and 

Anderson (2000) ×�NO23456Q(cultural creatives) �±ä	å 20 �

TU��³456"4ò�H¯òj,mÍP*�¸ò2k�¸*�k��h

�¡�èH¯vP¼	êf#$»¼<=ä�Å456��2�nZ:�4�

«�"�Å�8m¦_ã89:;7456"<=¡¦<�#$»¼Êv!�

Sawyer (2007)¸Paulus � Nijstad (2003) ×OWF456ä�Å»�ug

&*"4 ¡¯°"z{0NWFS� (group genius) "Ð(^_456"

5 �"��Ï¿#$23�n (socio-cultural dimension)�O�ã�45

6¡Sawyer lSug"456��²���ug"6�pÖ&*4 "v

Ù¡è8�WFS�Ð(y��³(bWF456T./0123Kæ"G�¡ 

89"456���qrè�"./EF¨/,"�]ä²,¡./01

23"�]�êC¿237456"���Eõumb@µ"�Ñ¸Ør"

aP��¡Hrò>"nnÓ��1990 @�U��!�rò>n"å�`� 5 

oò�H�,(�pD��Âc¯�s (Schodt, 2002)¡qr�./0123

"�Ñ�]15��rò>WFõu�Dïñ¦¶·TÈº"ú-Rñû?�

¯°2êëq'r"ÑsWF¡�.¶·./"rò>AtOròuQ(Douiin 

Hin) 2001 @"'|�Ñ�M²gh"rò>WF� 21 4¡¦Èº�OÈº

rò>vw$Q(Comic World Taiwan) (CWT, 2007) f 2005 @j¦«ÈH

x"�-�y��d`� 39 �¡rò>WF¦H¯��!�nmb@��T

vwë1"&h¡H¯WF"Y�eäeD�~ì°�óz�ã�!2¶�K

./0123"WF456�ê«¬,ð" (Douiin Hin, 2001)¡è8��7

<j456"/"�<z{�êVb��Å./0123KWF456"2

a�7<j456�n©ª¡ 

����
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�RSTUKLMVW#$%�RSTUKLMVW#$%�RSTUKLMVW#$%�RSTUKLMVW#$%����

�ñ>	å�ò?�z{89 d�jinshi "WF456$"�#z{M

,�� !'(<j456"qrh��8H¯2êc<z{¨¦_"¡rò

>êÑs4g�TRS�)JOrò>{Q+¨ûå"WF�µá6T4g

yy (manga)�Brenner (2007) 7OyyQ"ÑeÓO�ð\yT|§}�Q¡

4g�¦yy!�NÔ	"2F��ä	-ùøé7(���.!�yy,_

[ÁMç�²,¿ëj"Ù�¸ç¸W%TÆU¡rò>WF¥ëq'rm

ë/¿ùgh¡�èvwgh)¼ðê¦�y�H�+��ê¿ùT~wrò

>�r,0"ê��²,TþA¡r8«�� (Shufflealliance, 2005)¡ 

�èrò>(ë!���,¦c¯�sE�Ó./�qMkê489,

(¡è8�¦89"��²,TRSTa��qÒr��Â�Èº"yy4g

�T6��q°8NµB"O`òQ&Í (Xiao, 2002)¡3<��2k�N

¶·TÈº"���O;�'(�=�ÀÒWF456¡�2"w�K��ê

ðXów�Ò�°��2¼&ÒÍ"2a�3<�c¯«89;o¥q�ë¼

ð'(¡ 

2008-10 @æ��ò�ã�¨�Èz{� !'(H¯;oÂÃÄÅ�²

,./0123"456 (Lau, 2011)¡<z{Çøã 32 grò>å��#

5äë 2 4¶·rò>WFT 5 4Èºrò>WF¡�ò>�.z{"M

,�Ü¿24T¼&ÒÍ"%&¡ 

��4%&ê³Í89:;"aP�íT456¡z{M,�4g�TR

S�Ør©³�Ñ"aP�í¸#$9>TØr"�í<��¯°Kæ&*Ø

r¡r  (common identity) �8ê�äbj�-./0123  (micro 

popular visual culture) "456¡¨³WFå��I¿�¯°"WFû?�

q@��456$O`³qâ��Tâ��"C¦T=¦3"���Âå�T

��".pü3"Q���WF456Oâî���qâî��3Óghê¦

qtÑ"�Ð84g�$qZ""/[Á�X�Q¡456C¦"��6õu

O1è"r36�¸WF"¡r¸rL"lST./23á*"�íQµ 4

56=¦"��6×õuO³è"åp�Â±��H¸¿ùM²T*&/~&

»Q¡<=�O�#"¡rT��¯ò)�[�+"lS�~ì°1��Õ2

êí�"¡H¯��~ì°��ã�ëjQ¡ H¯89WF2²,¿��º

����F¸L)§â7`"ô5Ø� (spiritual consensus)�8«OV�k

�ä���í�WF»¼��9»"depê�Ñ./aP"¡r�Ob�Ñ

 F�í"²,TV�¡ 
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z{M,���WF456ê��"�WFÑ�¸RñT.È"�Ð�ê

