IRREZAIRIRZ IV

:

HREEEFRCREDS / 2aEM

an

o
57

o

FIASEHSRTE

B 228 0 AT 0 UARHIE 2 s B ZE 0 T o BERIIERIL ANy - YRS AW AT - i
s b B0 s S5 ok BT SENI 10~ GRS~ K2 WO TS 2 g 08y~ Gl F R i M kL 20
SE IR I ) T A UL o SRR N T 0 LGSR WE S S BRI RS DR A
BEA A 88+ d WUES P P (AR Y15 [0 Lo ARUSTAGIF (X R DL e o > S BB { CULLs 35 b
JSEAT T AL P AS a] RR I P Es 1L

W55 5 YT 8 A AT 7 SO AL s LA G TS R GEHE - 25 KT 28 S Bl Ut 2L 58 e - B 2858 )P
LA 258 AR A BT HE BT T > {6 13 B Z8 A A ARG R ME T T T AR ISEZ > i fs 1 DKM o4 AT A (] 35 SR AT SR
AR ZE B - LTS R 2 AR o (RN o DA SR Y LA 28 B AR d G ) PRI A - Bl 28 B S S
HACAIE IS SHORHE - ARG R E WA Y) T o RIS Ay H AT WETE A - A LR 2255 - il
e & A A SUSB)E I BIZEES A R > S haEsl T ZEE A SIS T - LU UG 1 SR (UR

s

WL THRZE ) (000 ~ 8 ~ HF ~ 25 - SO0 ~ € - 6055 FUH SR 00 K60 < 1555 H o 28 sk
ST A 3 TR S+ BT S AR SR ~ o YR ~ T AR B UL SRR s
(LR ~ TR~ AR L35 > dit a5 o PEEAE S5 0 ASUAEIE R + 0 HAS S FLAT BN I 1R 35
% o BRILZ N + RS LU A KBTE STAL ~ 57 77 MT00 3 BY A 00 - B 28 U (E BT 2201 477365 o 15
T (B (E 1TSS 9 AT S AL B TE B oh > P s LUK S B 03E S 8L % 2R (T - 0 T 37 5% 46 72
(Y BEHTES i -

BB B0 LR S22 55 0 U SR AR L 5 A TG > 5 S ASBIY - R s - SRR 1 A
B - % JON IR (I B 7R BT K+ U AN S T BE T AR L — o (ERR (AR ER I - —
G AT 53 15 65 P 725 5 11 B R 505 12 2SR B M BV R ACHTT £ FRAPE 78 28BR T 005 S CEBERS 8 Lty
BERESISR Oh + (05 5Bl (0 - 00 08 0 0 (1 5 100 15 SRR o A e IF 2SN W B - B T 1580 ~
B ~ TR | 0T (5 S A2 0h » QI A SO0 06 G 2GR (- oy WA = SR~ H bR 1 B AT 185
U+ B MR ST 5 (81 A 2 LA TR e 700 AT~ IS 3 R A AR 742 5 = 170+ 7 LA 1)
(RIS + ACTKEEFIEE 3 + KO M PRI { B B8 (1 8 v 97 A H S T €94 © (R -+ SRIFZIES (B (ar 3R
B 85 1 AT~ (RIS RO P2 S 20~ BIPERILG ~ ASBE TR LARG#Y 03 07 + LU I (B 45 2E By

1 -

— - (tPEERY [ ER ) BELEE

AR 2SR« AT DL A 53 e 35 oS bR G250 02~ AN N Tyl TERSJF2 i DG Bl (0
To W nr o UL LS FEEIRE « i(ERE SRR G0 AL ET AL BUBRUES 1 A~ A (0 T S e
T~ KL (e SR 280 o 8 A EE B S5 1A GU1E + E SR A TEA) Y08 AN (RN Bl 228 BN LD IF2 AN S - {1
PR (BN (Ot | 2 2t e 18 (| RCERULUAT I DR ER <o B3 i o N | N R E KR L PU IO B N ST DR TR LI S (DR 3| B SR [
PEALO R TZ ok el 4 s o LA SO 3 A A Rl (oG r 1y 1 (e SV KB 50 T B 228 0 D e ) ki
20 SR ER AR AERYS | NS (11X GO I ESV N W0 e ) (| DR 7% * R poni N WA (Y e T T NI B LR BT P CA R L M L AN WA R K 12 T
118175 2A Py AIVT) LS -

