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BIESE > (IAIHTHIRRE ~ FrHU A ECE AR - MiHHEF 3 O HAIEE
B85 > 40 Davis (2004 ) ffét : T HAIEZEWHRIEEE > i > &
HlEAS SRS AR R » A rTRes g AREREE 1 (p. 5) - FF—
EERE » BURE EHERHIMRRE - BER BT B B iR A AR - 2R
I > AF L @an FISORERAR B 2l Bog i 52 A2 » (1 Dr. Lynn Beudert fif
#2117 I Theoretical and Historical Foundations of Art and Visual Culture
Education | % » 48 7 FEHFARES TATE ) E A EZiaE80E Hakkan)
i WHMHEEFLIBIESRED T8 1 85k M 1Y -

B[R E2AE & B AR H e il B E — (8 2l Zoa YRR st SOk - 3t B B SR E—
RS 3 P A 11 PR 5 SR P B B P A o LA A 1 G i T HUE
FIFIEE » TR B FiE R (1T AH B PRE 50 SR - B E rp— (A i 2 R B S il
FHRIZKYIER - BEZRE RN T AT RE & oiaR 5 USRI T35/ R e 8 28 H R
FOERE ARG > IRMERRARRE - A& Eh T RIS S i85 T AR
MR AR sE B e W A A T e A e R - BEE S 1 EERR
i LU R 5f L AVER T BoE BEA 1 IR SR BN £ 6 18 e B B B A AR T L
B FEERERE » DURGEE e B B E AR e RS Bl > SEE O T 2R
TERTERRENE T ) FAtarIiEE - HE LIRS/ E 2SR 5L LRUATTE - MM
HENEAT E RS — B B AT BIRT 2SS aT 2 BEREREEH TS5 H -

TEE(EERE | o BIER— (7[R 224N 1 R — R s SRk > (HRHIE A
AEBIEL T AIECAHE AN SRS TGRS R E S REEEES
TiF% TRIE ) - Witford (1993 ) G830 : [ B\ EF LM —HEEEEH)
I M EZR B E S ENIE TR - e EX BT R
BB AR H T S TR AR ) (p. 367 ) o FEaRELFRAYIRIEH » #5
R HBMEERAEMNIEA > FREHE ERIERIEEEE » 18 Ll
BT EELEENES) - (ER2HEH 7 Zimmerman (2009) FrEtr ¢ TATER
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AT DIRGRACHY - TESEEERNE T LIS B S HUAIE ) (p.391) - HE{EE
HARPERIRIEA—ERE DRI - FriUERs - BRI - #rHUERETEL
AT 1 (Florida, 2002, p. 5) bRk - ha] LU Rl #20E 2K H AT 2
THEITEATERR

FEIE - SEEE TR RS 118 SRR AT IR ZASE 8l - A ria e —(E
TR R ECE S A BEERE o 7 B ] DU H 2 W (S B S BAN ] {5 F LA
TR A BER P - U HAR BT B AR T B R A B R
HBERE - —(HERRIEBERA TR, - A0 & DUSBIRGH& HEHER
AL N 2 B8 W (NS B Bk 2 A B MA@ a
FFERIBER T - ARSI 38 1 b MReatE kG B - DURAERR S L8
[RIEP R AL B A AP PRI 5 o i S A0 s AU - B8 (1] A
EEENERE & B BT R U7 AR » M H BRI M AN LB (R 5 S
RS 2l Bra R L MR BER 7% - AR @ P TR E A TECS
HIREIE o ASCIERHEIE B /M 2 1 - RS R FE (L B iE (e B 22 P FH BRI 25l
BEEER > DR R MRS _E AR mERE » DU LR s 7R U
Z TR » Bt > EEH GRS H CALE (ERRE AT S 2IRHOE - et —Lt
FTH S BTRERA B A BB (50 FH 25 178 o0 B A 0 s MIERAE A BER -

