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Adaptation, Continuity, and Response:

From Meta-Fiction to Meta-Film

A Study of the Novel and Film Version of The
French Lieutenant’s Woman
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B (representatlon) s T —fERAfR T %ﬁlfﬂ@i?ﬁJ (lepetltlon with difference) ©
TRt/ Ny TR G R EAI S - " #EE, (parody) HYTFE 0 8 TEIME B THEHA
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JOHN
FOWLES
THE FRENCH

LIEUTENANT'S
WOMAN
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