UL S MRz UL CECIEEGE o 0 i s i LRSI B AR G B2 T RO gl Tl
I g FE ST IR {6 @ ek 28y T e o f b < QST B 228 S 150 i 0B 1 D Ee
VTEPE AL A+ Ll bl e ey T a0 S0 ST TR D0 LR o s s SRR O
(Wb 2350002~ 48 & AL T e dsty o il G - ok UHLG g il Drghss g g T e a0t i st bl



Caifiist 1 oI NIV =000 ~ G AT ¢ TR o e

« PEANSHZ R R L

(1 g P R S ] S (0 A Lt A P e SO TR FCERAEGS (1 T
W5~ TUF i T A5 %) bt RIS 0t 50 S0 = 1 LM 5 0 i LR S fol S EONPEEN (I Gl 45 A
e = B #E R EG [Wenaitg nf RIVE » &5 O R - (RETURART R A0S - il
28 RA R 2S00 LA TR TR LR > AC AT T KR AL~ TR 28 SIS AN T R NI 2 6
[ii ,%’l'-%/lifﬁ}éli‘/‘( UL R RT i 1 e e L+ B 28 50FE 1T W S A AT 2 7R 18] - 46 75 AT
IR+ (RN T AR BB G - (RN -‘/‘9\’Jt"'*’l"lllllkll»-l-h;-i‘:!f g sz s (il s/ L R -
RIS O AR Hrlifu\l’f{"-‘c ORI E I A S VUM T A

= BESKE TR N EENEE

B 25 AT - A TSR + MR 285 A % 15 P00 S W - S0 e i AR 1R L
WAL+ A G SRR Sh - FECIN LB N @A S @ DA N R - UL - P25
AP AR T B 0+ (e 15 40 5 I S 0 3 < SRRV (AR ZE RS2 L8 2Rt - T B L 25
B 1 o LT AR KB 1 ALY -
UL OE + 7B R SR (ST VL0 I L 5y O U R (R g B B B2 I R A
%ﬂk*%ﬁ%ﬂ$%ﬁuﬂﬁmﬂﬁm%%mﬁﬁ [ T IO ~ AR 2578 - HLP ARt ke
RN B > § R 1 BUOR AR BT  TDAT TS A ~ BUATAR L » FUSEPy 22 IS ARIRAY 57
(R AR ARG AE - BRI » LSS IS A(E CRIAD 1S, - FEITHRIOE LB O - A RIRA - shal]
EIGIOL [PERS

MM - BFERSEHNEERIR

B 2 FARE 7 TL AT S st o 4 e (iR % 0 T ARRER AL » (A1t nT R SRR - IO FZRR o FTLL
B4 AV 60 14 15 36 O b T R B (1 < (AL - R ES R IY /55X )HIS’mJZEMH‘” FHY M E Y
T4 o - Wt P 2R 50 d 1 UJEJ'ETMH o ¥ F Al ?f:‘l,'ﬂ\fl)l)-fl"" FIPEAEI - o SRR & (E A - ERELEd
ST 2 [0 I - ACZE MG (8 Th o 09 #(EE 8 » DI T2 ) Wrm’tHiﬂtrH?%ﬂ!.l-’ﬂ%f_l =

BRr 2SEE 1S G ol WIPE B RIS AL AL T THah 0 b - AERIES LN SERIFNE TR N
W ACYET A AT T4 PTAL 0 B G < 1l ~ 11 5eB 286 TT A° s AL - BEJEI] CHE7E D HENTRIRELL
1 SR 0 UL R RN (LI ~ b #5850 02 3 B 28 64 TTRFVERY 8 LI - F ST CE0 b 23 W2 ARG R
P A S EIEIII I < LUK T A D L Tt g Z IR LR -

