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COMMENTS ON THE 1985 INTERNATIONAL CERAMICS EXHIBITION
By Chen-Chou Liou

Art has been considered the artists’ expression of aesthetic perception ever since the Renaissance.
The creation is regarded as the essential talent to the artists. After the eighteenth century, artists have
not only developed their own style, but advocated liberal expression. They have specially emphasized
on true values and basic features of works. These elements form a new artistic thought.

At the same time, variety of materials and new techniques are constantly developed. This is rich
in physical contents of modern life and also expands the scope of art creation. With the advent of
creation freedom of modern art thought, the selection of materials, the theses of expression, and the
ways of display are quite abundant. These elements result in the variety of modern art. Art creation
is so free that it breaks fixed forms.

Ceramic art is one of the most ancient form of art for human beings. It has been through a long
time that ceramics played a traditional functional role for daily life, and been regarded as one of the
important circle of craft. Nowadays, ceramics not only plays it traditional role, but extends the scope
of pure art creation. Just as the other media used by artists, clay and glaze used in creation expression
are media of ceramic creation. Traditional ceramic creation, influenced by modern art, tends toward
the expression of individual style. Ceramic creation has different histories in each country of the world.
Forms and decorations are affected by geographical cultures that cause various kinds of styles of ceramic
art creation. However, even though ceramic art has been influenced by modern art thought, trends
toward expression of individual style, we are still able to see different features of ceramic work from
each region of the world.

The 1985 International Ceramics Exhibition, organized by the Taipei Fine Arts Museum, is now
showing in the 2nd floor galleries of the museum. Although the participants are limited certain nations,
and their works don’t absolutely stand for the ceramic style of their own countries, we are still able
to observe the features of each region in the world.

First of all, let’s talk about the American works. The history of U.S. ceramics is quite short,
but there are many people fond of making pottery in this nation. Also it is very popular to set up ceramic
courses in colleges and universities. Many museums, cultural centers, libraries and community activity
centers usually open the ceramic workshops or seminars to the public. In addition, the American
worships freedom and individualism. All of these make American ceramic forms various. The variety
distinctly becomes an unique feature of U.S. contemporary ceramics. Examples from this exhibition
are as follows:

Kevin Osborn’s “Tessere Series | & II” are thrown by dividing each section of porcelain clay over-
lays. The form is so neat that we can’t see the traces between sections. It explains Osborn’s cautious
attitude and high quality of formative technique. Each color mass is demarcated by black engraving-
line. Blue, green and pink colors are air-brushed and inlaid with dyed porcelain. Black mass with white
decoration is inserted between the color masses. The whole piece looks very lively and prosperous.

Wayne Higby’s landscape bowls are definitely interesting. He leads the viewers’ eyes around his
thrown and lip of bowls, having visual excitement while moving along the dreamy canyon landscape.
We are able to see different views of landscapes from any angle. A varicty of low-fired Raku glazes
form the colorful surface, the white glaze makes the rim crackle.

Reina Rosebud’s “Flying Italian Women” and ‘““Untitled” both are rectangular boxes formed by
slab, and they look cute and delicate. Especially the surface drawings, the scraped trace wiped to dim
by stains bring forth painting visulization. Those figures are exaggerated and humorous, just like a toy



box. It reminds people of children’s carefree imagination.

Judy Miller’s **Artist Studio™ and “Popcorn in Bed™, and Barbara Tipton's **Ohio Sun™ are color-
fully glazed plates. Paul Mathiev's “Teapot #70 & #81" decorate colorful line patterns on the surface.
The color looks fresh and bright.

Besides these works distinguished for their drawing effects, there are also some traditional ceramic
works with variation in this exhibition. For example, Russell Kagan's “Amphora” is an American Raku.
Tom Turner’s “Spouted Vessel” and “Lidded Jar” have his own individual style. Marilyn Levine’s
“Tribune Bag™ & “Wide Black Belt” are very surrealistic works. They truely look like real leather
products.

