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Select a Stage for Your Own Play
Starting from Brian Way's Theory of Audience Participation
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— Way, Brian, 1981
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1 #§8 Way, Brian. (1981). Audience Participation, Theatre for Young
People, 65 ° [R3Z “There are many alternatives in Children’s
Theatre as in adult theatre. The governing factor is the appropriateness
to each particular play.” ©

2 [A.LE ' “The fundamental differences between open stage and

proscenium theatre is that of intimacy of contact between the actors

and the audience.” °
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Bolton, Gavin. (1998). Acting in Classroom Drama, 147-169.
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Viola Spolin (1906-1994) 7%><BlIEBI BB HIEMz —  ZENZM

9 Neva Boyd #J Group Work School * Boyd 2 EI7E 55 845 E /]
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Way, Brian. (1981). Audience Participation, Theatre for Young People.
Boston: Walter H. Baker Co.

Bolton, Gavin. (1998). Acting in Classroom Drama. Birmingham: Trentham
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