1 BEMRAERIRE

B 25 A PTIC TS ACUTORIT 10 = ML AS SR UL i il SR 1E: - ERUAIE "I E N AP s (N
R (AR R PRI R EAL I I A AT S N SN U 2 [V AN Bl g UJRH G « U N
I'I*”in‘) F LA AR UL BRI 0 DL+ B 2505 (0 BB 28 A4 RS UL SR [Ty R

ol S A ATV E ST « W (bt A LR 7R« S e o (1R TR L DLIE T oAU TS

l';';' S R R EEA R [ Ay YR S TIBERTZN " TR W) N BLY IR PR Y STE

IR A B I~ OE e+ W08 AT TR IN G I S b G S U S G i) £1
SERNGE I B IS+ BRIV Y LA AN T A S J T v
L IR I L IR Ie B A R AR Rkl e RR R (O RAR L AR L LA R R J A NI
VAL AR



N KREBZPRRIR

AT AR AC  TDAIRIE ~ A AT A TG SA50 AN 1 7 TS A~ 2l 717 ) 2SI LA B 4
IR = AR (B AR VR ISR IO PN R E - DR v R R AC ARV R S L EIRIET O R (NP S LN OF | U St | 1A LN K B3 I
(A A YAl -~ AL - B #5000 U2 S5 RO gtz > A2/ BB ARl AU -

(A RV B 23712 0 AT OE (e BERE % L U - HEWLC T o L GUES5E 335 10 118 2
Tr » DPCEEGHLT 2%~ ATRED TEG 3o ATSEPES IR I 5Tl sd g 8 0 W g I .0 =
AR SO AEA P BE T UG » 53 BIEEARC A ARG R e B AC o JCIERR) ZE M B AC U1 2 A > BILER LS ~ ¢
IR TE & B IR B AR > LR B Z8 A Heh 5t KRS A A TS IR R (15 (7 BB B 4 18] S (1 4%
WRVESL - A T LSS 2% -

T~ EEBMRIAYESREEEF]

LABR ZERAHH IR BB E - a2 HEMEME R - BRGNS E XY - (BRHEAAE
HIRM &G HE R E R - 20 : i - B~ EWIE - RRE. F o WHRE ERWMEME RS X
IREERED - (Kt - fEIRAAMERES > FEIEEEMREFZM - KFHPEZE R R R0 - [ifth
e ) 22 A4 e B A AS (R A B 2 eI 722 52 -

SR RIS « LR EH SH A S8 MR B RS RE » S EH M1 2888 M2 )
MR ATREYE - [FIFth 2 IFE A GBI — BRI - HEHIR 2 5 25 60 H (th 528 M R R 1
HAFARGE - MAEFDZE(ESLR - S1E A IR AS A0 H & 7£ — 05 - BIRT#E SRR E Rt - Bt E
FHOR - SERKE H ARG EAFF R FE - MHEREEPTTRIREBUR - FrLL > TEBRAPR B ES T - BEZAIE
FRARYAE] TR 2 - (FRE 2 58 & 8 AR R S MR} - LU IR B 25 80 22 58 M F6h 1 77 28 14 B R FITHR HE -

N\ EREEERIRE

ST BIE 2 (8 AN RAIT R B O E A 3GE - ERIE & d - B2 ABSBIGRAY AL ~ BREES Y kol
FEEYELrvss S > SIEREIRRIG A ST - thK BT R EHELent IR S ~ ¥ ASA A (FAYHBER ~ KE R
(A 2 AN G, - U F %A A [ 2860 12 20268 2l o TEFFERAIIE T - i bkl 2 30 5705 2% 651k
BRI TR - DARPEZR M IR G O9RF ok 7% - (158 P EEa0 2 X AENS R A AN [E A1 Bl 2 e
SESRR AW EIIEL o Kt - TEBPE 2R G DU 5 = R A FR IR E SR 7R AN 1E /D8~ 33 U0 1F 12 3T 4 AS B 2t
BRI 288 > AUt £F 254l B sl b KR S = S N 3 -

FT BT I AE AN R IF S BE & O S AE AT - B 285E (A 25000t 213082 2 Bl g AL S W s
B AR BEIESH A AT 2 8 H A RS W B P i Al S (R0 o fu7EPR SR A EA + FHAR 0 & R0 (2SRRI 45 0%
P o (TSI Sl 28 LA AR B SR FEIR 22 ] o 55 S ol 28 28405 - f A2 B { CER AT iR AT RSO RE & 0 (1A
{EM RS TEE R - M (E3RARER Tt it 2 - WA AR ZR RS 10iA A - WaT 1 850l LB TI0Y 2 AL -
Sk R 2R A0 AN 5 5 S R LS A A B R TV E R - MOE B ARG SRRl - WS kY
SRR AT HENE ©



