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JJJJXXXX����

¶·"��Óã3Ä 1990 @�U�Oä"��[&�/�d�¿�X& 

(Poon & Wong, 2008)�01����"CÓT�LÔT"è�2³V�"[

X¡2009 @ 9 °0/" Ë!�� (New Senior Secondary Curriculum, 

NSS)�ÎN�!�Â!±P*)@²5 16-18 ³�Ò��a���FÁ"Ë

ü!P+�Ü¿O9>!"01��RSTÆUOb01��1gQÓÚ�O´

u�µm�GÒÍ"aQ)��M���$T¶·ÔTU�¶�2007 @�� 9 

§+¡�>H/" 2012 @¶·!P2·ÔT (HKDSE)�>01��U(¸

ÓoÔAw�r$>U(z{�ëP;U�ÏÐ�<=~��°¹­�@�º

Pq�ÂÃ��TU���U("å» (Wong, 2005)¡�è�!P"01�

���ó���,0��RSTU(¡�N#ñTâ�'()ÂABC"��

h+ä��01���Eê Ë!��W%"^_K�¡M���N'�AB

"/G��PQ�¦ "�Pð�!E=R©,ðùø¡�N/�¼½gÓ�

���U("U��ê3Ä 21 �T��R:"�¨4 N�¡O§pê#Ñ

�!»�$"9>ð�¡ 

YZ[#I\YZ[#I\YZ[#I\YZ[#I\����

�!»�"¼ðw��êðLM�$ABC�N"DEFG��HIJ�

NOPQ01��RSTU(¡�¶·��P7 (HKIEd) 7g±T�ûå"W

F�ÌÑ¶·��C�¿" 10 �gh"/·ëz{¡K¨OÌªH 6 ¾-

yT 4 �¿�h�3Ó¯°ê��C"ÀÑ�,h�8m�²!���",

ð��TM�¡±Tz{�>��h"ÒÍz{M,�Oâª�"4òG��

Hè��O�S��2«åÒÍ"!"¸01T2L'|�è»>H¨�HI

JÜÝ ±<ABC"!PP*¡H¨!»�"�í�¦�ÖÜÁ¨³!»�

±T�)õu¶·��P7T!P"P*+"01��PQÃv¡P;Â�E

`­�<!»��3Ó�N/�ABâª¸tuABC±<��T��RSU

(��¡�!»��5ð�å8¸w�� 

1. >Wv�N�ÄN¦Ëµ!P"hµ�%"01��RSTU("PQd

_¡ 

2. �N/�AB¸ND,­+"PQN��Ã�P*Wv��"ÒÍ��T

PQ¡ 
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3. LM�$ëP"DEFG��HIJ�/~ÂABCTÜÄ�L (heritage 

trails)�V,�PÜÅ"O��2KQ(knowledge transfer) Ð]¡ 

4. LòP;TABCKæ"~Æ���¸N#ñ'(¡ 

]^_`abcdefgh#i�]^_`abcdefgh#i�]^_`abcdefgh#i�]^_`abcdefgh#i�����

? 10 @ä�«@4 0NDEFAB"ABC��³qr"gJ�ÂOa

§ABCQ̧ ODEFABCQ̧ O01ABCQ̧ OÇ�ABCQ(telemuseum) 

éOÇf�)éEF�+�HCQ(Atagok & Ozcan, 2001; Kenderdine, 2001; 

