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Thaw: Jackzon Pollock: A
Catalogue Raisonné, 4Vols.
Mew Haven, 1978 ; =801 TR
WCR - & EfE M CR4 , P.232,
H$M Modem Arts - Criti-
cism : Pollcok V3 , Gale
Research Inc. | London , 1993:
{The idea of an isolated
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Deborah SOLOMON: Jackson
Poliock, Simon and Schuster,
Mew York, 1987, p.103
William J. RUSHING: MNative
American Art and Culture and
the Mew York Avant-Garde,
1910-1950, A bell & Howell
Company UMI, MI, 1994, pp.
422-434

D E GORDON: ™ Pollock's
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ings, Duke University Press,
1992, pp.29-30

Ibid.

Ibid., pp.132-133
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