��7=¦[X¨&*"wx¸ëè"ÎÄêÄ¡WF456XVã4ò`û

?GÒ��8�¨&*"O#�— u —#Q(split-combine-split) ,(¡©³

�ÑaPÞß"4òRS�ô�óôWF��3ÓH¯WF"§¦T7456

"RS�8uu¦�j¡��WFd»ªåØH¡r"Wñ���Erd�

Ñ"aP�í�å�°p$��#$��ü	8��"uuT#L¡<�uu

T#L"Ö��äë456��¡456"��6`³L)�×Ib�¦#$

�Pèå���/�nWF���Ñ"aP¡ 

�Õ4%&êOë¼45È456Q(autonomously creative creativity)�

H4±¦HKêI�Ã�³ë¼È"456¡��ë¼45È456"d�-

� (ideology) ¨/,"�ÑaP�¦�ZØH�íTØr¡r§�êÒ�,

ð"�_¡z{!"WF���¯°�ã�456"våN�T&hÄ�³

"h�¡456o0��WF¡â¡z{M,�WFû?Tt4./0123

�]15��!"456�$�����³�Ñd�-�"�-23&h)Ò

�ë�¸ë¼m*&��uv\�"WF¨15+��©�Ñ"aP�õT�

Ñ"²,���>*ìTde�ë�Ñ"úWF¡ 

z{EM,�ë¼45È456�n1è"û?TL)ô5¡�¤WFå

�²�O���Ñ"aP�Äã4g�TRS�KæØH"¡r�Ob�Ñ

WF"�íèåTL)ô5Q¡Öö��àô"456��uã«�"4g�

TRS��O�:ëì÷�TØr¡r¡àô456"3"¦ØH"�íT¡

r�8«»¼3"¡456³ë¼È�8m�ãë¼È�?]pqâÖèå�

./23"deE$���3<��-./0123!"456ê��#$V

� (social practice) "?]�<�?]"èå���Eêë¼45È456"

èå��¡WF456"M���qêaÈ"*&  — �Ð  — ê� 

(production-management-feedback) �a�8ê«aÈTÒ7"�a�<�

atuã�ÑÈT[X¡456E3Óë³"ë¼È8Öô�M�� 

�24%&¦'(WF"456T¡r¡¦z{!�WFû?TRS�¥

���]"1gTvw�tñãØr�íTØH"¡r�456\�ÅÓ�

ÑaP?]"V,Tuv¡�4WF²��O¦ì°"WF!�ØH"¡r

�5,ð�3ÓÂ��²ì°§¦"w"T�í�Q¡ Âv456�LWF�

×ëì�#"¡rT�íp$Ë×�EqâÖã��-./0123¡ 

³"WF��ÜÝRS�Ëh�"�]&h�8RS�×7WF"456

�ô�	¡Âr�¤WFå�¨å�WF"456êO`uã45�TRS�

7�ÑaP"Ø�TØrw"Q¡WF���ô./23"Ù��×$y�4
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56¡è8¦<��ô9»�³��ØH"Ø�T�í"d�-��WF45

6×��<�d�-� "*ì¡45�TRS����Ñ"aP�²$�Ñ

"d�-�¡¯°KæWñ��4g"î� — RS� �4g�45��!

"ë¼Të��84g�×Ogh��¯°¡3<�WFXóã�h%§¦"

456�Lòã�
ë¼45È456"�¡¡ 

�B�B�B�B����

í�²d"ê��<"456�nê7c<"<=�Â Efland ¨Ü"2

3�n¸Torrance M,"D&�É��T  Duncum "#$¡r  (social 

identity) ?]µè8��<"456/,qr"È����$456,³2a

n'¢³"h�¡�<"456©,¦û?¸¡rTWF456KæÆNm�

Õ"Í½¡³<�Í½�po0Ô�³ÍWF�;Të¼45È456",ð

%&¡£c�WFû?¦456§=Rã,ðùø�Wñã45"ë�È�«

PþArL¡r¡ 

�è�ò"z{M,�1��e��456¦89:;"��0123!

ÂÃ%g�HEtV«�2"'(�=��H¯z{M,ó�âbj²d��

c¯z{ò�¤d,³"<=¦�Å89:;456N�³cy��8mV�

§�,³<=ª«¦_ãH¯%&¡¦./0123"9>!�WF456~

�]45�TRS�WñãØr�í�ØH©³�ÑaPK�ÑWF"¡r

¡<�ë¼45È4567�0123T����"näM��³©·©"

de¡3<�ì°Rð�D89:;456"�<z{�O��ì°7456

"ã���Ä�}456¦��9>!"ÏÐ�O'¢�<h�¡ 

¦��N��q¥OWF456"�<�gÓ����"��º-¡<º

-â#å24ð��WF456¸�#¡rT./01239>�Ë¢ã45

6,³"�Å�!»>Ó����ÜÝ�D�×¡ð�Å�-./0123W

F"456�o0>456T����, ?]3 (re-conceptualization)¡ 

 

�2"��M��êC¿�òÈ�¨g(2"�#<=�æ2M²��¦9�

����(Australian Art Education) � 34(2) ��119-137 §¡ 
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