Reading, 2003; Staniszewski, 2000; Trant, 1998)¡[ã>ABC'|)ÂÈ

�'|¸�ÉTÊWËôó"��h+§ÝÂA�£æ��X¼Y¤¼½Ý±

<��N�Âë��H� (kiosks)�³¯ABC�Wñ³Ã"âª�¼½éG

��¼½�Â4òY¤�ÐÌ (PDA) TDEFÇ �~±<��¢ëm�³

±T­ (Micha & Economou, 2005; Legrady & Honkela, 2002; Vavoula, 

Sharples, Rudman, Meek & Lonsdale, 2009)¡�Â�Vavoula¸Sharples¸

Rudman¸Meek � Lonsdale (2009) p����¨VÒ�JÓOì"��£

æQ(Myartspace)�¦ABCÜÝ/�Ç õÍO"/PQ¡¦P;VI±Î

ABC$�P*°âPQøÏ���N��� '��7©�� ³"'�$

ë�ÝÐÂAt�~P*â¦� §és!À0¸#HT��'|¡!»�ª

å$�æz{Ü¿�$UgP;±ÎABC"�õ��8u(²��Oì"�

�£æQ(Myartspace) dåÙÑ�ABCT� "Ò��Ã���ï&±<

�T±<»"���~P*�N±<$� ³"��h�Wñëj"01AB

C�M��4òTABC"Y¤�,�>ABC��cÓÂ� §¡ 

�7DEFTY¤G�"z{Çø���#¦�UgO�ÔN��NH¯

AB"Ãv�éê��AB�N"åÙ»Ò¡Âr2a¨�)Â Atagok et al., 

2001µKenderdine, 2001µLisus & Ericson, 1999µReading, 2003µTrant, 

1998+���d�Õ¡rDEFTG��ABtV7ABCPQ�³s�Ã

N�8m[XãABCw�"ùø��WñãABCC "ÄÅT��N�¡

�Â�Micha and Economou (2005) p�Ü¿��s�NDEFAB"���

ÜÝ��³de"N��O�N�âN|�N"G�N��>,_TÄÅ�u

Â\�§¡Kenderdine (2001) �¦Ö×�6ABC (Powerhouse Museum) 

 ¿��N#�H��&ÓOØ%$ 1000 @Q(1000 years of the Olympic 

Games)¡¯"!»�Tc¯jÍ!»��Â Reading (2003) T Atagok ü
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ò (2001) "!»��XóDEFB�â>�HCÓ��cÓ�Ùb��Õ"

<lo��ABC�³1y"M�Ú6¡ 

è8�³¯P� (Heath, Lehn & Osborne, 2005) ²d³�DEFG�A

B�Æ���N�"�í\�ÌÔ��38ÛÜãWF±T"�#¡3<�A

BCÄ²dO%"±<�Kæ"G�TugQ(Heath et al., 2005, p. 93)��

_ÈT=Ðû?WñugTuÝÍ½(Nickerson, 2004; Marty 1999)�M0/

DEFTG��AB¡H¯P�EÜ%Ó£¤4ò±<�Wñ��WF±<"

»Ò�Ù/�$�ÐÊv�ÞßTÃÇ±<�"qr�g��¦ABC�Ñò

�T�N�Kæ�Wñ�$ug�"�Fb7�ÁÅ (Heath et al., 2005; 

Marty, 1999)¡Nickerson (2004)¸Trant (1998) T Marty (1999) "��W

%�ABCTc=Ðû?ÄæuÝ�45ò<ugPQ"�$��â�G�u

Â�4û?"At�OàË FÈ% (collective profile)¡á�H¯z{"M

,�¦ABCPQ§ÄNDEFG�AB�qxÍ½³CÓéAB���ç³

AB"#$%NTABCCÓ"#$Wv (Reading, 2003)¡ 

bcdef�jkl#mnbcdef�jkl#mnbcdef�jkl#mnbcdef�jkl#mn����

¦���!�¨³T��hÒÍ"CÓ¥��Â iPod touch ¼½�è»

gÓDEFG��HIJ¡�HIJLÊÈÜÝÑ�"a�CÑ-��ÜÝN

#I\��£���h"¤½��N�=ÌI\§H¯gh"Ñ\�]»�p

âO"ëægh"O9>'�Q§��7©$��wâã�>9>'|"qr

�#êz�P*pâOÌªä�8¸'|� 

opqropqropqropqr 

<\ÜÝÄ�'|���õu��hgJT��s¸�NÍ|¸åæT4

g$�¡ 

stu��qrstu��qrstu��qrstu��qr 

<\ÜÝ��sÒÍ9>'|�õu��Tçè9>)£cêT��sé

ÑÒÍ"h�+¸����¸����s"��T¨�"��.�¡ 

vw�Ex�y��vw�Ex�y��vw�Ex�y��vw�Ex�y������  

<\ôóT�Å��hê%`³RST4g"$���$"aP¸23¸

#$¸bc¸»¼¸��T`éB�9>¡<�#'|>¾�P*ã���s

"4g���Ob��gh1gT7`"��#$T233"¡ 
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<?z��h{<?z��h{<?z��h{<?z��h{ 

<\#ÛÄ�"01ð"�Âgh"ëø¸èº¸²,è�T£æµû?

