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ABSTRACT

Key words building.city.painting creating.
The subject of “architecture’ has often appcared in painting cregtion since

the ancient time. However,it is, inmost cases, usudly the background or small
parts in alandscape or character painting. It has not beenamainroleat dl.To
express the persond fedlings, | attempt to creste a painting works with the
theme of building,and to transmit human thinking by prcsenting the imaginary
gppearance of building .In thisthesis, | will not only describe my own idea and
the steps of painting crestion of painting, | will dso andyze the styles of
concerned mastcrpieces created by Corot,C.O.Monet,Dong Kingman,Wu
Guanzhong and Chu The-chun.In addition, modern styles of architecture will
aso be deeply discussed in this paper S0 that temporary architecture language
will be understood. | hope | am able to present the works of my own style by

coordinating both the ideas and kills.
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