Canadian work is not as colorful as American, but it possesses a sort of peaceful and unadorned
beauty. Don Wells’s “Basket with Lilax Twig Handle” & “Winged Vessel”, decorated with simple glazes,
bring the taste of folk ceramic art. However. its shape is just full of modern sense. Leslie Manning's
“Alpine Spring”, formed by hand wheelthrowing and altered to have a neat surface, is made of white
porcelain and clay with high amount of iron. The different ironed clay is fired for various level of shadow
which results in the up-and-down effect of high mountain. White porcelain clay portrays graceful scene
of sky and snow. Manning has caught the quality of material very well. :

Elizabeth Menzies’s “Allsorts™ is telling a subjective concept. The shape of a cat is used to be body
of form and divided into two sides. We can see the cat’s back which is mysterious with black tone.
The other side is painted with colorful dots on a white background that tells us the tameness and cuteness
of this animal.

12 pieces of work from Venezuela are shown in this exhibition. It shows that ceramic creation
flourishes in this nation. Gisela Tello’s “Untitled™, composed of two globes, is made by handthrowing
and finished with a small hole on the top. The weight of the two pieces is extremely light. It explains
Tello’s high technique of throwing. Black non-metallic glaze forms a blur grey-green color that gives
an elegant and refreshing appearance.

Martha Cabrujas’s “A Traves’s del Espejo™ is an outstanding perceptive work. Like Salvador Dali’s
surrealistic work, it describes the loneliness of a fantasy world: a dried lake, land covered by civilization
and withered transfigured people. This work is a strict criticism to modern civilization. Noemi Marquez’s
“Moriolith in White™ and Boulton Carolina’s ““Chief™ both are good in material usage.

Britain, France and Germany have totally different styles of ceramic creation. English works
are full of a kind of folk taste, like John Foley's “Large Jar” and “Small Jar”. He used a wooden kiln
to make a natural surface decoration of grey glaze. Sutton Taylor's “'Icarus™ & *“‘[uareg” have colorful
glaze patterns inside the bowls.

German work is more rational that it always appears kind of cold. Beate Kuhn's “Framed Ball”
looks like an armor with a heavy and firm body. Looking at it from any angle, the viewer feels a coldness
rising from heart. Antje Briigemann’s “Tall Vase with Six Angular Opening No. 1 is mainly composed
of lines. The glazed surface is decorated by lined section. Black, white and cardinal colors of glaze are
of solemn and rational content.

The Swiss form of work is usually simple and frank. Edouard Chapallaz’s *Pebble™ is a round-
flat vase. Dark glazes result in cardinal and purple colors on the surface. The opening on the top is
small and cute. Dominique Grange's “Gangue | & 11", made by different porcelain clay and earthenware.
emphasizes the contrasting features of clay and glaze. The artist asks for strong contrast effect on the



whole expression.

[taly is an important pottery center in the world. Pottery industry there is a great circle in
economic events. Many people like to make pottery, either profcssionals or amateurs. This reason
stimulates many artists devoted to the creation of ceramics. We are very sorry that only two artists took
part in this exhibition. Therefore, we can’t see the real ceramic style of this nation. Pompeo Pianezzola’s
“Involvlro Inrelucro” is decorated with parallel lined glaze on black slab. A thin metal chip in the center
of the surface looks like an immortal poem. Giovanni Valentini’s “Faces”, composed of four pieces,
is tared to total reduction, then condensed to these shapes. By means of the process of physical changes,
it gives us a hint of Valentini’s creative thought and intention.

Northern European craftwork is simple and frank, too. Their ceramic works always have bright
styles. De Jong Hans from Holland provides “Enclosed” which possesses a simple line and arch with
irregular opening. The elegant form with a background of blue non-lustred glaze is partly decorated by
relief of green and dark-grey glazes. The curving-line on the surface harmonizes form and color. Veronika
Poschl’s “Sculpture” is a typical Northern European work. Black and white clay are air-brushed on the
interior black-and-white color, similar to the Chinese Yin & Yan.

Danish work in this exhibition is mainly functional pots. Bodil Manz’s *‘Square Plate” is molded
with slabs. It is not easy to keep the surface so flat while making such a big plate. Straight lines and
a neat shape tell us Bodil is good at professional formative technique. She used a hollow mold and moved
it for spurting glazes step by step. This formed the relief and colors on the surface. Inger Thing’s “Yellow
Porcelain Bowl™, Richard Manz’s “Jar with Lid” and Bente Hansen's “Vase”, are all full of traditional
ceramic style of Northern Europe.