A EE—
— \ §gEtE : PaulaKim
T BEEE: THEE
= BiiEER

=

1EEHFRE G B - Paula Kim 1714 /& 95 B 24l B F 2235 Wallter
Smith(1836-1886)19 1 # | it H Fl Y Z 2 T ffft Teachers’ manual for
freehand drawing in intermediate schools #fi#¢ @ E /775 - Smith 1F
1871 WL FERE T NHSEE 2 R LN Rl B g S 5 o IS SE B T3¢
Hian 2% o RWEFIRHE R R AT E) TR BN O 0 Bl R R R R A 98 R
( Efland, 1990; Eisner, 2004 ) - {22580 = F T ELE 1 T S A0 T DA i 26
B F T2 L B BRIBOM BB /) T IiZEsE SR A S ) (H A E RN 22
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R THEE) T BV En LEERHREHEZRE (Efland, 1990) - ig@%@q
A1 Smith iR T 2AGIEFTEUEE U et B AR R B & B (HRM  mswas
(& &R [ HERERJEIZE (accuracy of perception ) | » fediks AL
SRR RN A S Bl B ( Clarke, 1885; Efland, 1990 ) -
1£ Smith fREEM > T RHEYIR A E BB AR N - 8RN
ARMETEE AR R R — B R i A 2 T B EE 4 J (Smith, 1882, p. 6) ° fif
FIFRRAGE ~ Aful[EIE ~ BRI A A TEER » T BB B R AR e ha el
B A 5% 2 — ( Stankiewicz, 2001 ) » L2 B4 JCHR IR I8 4 B 2 i1
DUy SR T 3E AT B ER T o (R R 5 E 2B AE T 3EAa e -y s 2t
T REhERE > T EPAE 2 — AR R RIS it - H o R e Ak
r IR > RS — U S M L B R R B B (R— TR BE % 1 ( Smiith,
1873 ) o SR > (BB E i B N RN (R B T R (5 F NG ST
BE N E T — B A A T i AR TR » iR Z A E
PR RS | L@ IR AT

PO ~ 5E&) : Smith’s Day

Kim fEEEEEHE 7 Smith ZE T} Teachers’ manual for freehand
drawing in intermediate schools #F 2 EE 1 » 35 {8 Z 2 15 4= B2 71| F B 4 fn]
TEH B A A AR Z S 2 fia 2R T - 3R —Bidn » Kim Sea e Em 22—
R AR o SEERHE A E A AR AU L& B O 55— T 1T 2D g ERAE
BRI - BRPOE - ROME -« HEFSE - BF > ME AR E—
/Mg _F I & 1% Teachers’ manual for freehand drawing in intermediate
schools ffifk T RAVETEAGA o fAEERIE 22 AR 2 AT e R F A S (8 - L
FRBRANE A > it EARSEE SRR E 1 B T 2K - B Smith 2
BB FILE RS AR PR AR P FH 2B (P, Kim, 21%(,2013
11 A 3 H) o E—NIIFEREigREE AR ARG amRE - HAth R 2R
HtMEE S B AR R L > RS TIEE R HF2E -
BHIME > EEERMFEINBIEEE : T8 — Rk kA =244
At o | IR5EZ 1% » R BB AR (0P AR L 28 H A 78 1 0 S ) -7+
FTMERARERY THR ) o Kim SEA0ATE S LA B o0 )7 v] e g RSBk
BEANER » R ENRKE I —E LIARFr B 7% » B —i 2
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VERBCER - (HI AR ES Sa Wk T 20 - B DAt BA R AR = AT R R 231
Bt - DIGRALRIE R A RIVEH TR -

FEiE (ARG B - S5 (8 AFUFRSBRIEAN Kim FryEIA » A & A 2 AE
BRI A BN R - R AR e R B IR - BN E A n] REB S
HNG B R AR - HIAAEF 2 O FEOFRR S TR - halhe
AR AR - A (E S - Smith [JUFRE S B B F i
FEEEAMIRR o A5 ARG A G ED - BRI ERECE St T ORI ) & s
FEWL - AUEERE AR E M EFTHIRRII IS - N eiedt 7 —(E
A BR B E — (D R AR B 22 SE R — A T8« (B 28 AR AR
- BIRMOMNTE - SRR ARE S i R ok ] G B — B ] - AN