About the Expression of Ceramic Arts Today

Liu Chen-chou (National Taiwan College of Arts, Technical Art Desngn Dept Professor and Chawman)

Ceramic arts stand for one of the most age-old crafts of humans. In the carliest phase, ceramics and poreclains were
virtually carthworks kilned in not high temperature, subject o casy water permeation and casy fracture. Such
ceramic picees that time were used to offer sacrifices or to be buried along with the deceased and. in most casces.
used 1o cook foods or store daily articles, playing the role as indispensable to human life. In such period, ceramic
picces existed in the shapes of kettles, pots, urns, jars and the like and then kilned into simple containers. Such
ceramic articles were developed as carly as the primitive age when humans made a living by hunting and became

increasingly popular later on when humans lived on farming, as daily indispensables.

In line with the vicissitudes and transformation of human society and cultures for thousands of years, the ceramic
and porcelain techniques have been continually developed and enhanced, with ceramic styling and glazing in weed-
ing through the old to bring forth the new into enriched diversification and charms. Meanwhile, as those ceramic
arts played the role as so much a part of human life, they have mirrored of the backgrounds and characteristics of
lifestyles that time in quite a faithful manner. In the archaeological research throughout the world, very often
ceramic and porcelain pieces unearthed have verified the backgrounds and the significance of human lifestyle of the
time.

For quite a period of time, "ceramics and porcelain” stand for the rough term illustrating bowls, disks, cups, kettles,
vases, urns or tubs. Even today. ceramics and porcelain still play the indispensable role to humans' daily rounds and
are further expanded to cover the functions of architectures, interior decor, sanitaryware, machinery tools, electric
equipment, chemical articles. electronic products, aerospace industries and the like. All these facts tell that amidst
human lifestyles. ceramics and porcelain convey very significant meaning to reflect the times. Besides, as cultures
and arts have played an increasingly weighted role, ceramics and porcelain are among the most significant pieces,

with lots of precious pieces with enriched styles, models as well as glazing charms.

The contemporary ceramic arts did not begin rising until the Second World War came to the end. With some half a
century development since then, contemporary ceramics and porcelain arts are one of the key items of arts in the
international arts. In ceramic production today. it can be roughly classified into two categories of practical pieces
and art expression. The former. as indicated by the term itself. must possess practical functions with styling and
glaze tone to stress the creators’ own tastes. The latter is purely intended to depict the very prerequisites of aesthet-
ics in modeling. glazing and quality touch. Besides. the creators’ own styles must be definitely manifested. The
production of practical technical arts is. nevertheless. significantly different from the expression of individual ideas
and affections.  As a result. those who accustomed to appreciating ceramic attractions in the aspect of traditional
application would very often fail 1o tell the actual significance shown through modern ceramic arts. The modern
ceramic art creation and expression in a great variety and diversity seen today would, therefore, show different idio-

syncrasy according to different works or styles to as to distinguished the characteristics of modern ceramic arts.

I. From the viewpoints of ceramic "practicality”

Humans have developed a variety of different styles in ceramic production into convenience in utilization, graceful-
ness in styling and abundance of hues. both being up to the acme.  In art creation today. expression of individual
idcas and presentation of individual touch stand for the focus values.  In modern ceramic arts, therefore, some still
take traditional ceramic styling as the very grounds. In the concept of styling and glazing skills. therefore. the cre-
ators tend o specifically underline their individual characteristics and expression of ecmotion. Some would do so by
means of individualized glazing or motils on the graceful ceramic articles. Some others would utilize unique
styling to match unique glazing hues and fine touch.  In modern ceramic arts in practical use, therefore. one could
adequately perccive the ereators' styling., glazing, patterns, fine touch and the ingenious layouts. Through merger off

individualized styvles. the ceramic works would go bevond practical functions as the very focus ol art expression.,

On the other hands. while ceramic articles carry the very inherent "functions of practicality " the issuc tends toineur



probes into "practical” and "non-practical”.  Somc creators would start up through “practical concepts” o bring
about works which look like ceramic picces, not very much “practical™, or ceven virtually “impractical™.  Such
ceramic works very often bear the "practical™ clements but appear in “non-practical™ picces. Given people's estab-
lished concept about "practical articles™, there tends to develop contradiction between "concepts™ and “actuality”.

