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Ceramics of the World Unite!

Story: Liu Cheng-chou
Pictures: National Museum of History

Z he rapid changes that have
been occurring in world trends
in the creative arts in recent
vears have been matched by

the development of techniques in
ceramic art as it keeps pace with in-
novations made in science and
creative concepts. If Taiwan is 10
enhance the development of its own
ceramic art, however, exchanges with
foreign artists and observation of
their creative works have become
necessary activities.

The 1992 Internaticnal Invita-
tional Exhibition of Contemporary
Ceramic Art, sponsored by Taiwan’s
National Museum of History, is run-
ning between November 12 and
December 25 of this vear. It is hoped
that this will provide an excellent op-
portunity to show the people of
Taiwan current developments in inter-
national ceramics, give Taiwan’s ar-
tists a chance to look at works by
foreign artists and promote the inter-
national status of Taiwan’s own
ceramic creations.

The decade 1971 to 1981 was a
budding stage for Taiwan’s modern
ceramic art. There were not many
creative artists around at that time
and ceramic exhibitions were even
more scarce. In those days. most ar-
tists worked in an environment
dominated by ceramics produced for
evervday use and imitation antiques.
No matter whether in technique or ar-
tistic concepts. artists were left to
search around for themselves, ac-
cumulating creative experiences and
searching for breakthroughs on their
own. It was only their persistent
struggle that eventually led to the
establishment of a firm foundation
for Taiwan’s contemporary ceramic
art.

In the early 1980s, Taiwan’s
ceramic circles were given quite a jolt
by the holding of the Chinese and
Japanese Contemporary Ceramic Ex-
hibition, sponsored by the National
Museum of History, People found a
vast, alternaiive creative space in the

Japanese ceramic works they saw
displayed. On the surface, this shock
was a revelation for most artists, but
it also came at a time when the
economy, society and values of
Taiwan had just entered into a new
stage of development. People had
already begun 10 realize the need to
move from tradition to modernity.

In 1985, the Taipei Museum of
Fine Arts organized its own. Interna-
tional Ceramic Exhibition. Some 120
artists were invited from 20 countries
to display more than 200 works, with
more than 100 works from Taiwan’s
own artists. This was the first large-
scale exhibition of its kind ever to be
held in Taiwan. The exhibition suc-
cessfully showed people what styles
of contemporary ceramics existed in
the various countries of the world and
demonstrated the multi-faceted
nature of the medium. It was also
revealed that the standards of par-
ticipating artists from Taiwan had
greatly improved and that they now
showed no marked inferiority when
compared with their counterparts
overseas. This was verv much a
period of learning for Taiwan's
ceramic artists.

Taiwan's ceramics have been
mainly based on architectural finds
and utensils for daily use. As for con-
temporary ceramic art, this is heavi-
lv influenced by foreign artistic con-
cepts. In the last ten vears, especial-
ly. due to people’s increasing

Italy: Glovanni Cimatti

economic power, more access 1o ar-
tistic information, and the return of
numerous ceramic artists from
overseas, contemporary ceramics in
Taiwan have prospered and many ar-
tists are performing outstandingly
well in international exhibitions. It
must be said, however, that Taiwan
has not developed its own unique and
characteristic contemporary style.
This is a question of paramount im-
portance that we all did well to
ponder over during the 1992 Interna-
uonal Invitational Exhibition of Con-
temporary Ceramic Art.

The exhibition extended invita-
tions to ceramic artists from Britain,
Germany, Spain, Italy, Canada, the
United States, South Africa, Japan,
and Hong Kong. A total of more than

" 300" works were displayed.

The particular backgrounds and
styles of the participating countries
are as follows:

The United States:

The United States brought ceramics
into the realm of creative art in the
1950s. Due to the fact that the United
States holds a high respect for in-
dividual freedom and places great
emphasis on personal artistic style.
the form, style and concept of its
ceramic works tend to be varied and
multi-functional. From the 46 works
on display, we saw numerous artistic
forms combined with gorgeous bright
colors that leave us with a painted ef-

fect. As for the expression of subjects. =
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humorous, metaphorical and mystical
themes feature heavily.