JER Ty o E BRI AR — B AR T AR o 2880 - AE AR (e A0
FIRUEZR A - A g E— R RAVEE - R - RSTEEER
HIF AR G AN

TEENTIRS - K IFEEETEE R Smith UZUER T A% Bt EEE
HIRE G BRI A RERE - (HAGE SR A BB - INRME 1732 B
B s PR ER A R H AR AT EE © i SEE B2 - Smith HUBEREIEH @
B — (B T 2T B R IR B8l - A ReAs & M BIE T — 201
B BuR BRI E AR —E G HE AR - Kim Sl (it A2
AR RIS - e A S e (1 2 B M A A — (S N
B UG ERE o MERRS Smith JFUHUBERE M & OB B AR - B A U
B —— S FAGE THE G S - fEBRAEREE T - SR REth & RS I
PEBIEA R P. Kim, #E7-E((F, 2013 42 11 H 3 [ )-#fEZR Kim ;2= Smith
HIBEETES THER - (HIN iRt 7 HL ARG ARG 2 8 - BT
2 BIRAIANFRIAIIE - FEANER R = B 55 o INIL - FEHRZ2E Al
s —{ERG IR IR > Kim EE] Tabry A > S8 1 Smith JFUREE A SR
BUERRET L R B, o

T~ BE=E Walter Smith fy=%

ZiEhg Smith BEk > BOLRIZA A REH B #RiE THES T B0R sl 2L
B2 - WiASE Kim BFEEBERARMERE » B2 E@ N R R B I E
LEBIFERA TR B —(EH R AR - ERE S FiE (H B A F A
FETEESR o (£ Smith (UBERE T - [FIERR S G A B T TIALSE = A A -
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(— ) 1BF ~ BH—H AR BRG] TR 3 R US 22 EE ) - %gmg‘ﬁgéﬁq
(=) 5 ELIEIf A RS A i e 2 PR o B AFEE

HANSEE AT ARl — T E RAURF (CIRAS - oI B & ELlesy Sh B R Ry B E BRHY
BETEGRIT I - B IEALZATRIRE] - SEE TR — KRB 7 Ehe
St e A+ HOBIEE > ANEEE RS ERC BE & - i S IRREE T 20
He N HER RGBT > sE e R 8 Smith 7220 TSGR 1 B SUAE S
R B LA - FE - E (AR AEFTR EIHU AL E B2 (public school
students ) ilfi A& A FTFEIY— IR AIER AL - T2 2K H B E R AR IE

(Kastle, 2001, pp. 15-16 ) ° 38 SLE2 A HySREERELE MR/ HIRF R HERE A 4G
FRMFAAFTBCETEREE - IR rTREIR Fatsd & 78R AR H Y -
TR —fige E8 A 5 i o iy R HIR AP 1T 5w RENGANEE © R RES B RS
LR ST 5 ARES 1 MRS A /EE Smith FRE T RIRGIE JEAE + LR &ria
JERAT T

GE Smith HUBERERTIA T2 RE D £ R BB HEEH I
- FIRAVZ BT & (MR RE B AL MRS TG 8 Fr 3 RAVBERE - HIMERS
SR T HUBCR 7 M E R R > g fER A LRRgE V7% - BIEAESE
fURRETERR T - BT 1@ M B BB RERL AT AR - LT~ R EA
(BT HL - O B A B LB A AT T R AR ER A o P A8 B B T 5
i o

2 EE

— \ 888t : David Romero

Z - BETE  ESIRYSHBYENS
= BifEERELL :