The history of ceramics in Australia and New Zealand is also short. But many people take delight
in making pottery in these two nations. Their technique comes from the other countries of the world.
Neill Feldman’s “Stoneware Pot”, a traditional big-opening vessel, is decorated with modern carving-
pattern. Using different stains and slip, Neill applies fluent lineation and various colors between carving-
lines. Noel Flood’s “Sun Lover” is a particular one. It looks like a bleeding female monster. [ guess
it is Flood’s imagination of a beach scene under the scorching sun. :

New Zealand’s work is similar to Australian ones. Traditional and avant-garde ones are consistent.
lan R. Firth's “‘Pohulukawa Vase” has a very full and voluptuous form. Red-brown body with a light
green glaze makes it strong and solid. Brian Garside's “Ramarama 1984 and Leonard Castle’s *"Hanging
Bottle™ are very outstanding.

South-eastern Asia ceramic activity is gradually increasing in recent years. The level of work is
heightened because of a few enthusiastic potters’ movement. Katherine Mahoney from Britain provides
“Vase™ which has a rustic glaze color and vivid bended handles. Singapore’s Jalil Isakandar’s “From a
Solidito.a . . - » is a hollow and lidded box. Jalil controls the natural color and the quality of clay
very well. Malaysia’s Low Hwee Min’s slab work, “I'm” & *“'Road to Paradise” declares his own phi-
losophy of life.

Japanese ceramic production originated from ancient China. But itimproved pretty fast, surpassing
Chinese achievement at present. 22 picces are shown in this exhibition. Kei Ito’s “Kyoku”, with delicate
handwork and simple form, has low relief decoration on the porcelain body. Yashikawa's “Omota Bowl”
is bright with blue drawing-line on the surface. Mimura Kazuhiro's ““Plate” and “Flat-pot™ is a high-

technique one in complicated ‘Marbled Ware". Kosho Ito’s “Frozen Clayey Surface #8517 is created by a



natural split situation of frozen slip. Another piece, “White Solid of Alumina”, added white aluminum
and feldspar together and formed cubes, put them into the kiln, and fired to cracked powder solid.
Its intention is to emphasize the natural state of pottery material.

Domestic works in this exhibition are much better than the past years. The potters’ attitude of
creation is becoming more cautious and emphasizing content depth and individual expression. For
example, Tsai Zong-Yo’s “Return” puts a stack of ceramic stone together on sand. It symbolizes spiritual
and physical return to the nature. Lein Pao-Tsai's “Announcement of Mask”™ unites metallic net and
wooden frame, and expresses human beings’ hypocritical appearahces and bondages of external circum-
stance. It shows mankind’s spiritual boredom in modern life. Yan Yuan-Ta’s “Tides” fully catches the
quality of clay. Yang's highly formative technique makes this piece strong and solid. He subtly expresses
movement and strength of sea waves. Janny Su’s “What is Frames of Mind?”’ and “Hurt” are composed
of many ceramic round plates hanging with banded copper wire. It signifies unstable and variable
emotions of human beings. Lin Shan-Yin’s “Expecting the Home Town” is formed by wheel-throwing.
Thick and big opening on the top, fluent throwing trace. arch handle and erect body with pink color,
are elements that make it look so modern. Chyon Huan-Tan's “Untitled” is composed of 4 sets of
goblets.  Softened form with color variation are its gorgeous characteristics. |t suggests human being's
concepts from awakening to pleasing, from ratjonality to perception. The others, such as King Mei-
Yin's “Hesitation”, Chang Quen’s “Landscape™ & “A Tree with Fruits” and Liu Ta-Saos *“Searching”,
are good in material selection and skill achievement. Viewing these domestic works, we learned that
we have enough potential to develop contemporary ceramic creation in the Republic of China.

Due to the fragility of pottery, it is difficult to move ceramic work for long distances. Most pottery
exhibitions are held in closer areas. International ones always ask for small-size and light-weight works.
Therefore, it is not easy to see a big international ceramic exhibition. The 1985 Internationai Ceramics
Exhibition, organized by the Taipei Fine Arts Museum, has 266 pieces of works of 165 potters from
21 countries area. It is the biggest international pottery exhibition in Asia since the dawn of history.
This new museum overcomes many difficulties to make it successful. It deserves our applause for its
efforts. This exhibition provides the general public a wonderful opportunity to appreciate foreign ceramic
works. and also gives many references to making pottery. We hope it will be a beginning for Chinese
potters to strive for higher levels of work. and absorb more good exhibitions in our country. This ex-
hibition helps not only the promotion of Chinese contemporary pottery, but the development and the
exchange of international ceramic creation.