Through such "contrary idca™ expression, people would reshape their cognition of "articles.”

Il. Ceramic styling and change in light & shade:

In three-dimensional expression, pure gecometric styling would bring up overwhelming visual image.  In particular
when such articles are spotlighted, the lights and shades would be extremely abundant and diverse. Sculptors usual-
ly take simple gcometric styles in their creation. This is ecqually the case of modern ceramic expression. Ceramists
usually take advantage of the abundant plasticity possessed in ceramic clay to tcam up with appropriate skills to
bring up succinct and powerful styling. The unique fine touch of ceramic surface produces subtle effects of lights
and shades to make lights and shades of ceramic styling more abundant and kaleidoscopic. Mecanwhile, many
ceramists would take advantage of such changes in lights and shades as well as the penetrating space formed
through ceramic styling to team up with visual inertia principles to present visual illusion. In the three-dimensional
space, the light and shade in changes would produce visual hallucination. Such combination of the characteristics

of materials and fine quality, effect of hues and styling, is seldom seen in other materials.

Ill. Significance of "“internal, external" space of ceramic styling:

Ceramic styling bears a striking feature. That is most ceramics and porcelain are hollow because ceramic and
porcelain must take drying and kilning process before being shaped into ceramic works. Solid ceramic pieces tend
to crack or fail to come to the desired shape in the kilning process. These would be extraordinary elements for

ceramic styling which are existent in both traditional ceramics and modern expression of ceramic arts.

Besides, modern ceramic pieces very often show partial outlets, bearing extraordinary significance to combine inter-
nal and external spaces. As a matter of fact, ceramic articles are characterized by the internal and external relation-
ship. A ceramic jar or vase with smaller mouth would have the internal space hidden inside 10 get connected with
the external space through the mouth. A ceramic piece with larger mouth like a bowl or disk would show no signifi-
cant distinction of the internal and external spaces while they are actually existent. In creation of ceramic articles,

the variation and styles of the mouth stand for the significant factors to show internal and external spaces.

IV. Realistic expression of ceramic styling:

Ceramic materials are highly plastic to bring up a varicty of changes in fine touch. Glazing skills would enhance
color charms to become remarkably true to life in quality and hues when compared with other ingredients.
Therefore, realistic expression would produce "articles” to illustrate ceramic materials as another method  through
which ceramists embody ceramic arts. The creator tries to bring on viewers' contradiction amidst their visual, touch

concepts to underline the existence of the "articles™ and the very key points so deriving.

Other than the illustration of "articles™ of different ingredients, taking advantage of the abundant plasticity and other
fcatures possessed by ceramic clay, such realistic works are very often taken by ceramists to probe into "material-
ized" phenomena of human lifestyle. Besides. ceramic ingredients are not casily weathered and may "exist™ in natu-
ral environments in a perpetual period. Such existence is a sort of burden to environment as well. With their pro-
found awarceness of such ceramic ingredient characteristics, ceramists tend o probe into problems of pollution (o

cnvironments, problems of resource recycling as well as the interrelationship between "humans™ and "articles”.

V. A probe into the substance of ceramic materials:

Ceramic ingredients come from nature. ‘The ingredients themselves appear diverse looks and nataral characteristios



which stand for the most primitive and true facet of ceramic and poreclain works. These picces stand for lots of
mysterious and awesome parts. Amidst the close interrelationship between humans and nature. carth and clay com-
ing out of nature bear a sort of very extraordinary significance. Ceramists, therefore. very often develop profound
interest in probing into ceramic ingredients themscelves while ercating ceramic articles using ceramic ingredients.
On such subjects, ceramic ereators would enter the very subjects of creation in very carnest sincerity and serious

attitude. They profoundly go into their subjects through their specific favor of ceramic materials.