"�×�Â.p¸Å�¸7q�ì�µOb01ð"�û?�×Kæ"Í½¡

<j'|â¾�P*�ã���h"²,è�¸�NÍ|TB^¡ 

�%�%|�%�%|�%�%|�%�%| 

�=¦gh"²,h��<�# �gh"ueéÙÝ�"���r$E

Ï¿��s¦��h!²,"íòç­¸<=TvÙ¡ 

}~���'}~���'}~���'}~���'   

<�#>Ã�P*ÇZ��h�EâÖTc¯��é¼&jÍ"��h"

/qr�äÔ�<��h7tF��M�"îa¡�NÍ|"Î�È¸�,"

456T4 ïõ¸Ob²�ghCÓ"³ÃÈ�2ê<�#",=¡ 

§å9>'|âÃ�P*RSTÆUc#$T239>!"��h�£�

#'�2ñ#åÚhé2hÊv�P*â-ÞßÌª§A8�h'��é"ë

c¯§��£49>'|§�í8N2³8¸ÄN���N|P*"/��h

"G�PQ��� 

Q%��BQ%��BQ%��BQ%��B 

P*â¦<�#�#â¯°7��hÒÍD&"Fð�éÜ¿ÙD"D

&��HIJ$>P*"Fð§ÝÂØN'|ñ�Ý¨³�HIJ"�N�§

A¡Â�â�NH¯'|�äï&P*ò;»"»���¡ 

�������� 

<�#â>��h�uÂc¯¼&¸9>¸B^é��jÍ"��h�j

Í"��h$S¸¦r�§��³�P*qrÚ���h"�NÍ|¸²,

6̧ B^̧ ��é9>¡E$b�P*²dÚ���hKæ"ÒÍÈTóúÈ�

3<âÃ�P*f�}�¸�½u9>"<=äã���h¡ 

�������� 

P*â¦<�#�ä��sérL7��h"Fð�38ÜÝ�4.È�

#H¸�«�ã�c¯ò7gh"��¡ 
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����f����f����f����f 

ôõT��"�#�êÓã%"P*"PQÞß8ï&¡<�ôõÏ��

õu>.� (2-D) �>y�2«åñF (3-D) ð��~P*âOfqrùÌ

�³�>�>ö-÷I¦Îu"ú¿]§��ââ1��hÚ4ùøKæ"Ù

]7 ¡ 

 

 
1 1 �±«²³´µI¾¿ 

a�CI\�

a�CÑ-�

gh�

D&T'(�

�u�

Fð�

ôõT���

Ä�'|��ÜT�239>�
��s�
9>'|�

aP9>�²,è��
TB^�

¼&T�
&Í�

�íT�
,ðÈ�

ßÔD&� Ü¿D&�

jÍ¼&� jÍ9>� jÍB^� jÍ���

�sFð� rLFð� ì"Fð�


Ò� 1g��� Ü¿��
W%�



InJAE10.1 ����C  NTAEC 2012 

=>?@ABC 

�DEFGHIJ

K�L/0��M

NOP* 

The International Journal of Arts Education 

87 

 

1 2 �±«²³´µI²ÀL 

��qr������qr������qr������qr��������

øu�N�3)�§Çø+T�3"N�)�=úûÎi+�� DEF

�HIJ�N�"ê�d�¡HÚ�N�³��Ug,/"DEF�HIJ�

�â� '|O|N¦[¯näLM"�HIJ¡ 

4 ¨!PØ 79 ¤P*±T<!»��̈ ³P*¥ÓÌù01����"

!�é!/P*)@²5 16-17 ³+¡¶·��CúØ³ 5 4�C���D

EF�HIJk³ 10 �gh�äëNzû,!�ÀyC)�>yKü�Nz

�HIJ"ê§� a�CI\T�øgh� wâãqr"9>'|Ì¨�

�uÂc¯¼&é�
�jÍ"��gh�

D&T'(�ÝP*�
ðTÜD�

¼&T&Í�G��g
h"ue�
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û�,"!��>y+T!�2B�Hý)¶·��C,!�¿þÌ�+�3

<Èð:P*q�N�HIJ±<HÚý��ú$»�M-�¯°�g�HI

J¡è»M%±<HÚý���ú$<��HIJK-�"��h¡ð:¯°

<�"ghq`� 4 ��¦P*±<»�ñ�M �§"Çø²�Çø²O

!2ÀÁ�¼ðêÌª&�Çø²��»�M\Ð�#Ûc!"'|¡ 

£4P;��Ì¿ 3 ¤P*±��=úûÎi�Îi¦±<»ñg"