Canada:

Compared to the color and liveliness
of works from the United States,
those from Canada appeared more
conservative and frugal. Forms were
neat and precise, while color was
moderate and subdued. Canadian ar-
tists place great emphasis on changes
in the texture of their medium, and
the ideas expressed inclined towards
feelings of introspection. Among the
22 works on display, there could
clearly be seen the various movements
and traditions through which thé
country has passed. It was Canada’s
pioneer folk potters who established
its earthenware aesthetic, which has
now matured into its present
sophisticated ceramic forms.
Britain:

British bone china dominated the
market in fine production ware for
many decades, while studio ceramics
remained virtually non-existent
before the 1920s. Due to this burden
of tradition, modern studio ceramics
only very gradually became real col-
lectables up until the 1980s. At a
glance, it may seem that British
ceramics were not as impressively ex-
pressive as works from America, but
it is also clear that the British transi-
tion from production ware to in-
dividual studio works has firm roots
and is well nourished.

Germany:

Traditional wares and historic kilns
are well preserved, while manufactur-
ing techniques are passed on through
an apprenticeship svstem. Ceramic

TN

courses are taught at all levels in
schools. German reunification has
given a big boost to the ceramic art
community, with the free creativity
that flourished in former West
Germany exerting a profound in-
fluence over the eastern region. A
kind of controlled enthusiasm,
characteristic of German nature, is
expressed in these works. Form and
glaze are handled with great care to
produce appearances that are both
subdued and solid.

Spain:

Pottery in Spain can be dated back to
as early as the neolithic era, around
5,000 B.C. The true revolution in pot-
tery, however, took place after the
Moorish invasion. The Arabs in-
troduced oriental glass and glazing
techniques to Spain, enabling pottery
there to take a huge step forward.
Twentieth-century ceramic art in
Spain displays a number of different
styles, both in its manufacture and
concepts. Ceramic art today follows
two distinctive routes of manufacture
of vessels for utility on one hand, and
ceramic sculpture, or creation . of
aesthetic forms, on the other. With its
enthusiastic.and passionate nature,
Spanish art expresses endless energy
as it demonstrates a lively and creative
style through both form and color.
Italy:

Italy’s long historical and cultural
background has influenced its art,
music, and architecture over the ages
and continues to have a profound ef-
fect on its contemporary art and in-
dustrial design. In recent vears, the
[talian ceramic art community has ac-
tively promoted contemporary
ceramic art, and the latest creative
works from all over the world are
always attracted to Italy by its ben-
nial international art competition.
The Italian works on display in the
Taiwan exhibition consisted of
sculptured human figures and
animals produced by relatively tradi-
tional methods. Some pieces also
reveal the texture and potential of clay
and glaze, while simplicity in contour,
brightness in color, and uniqueness in
form all demonstrate the enthusiasm
and liveliness of the southern
Europeans.

South Africa:

As with other primitive cultures
around the world, utilitarian pottery

has long held an important place in
the native culture of South Africa.
But contemporary ceramic art has not
been considered important until the
last 20 years. In recent vears, follow-
ing the introduction of post-
modernism into South African socie-
ty, its modern ceramic art has ascend-
ed to a status almost equal to that of
Britain and the United States. Among
the works on display, we could see
that some artists have chosen to con-
tinue their tradition of rustic pottery
while mixing it with contemporary
design. Others applied African
designs to decorate what are purely
English utensils, stressing the uni-
queness of colonial culture. In
ceramic sculpture we found new ver-
sions of native masks, innovative ex-
pressions of primitive rituals, tradi-

tional legends, and supernatural
figures or animals.
Japan:

Since World War Two, the arts in
Japan have tended to favor greater
freedom and openness, with artists
beginning to place more emphasis on
personal style.

Contemporary ceramic art in
Japan may be classified into two ma-
jor streams: traditional ceramic art,
focusing on the utilitarian func-
uonality of vessels, and avant-garde
ceramic art embarking purely on a
search for the expression of form.
The resulting situation is one in which
these two traditions can coexist and
complement each other in the
flourishing world of modern
Japanese ceramic art.

Hong Kong:

As ‘‘Pearl of the Orient,” Hong Kong
has always been open to influences
from the outside world, but its dense
population and tight security laws
have meant that ceramic art in
the colony has been hampered by
difficulties. Under the influence of
Mainland China, Taiwan, European
countries, and the United States,
ceramic art in Hong Kong has come
10 display an extremely diversified ap-
pearance. Because the government
has made great efforts in the promo-
tion of ceramic art education and
courses in ceramic art are offered at
all levels of schooling, it is widely ex-
pected that there will be a great
flourishing in Hong Kong's ceramic
art.