Through the very primitive ceramic ingredients, the ceramic picces would of course convey incredible phenomena
and diversification of nature. Mostimportantly. by mcans of the primitive look of such materials and their very true
aspect, it could present the magic and diversification of natural phenomena. Through such primitive aspects of such
materials, ceramists could well interpret what their have in mind subjectively to illustrate their specific comprehen-
sion and the inter-check between themselves and poreelain materials.  Through interaction between the ceramists

and the ceramic ingredients, the subtle relationship between nature and humans could be brought out.

V1. Expression of fittings and space:

Over some past dozen years, ceramic works have taken an increasingly pivotal role in modern fine arts due to envi-
-ronmental and space elements. Expression of art works is now no longer confined to the works themselves. All
peripheral areas and neighboring objects can be taken as an extension of the art works. They might say that the con-
cepts regarding expression of the works might change in line with the change in peripheral environments. As a nat-
ural result, ceramic work creation has been subject to such influence to yield methods of expression differing from

the previous ones.

~ o

Amidst ceramic works of such styles, some might become merely a pile of “objects” upon completion of kilning
and must be reassembled at the site of display before becoming complete "works". Some other works must be read-
justed in their way of display according to the situation of the display site. In some other cases. ceramic works must
be matched with different media in line with different sites of display. Porcelain and ceramic ingredients come from
carth. bearing very specific relations with environment and space, with kilning process in fire. bringing added sig-

nificance to the overall works combined with environments and space.

Vil. Conflict and harmony with heter-ingredients:

Ceramic materials. by their substance and plasticity. could be produced into works of different touches and feels.
quite optimal for realistic expression. Given the specific characteristics of different ingredients. e.¢g.. color and lus-
ter, sense o volume, transparency. tenderness which represent the parts very hard to express in porcelain materials.
In modern ceramic arts. therefore. very often heter-ingredients are chosen to make good the shortcoming of poree-

lain materials and. meanwhile. 1o stress the differentials of ceramic materials from different ingredients otherwise.

In terms of expression of ceramic works. ceramic materials are taken to imitate other heter-ingredients or styles
mainly in an atcmpt to underline the “ceramic” material expression. This stands for a sort through which the cre-
ator expresses the skills and competence o underline the compatibility with heter-materials otherwise.  In ceramic
works. when other materials and media are brought in and consolidated into a whole. the different materials with
different characteristics can tecam up with other to bring about the viewers' specific visual response to bring up the
clfects that the creator intends o, In modern ceramic works. theretore, in line with different needs in the subjects,
the ceramists would bring in appropriate heter-materials to express both conflicts and compatibility among the dif-
ferent materials. In contemporary ceramic works. in line of different needs in the subjects 1o be clucidated,
ceramists would, as appropriate. bring in different heter-materials to underline the contlict and harmony between the

ceramic picces and the heter-materials.,

VIIl. Expression of emotions and ideas:

C

ion ol arts stands for explication of indinvdual sentiments and expression of ideas one has i mind. Inmodern



socicty today, a varicty of morbid states have come into being in the wake of worsening interpersonal relations, pol-
lution to environments and excessive materialization.  Artists have, in response, produced lots of different view-
points about carth. nature and got such viewpoints expressed through a variety of different arts. In the process of
ceramic creation. the materials and ingredients would present diverse and convenient features.  Besides, with the
specific significance possessed by the ceramic materials themselves, modern ceramic arts can get a varicty of differ-
ent sentiments and concepts expressed o the utmost. In ceramic arts today, quite a few picces have aimed such as
their subjects. This explains the reason that ceramic arts have in recent years rapidly transformed themscelves from

practical consideration into the arena of creation of arts.

By mcans of crcation of arts, individuals could have their thoughts and the ideas they have in mind well expressed
and known. Notwithstanding the striking abundance of materials and media available for art expression, those
works of arts would just share the spirit and connotation in common. In creation of ceramic arts, with the specific
expression as mentioned above, ceramic arts today show pretty extensive room of expression.  With ceramic arts
closely teaming up with trends of arts, the scope of creation has been incessantly broadened. Amidst the powerful
current of modern arts today, thanks to the phase-in of ceramic media, expression of arts has been diversified. By
means of production of various new concept and utilization of new materials, ceramic art works face greater vari-

eties, bringing in added possibility in expression of ceramic arts.