/�t³`Î�7�Hh¸DEF�HIJ"CÓT�N�HIJ"»Ò#�

	 ¡£%Îi5ô� 15 Â 30 #
�n`Î�³XÎi!"'(CÓª«

³�¡OP*"�¶�� "/ÎiTâ"��»>'(CÓ1
å�2O�

Á�(2¡úûÎi$�ÏDP*"D&Â8� 

1. �NDEF±<a�C»��"tF­1Td�êã{E 

2. Â³" ��HIJÂÃÃ��H�"!PP*PQ01��T��U

(E 

3. �7DEFIJ³Ã["W%E 

 

²²²²������������� "ÇøY�T`Î"P*òY� "ÇøY�T`Î"P*òY� "ÇøY�T`Î"P*òY� "ÇøY�T`Î"P*òY����

P;P;P;P; � "� "� "� "ÇøÇøÇøÇøY�Y�Y�Y� `Î"P*`Î"P*`Î"P*`Î"P*òYòYòYòY 

P; A 21 3 
P; B 26 3 
P; C 17 3 
P; D 15 3 
úYúYúYúY 79 12 

>?��>?��>?��>?������

tF8i�ÇøuvI¿���#P*21��N�HIJ"»Ò�ò÷

d¡¦Îi!�P*Wåã�HIJ"N\�EÜ¿[¸"W%¡P*÷øl

SDEF�HIJ"|�ÈTkl"'��¯°¡ÓH�»Ò³�¯°PQ0

1����r$EÜ¿y¨[¸"ÍÕTW%¡ 

���a�jkl#�d�����a�jkl#�d�����a�jkl#�d�����a�jkl#�d������

Çøð:P*�7DEF�HIJqr�#"CÓ"/U#¡÷dÌ#å

/µ�Óã"/'|#Û�>H/4üµ�*å 1 Â 5 #�5 #�²÷dÌ

íË�1 #×�²í�¡² 2 ¸¿Çø!¨³¨w"U#uv¡ 
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²²²²������������P*�NDEFIJ"÷dÌP*�NDEFIJ"÷dÌP*�NDEFIJ"÷dÌP*�NDEFIJ"÷dÌ����

Q�Q�Q�Q� RSTURSTURSTURSTU TUTUTUTU VWVWVWVW XTUXTUXTUXTU 
RRRR��������SSSS 
XTUXTUXTUXTU 

��YZ[ 9 (11.4%) 35 (44.3%) 31 (39.2%) 4 (5.1%)  
\]^12O_�

Z[ 
19 (24.1%) 40 (50.6%) 20 (25.3%)   

`ab�Ocd 11 (13.9%) 43 (54.4%) 21 (26.6%) 3 (3.8%)  
e(O(f 18 (22.8%) 35 (44.3%) 24 (30.4%) 1 (1.3%)  
ghO+ij 20 (25.3%) 34 (43.0%) 23 (29.1%) 2 (2.5%)  
klmn 23 (29.1%) 22 (27.8%) 32 (40.5%) 2 (2.5%)  
C j 23 (29.1%) 25 (31.6%) 25 (31.6%) 6 (7.6%)  
oJpqrmn 25 (31.6%) 35 (44.3%) 13 (16.5%) 5 (6.3%) 1 (1.3%) 
6���L$st 15 (19.0%) 47 (59.5%) 15 (19.0%) 1 (1.3%) 1 (1.3%) 

��������������������

ÇøuvI¿�³ 57% "P*7�HIJ"³ß�Ì­³÷d�k³ 

3% 1�q÷d¡Í��N�HIJ"»Ò�úûÎi"��#P*2²�O³

ßQTO�5Q¡`Î��DYn�¦±<a�C$�N�DEF�HIJ�

q��¯°1��HIJÒ�4 "�=êÖö��PQÞß�~¯°��¢

ë��PQ��¡ 

 

²³´µ|nIº»8éÁÂ²³F�?Ã}�¬ÄI�
Å�.L

*ÆÇIº»¢ÈÉÊIËÌ8Â!³ÍÎ+?�
ÅI�ÏLNO

²³´µIÈÉ8³Ä�¹v��9[N��+ÐIÑÒÓÔL¡�

Z 3£ 

 

AB"%N7P*�³�b6¡�¤P*²���HIJ³ßTG�"�

��p]O�©m"àÄ�AQ¡ 

ef'ef'ef'ef'����

Çø!5³ 60% "P*7��HIJ"G�È­³÷d�úûÎi!"