1t David Romero [Fi& & » P #ERE 19 THACKEI » 20 fihd FHAH¢E
$ERHE - FBENIFEE CEE Hein (2006) [ E Progressive Education
and Museum Education: Anna Billings Gallup and Louise » 35 - # 2 &g 42
TR — X KB 2 1 » fEnt & B IO T 3158 7 AT ERGEST T HERE
& (Hein, 2006 ) - [EYIEREMT BB L E R EZ Dewey 2L ANHIBEM &
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Az > i HELmE LI a g e RS B BRI fHAS & ( Efland, 1990;
Goldblatt, 2006 ) -

Anna Billings Gallup (1872-1956 ) #7252 £ Bl Ve i & AL & <
— QR Y EEBE R E A » T A H B e B B 55— 17 1 ( Alexander,
1979, p. 170) ; FHH—(I A EVIEERE G HE RERIZ 1 - 2R
["] Louise Connolly (1862-1927 ) - fliE%F s (it & Erim &l ol LInk im 2 #%
FHIEYIEE (Connolly, 1914 ) o fEEd FERIVABZ T » @Rl iEFH—
AETEFTE T BRI ) SIS L - AL MIEE ReE S B B T
(S B A e BTG 748 (SR o AT > it R 7 B F g e vl RE R
VIgR S EE N AR @S Sk e F kiU (Hein, 2006 ) -

1 Romero [FyESE#E » {fFA 758 Lo E AR i Tkt &g
§u% ) (Connelly, 1914; Rexford, 1925 ) fIflf& > 7 LREAS 18 BEIUIE & 4E
FHEER AR R H A0S R85 R &S (ENE B & el 27 B =YY
B EMEE—EECH THEYIEE] o BIL > MEF T Hein (2006 ) &
SRR AT T FE R AR e (LA i TE B (B8R A) o
(—) BB WERKE M EYIfE OB/

(=) 2EELEEAEENES  FEEMNSH o
(=) HEYIREARERO TR HE 1 - WA LARLE FHBRTRRE -
(19 FEYIEELEE MR IRE BB H & AR TGN RRE -

O &S : AISECHHERBYEE (Make our own classroom museum )

TEiEME=EEH > Romero E3{iE A Gallup 1 Connolly Fy A&7
EEYIEENE L - DIERA R BER S EK R (D. Romero, FE-FH#{f, 2013 4
11 H 4 H) - &fE8EZBN LR (B EHD  #EHHEE
EIYIE > BME SRR E M B— (A reglE—[E R B CrIEYIE -
Romero > [ 37 365 {[8 5 Bl S S 22 A SET THE PR REE LUK (6 H o 2R 308 Hh 2%
P ERE - DRIIE - (AR F—(8 4 L0 HE R BT E (BTG E) o e i 7
R M BEE B s Eh ) £ S (R R AR A SR A i B O %
—fE BRI RE » EELE SR/ IMABEFERE v 15 > 1] DIJERRPE E—#EEAL
EEAIRHEGE] > BE BB IR I (D. Romero, & T-H#{f, 2013 4 11
HS5H) -
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I E)—PAAAHIRHE > Romero ZOREENLFIERRE AT M) — AL Vo B A2 shmenwE
R/ NVATE > R ERIB AT SR KRB B (KT8 B) BRIGEITIRER  smswas
A o Bt MFIARFRAI LS T FM P 2+ e B - SR A
HEE TN FIE R  BEAGH SRR AR  RoF I8 R -
FER—REEIaRTam T (A S A BB AR ] B CAE R B YIRF IR
#e > TiE kAR BER t ~ ST ~ TERL - BB ~ Rl R B A
M OTHAR © B JMH 2 8E o —(E a0 - DUt e
FFARIRE L - BT ER T @R a0 TRRAUE R ) - KIILRI A
TEFEEZOAGEREE M TR HUaE - S El TR BRE — Ik
HABTERE - WRESMASREG T E MR aEER - BERRBIA -
R EGER PR M IE - WEEERIRAZE - % T2 - Romero
[ » AR Z R 98 - T & B RR 2 EEMEE — =2
IR ERERE - R AT AR o — 1l TIP3 ) HUBRHE - 2 = HCHUE
Rl - ORI T AR R R INRIRR - S — (2[R 22 AR A B S
FHCIH A BEASE — BT « TR AE IR o BERIBE G - B 2 SR ARBRE 3R
TRAGEE (K% B) o fEEfEaTam Ty ASERFHURE - AN 28\ (7] 224
e — BB R AR A - (H/EARALE 7/ VEARFFEST

%% T2 - Romero BUR[AIEMME S » AR E EE R Fr R4 BER 51 -
M BIE R BMATIGIE 2 fEE (857 - [RIE 7R Z AR T E A BE A
JFRIIARI o 38— KIRAER » A ARIE (A B {40 SR SRR B ATase &
HREHRERE » MisEE AR T —sbrp R R o BRI AR B RO S - e
1 IR0 Pt s A (5 EL R - et - AE B MERR A R — (TR
e [k SRR B IRA A SRR SRR B 2 ) 38 (T vl e 2R A £
[ 5E H CRAIE IR A SRR » i B2 HAAE (86 3RS - (Ef5E
H C B ASRE R -

RE(ETEEY T2 - S R EAIAMER TR E ) HIERE @ @R
B RS FEHA R (EEYIEAE —ERREAEL - /RS - FE/
T ERMEEARE —(ERE & e EE —E MR Rorta B R £
o R EH U RIUE (B RS - fea Hd - FHBE—E T —(HREA
TE—EEE ) - FRLMEFEH N GERYI » LAG —(EaEEREE RS
EITVF - BliE —(E R, - FESEIBERINE - AR RS E (A e
ERNREER, > LU —(ERIAE - B4 1 Romero [ E|EZEELE
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HERA R - 3 23 2138 (R Rk /=2 ot — (BT BRI B - — [l e
BHIRL B S E AR - 5 S EYIaE v B AR AT S F2 R - 5l
B EER B BlTR « 53 G Lol aE U FHE AR > AT AT S i A
WE B o N RRAVIE R G R E  a A (EI YR R AU -
T A S e AZ 3 B TR A SRS R H ) R T B RSB - 2L
HE B A T SRR AT T — (I A U251 - Romero | —{E i BL(H /&3
RIS EFE - iR T Connolly FlI Gallup fUSE £k - HEbEE
Romero [JiGEL2 % » SEEGEGENT TR T RS B DS YIRE L ) (IR
a0 LURCER RN B BRI A - S H R B ARSI B B YIRE S -

I - BRSESTIRYENENENS

Romero (13 Bl & B e — (8 2l 2B i 2 1 8 R Alld — (8 Y R B
& HENR T 7RIS - RS EBEEBRITIVENR  KRESIHE
VIEEBrBE 2E - #21E Dewey (2009)f LIE2AE B3 A7 ( child-centered )
AR T RS IR BOE LS » BB KA BB AR N R EE LU, B
fiEliit err )R o A Hein SCEAFEIA(E R AT 6 Romero JiEEh A LIE H] -
DA A 7 — (8 5 A S IR A T B s Bl - MR AR R
Bt LS CHEYRIE L > EIERRSEE P IEF ERNEEEM -
ffE SR A 5 ey LR AR B R R B 8 SRR/ M BEEE S THES ] (ELE
SEFEAIREFEER A Nt 5 A - L3 ~ EBRFAIM T E B0 RERRE T - FrET
FCREFF S T Hein SCE AR EIRIEYIEEB0E FERL 2RI - BIfHED £
BHEAUELE 20 HACHIRTPBOER R EE LR 2#0l > eEnvEE =Mt
LI &8 R A4 H B A » — (BRI AR 2 F IS Bl E0E & anfal e
B A () H AR EEE G B Y IGE TR ERG T - EIutUEReS DTk -
HEHEEMEH OEEER T (7 -