®¯P*7��HIJ"G�ÙÖ �s�"ê��3Ó�HIJ~P*Öö

�ð�ä�¯ò"d�¡OD&T'(Q��íË"U#�P*�Å�H4�

#~¯°Öö²�ëj7���h"����HIJÜ¿"D&�E ¯°�

$�·ëßÔ��h"ue¡ 
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³�¡¢ÕÖF.I×�8rÈ×�ef³ÞØ}EI�
ÅI~

ÙLÚ�rï8³¤èÍËÛÕÖF.8¦³OÜ�3ÝÞ�1²L

³UèÍÞßà\*Æ²³´µI� á�I1²8¤O�;�Ië

x8¦³:ÄÅOÞâãI�?L¡�Z 11£ 

 

���a@����a@����a@����a@�����

tF8i�P*2�ÑnäâÖ$�N�HIJ¡¨³P*2²����

P;qð:�¯°näE_d�N�HIJ�¼ð"�3ê�HIJÜÝ"|

�ÈTG�È¡Çø!�³ 36.7% "P*²�!»±<ABC$�z7$M

%�N�HIJ¡ 

 

²²²² 3 M%�N�HIJ"âÖÈM%�N�HIJ"âÖÈM%�N�HIJ"âÖÈM%�N�HIJ"âÖÈ 

nä�Nd_nä�Nd_nä�Nd_nä�Nd_ N=79 (%) 

�Ñ$ 29 (36.7%) 

âÖ$ 45 (57.0%) 

âÖq$ 5 (6.3%) 

úY 79 (100.0%) 

�jkl#a��jkl#a��jkl#a��jkl#a�����

tF8i�P*rd�HIJÃ�¯°Wv�4« 8m³de"01�

�PQ»Ò¡��#P*2²��qjq�N�HIJ�¯°qrµ��©�

HIJ±<ABC¡5³ 80% "P*)62 ò+²�÷d�HIJ�8m�

HIJ³��¯°PQ01���k³ 1 ¤P* (1.3%) 7�HIJ«¬q

÷d¡P*÷d"Ð�ê�HIJÜÝ��"'|¸�NN|¸8m³��P

Q01��T��U(¡ 

��#qr��#qr��#qr��#qr����

ÂÇø¨��P*��§2÷d¨ÜÝ"'|��#íË"�#êO�Ü¸

23TaP9>Q�5³��"P* (50.6%) ÷d<�#�c! 24.1% �

 �O«¬÷dQ"U#¡O²,è�TB^Q¸O¼&T&ÍQ�O�íT

,ðÈQ24�#"�#7?�5³ 67-68% "P* �H24¨wO÷dQ
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éO«¬÷dQ"U#¡Ò78i�O��s9>Q"�#r��k³ 56% "

P*÷d¡ 

P*¡Ó�HIJ¨ÜÝ"WË'|)�Â��h4g$�+�7��Á

��U(êoð"�7�ÖN|"¦�HIJ§f³H¯'|�P*°EVl

S¡³¯P*¡Ó�sTrL"d��~¯°7ghCÓ³kl"ã�¡ 

��'��'��'��'����

¦ÇøTúûÎi!�P*²��HIJ"|�ÈÒ�VN¡`Î"P*

I¿�kð=Ìy4����HIJp$ñ�����hT��s"\�¸�

ôT9>'|¡�¤P*I¿�N#I\Ò�N|�Ööb��N�<S�Ñ

"��h�³��¹»ëj"±<�a¡ 

 

³°äåæçKè8Of.³F�?�
Å8Uéé5³FI1²8

¦WX�7êë§¨³F:�
ÅI�xLO�r×²³´µI�

f8³FìkÖ³}�ÞéíD�ï�L¡�Z 5£ 

 

� �¡¢£st�st¤B#¥¦� �¡¢£st�st¤B#¥¦� �¡¢£st�st¤B#¥¦� �¡¢£st�st¤B#¥¦����

5³2#K� (31.6%) "P*¡Ó��HIJÖ¾�¯°PQ01��

T��U(¡¯°E¡Ó��HIJ�"¯°T�s�rL¦RS��hN�

"G�Í½¡úûÎi"��#P*�2rd�HIJ³�¯°M���U(

"B ¡̂c!³¯P*I¿��HIJÜÝ"'|�7PQ��U(Ò�³N¡
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