B2 f5em

TEE R SR AT AR NS B) - IR A0 B e s BUER PG - DUk
{5 FHI RS 2R LS BRI - &R R 1 —SLfEfS 2 S HUETRTG 8 (AR
TS B DURATINEE - B LSS0 A AR EEE - B
18 HERHURR AL VESE B (Lol 2 Bl B o (A 2R B0 S A B T R s B 22
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[HEFL o 8 Sl BB R G — e A BB R AEE 2SN T LA &
WECERATE BT BB oL L 372 T BB R EE BIE R EH - #
0 Smith T ZEA@ [ aIRE 7 CaE PRS2 2D T B2 T » (BAR 2 HUaE 22
RSN S RITBER A A TRIE SR - 158 > FRF AfmT ot DU s e
JTENERE RS A BRI 2 — < EM{ETEEIEG T > a1 AR
b e AR s SRR & 3 ARt (MR vE Bl - & M EOR BT 53
JE st _FRBUERERE » GRS EE M B S AR - AN S O 3 S 1 PR 5 S
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7 > (it EIF AT 72803 A RIAIER - #5018 NS ERE 6 - RIS EaR
FEE T EA - MEHIAEE BB o —{E AR 2 AR
FE - R [ EERREICIR LA RS AEE R A2 5 o

FHIFFEFE Davies (2004 ) fEiE - TRIEHET G EHREIEEE ] (p.
1) o ff Theoretical and Historical Foundations of Art and Visual Culture
Education | ;EEARMETIEA - EEERE FREZ2E > HEMMRE L EE
BUERE > AR IR > 5 8 Se A B R R 8 LL R sh SRR BB P
IRF > (AR thoiy b 2 ST » [RIEAE SE A8 e S B A 2 A
BIET > — &g a bR BB AMRIRE o ASCH RS S E R4
AN WAEEH  (HES AT > BE A Moo ) 17— Rk
HHIREE » WAEMALE B C AN AR - SRy T dog ) a] DI F2 Al
BAEANGERE o WIHREBATEE E T DIERAER] - 1 R R B R — LR
BB 2R PO A T MR B R B8 » HEEAE (E—RhIF R —
S B B D ARPRREER 5 o i —E e BB HEE [ 2 th 85 i
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Progressive Education Today

Progressive Education Association ends in 1955

Progressive Education, the journal's final publication stops in 1957
Schools that use Progressive Education Principles still exist today
Progressive Education Theory, while it may not be completely embraced by

public education, its practices and theories have not disappeared from the
classroom

The museum educator continues to use progressive education theory and practices

"Effective museum education acftivities allow students to ask
questions, interact with objects and explore the processes that
lead to a richer understanding of the world. " (Hein, 2004)

Hein contends that:

. Education needs to be the central focus for most museums
Visitors need active engagement for learning to occur
Museums can't miss the "value of opportunism" to create relevant programs

Museums should embrace any effort to exhibit everyday life of ordinary
people

B

Hein challenges the art educators to continue to examine their pedagogic practices
about human development in an effort to retain social relevance

. Museum educators need to reflect on Gallup's and Connolly's accomplishments
worked together to support the social goals of Progressive Education.

Questions for Discussion:

How can Art Education continued to exist in what Hein describes as an "era of
standards-based curricula and high-stakes testing?"

How does social media influence Progressive Education Principles in a positive or
negative way?

What are the local social issues being addressed by museums in our own
community?

Do you think that the museum education programs currently follow closely what
Gallup and Connelly envisioned for the future?
* Whatis museunreducation programmin ; ;
i g
deinsh SnthE Futufe? doing well today and what could it be
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‘Creating Our Own Classroon Museurn

How did you select the stones that you kept? (-: w!«' o
-me Ha:w +e [
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What were your criteria for making the selections?
- atfern
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Was there one stone(s) that stood out from their grouping? If yes, what made them
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How would you like to display your collection? pisaki P— White .
. a‘ 131
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How could you continue to add to your collection?

Put more wddle color snside vhe geried

How would you interest others in your collection?
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